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ABSTRACT
AN EVALUATION OF THE IMPORTANCE OF
THE PERIOD 1140-1270 IN WESTERN CIVILIZATION
Joyce Nell Breuwster

014 Dominion University, 1977
Director: Dr. Joseph M. Tyrrell

- This thesis examines the possibility of establishing a linear
relationship between the modern era and the High Middle Ages. Its
inspiration is the Bnglish poet William Blake, who concelved man's
pilgrimage in three stages: Innocence, Experience, and Organized
Innocence. The focus of the study is the apogee of the High Middle
Ages and the particular questilon of whether that era can be equated
with Blake's initial, integrated state of Innocence. Analysis of the
literature, art, and architecture of the period suggests the valldity
of Blake's model and its potential value as a framework for under~

standing and coping with the contemporary era.
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CHAPIER I

INTRODUCTION

It would be convenient to the historian if events fell neatly
| within the time limits of each hundred years and one could speak wlth
confidence of the distinctive features of certain cepturies. Unfor-
tunately‘they do not. The researcher'is confronted by incldents which
are meaningful to his thesis but do not conférm to the precise hundred
year period. In this instance,‘the basis for the study lies in the
themes which present themselves in the thought, art, and events of the
latter half of the twelfth, and nearly zall of the thirteenth century.
Although France seems to have been the chief intellectual region of
the period where these developments can be seen most elearly, they can
also be found with some varlation of type and degree throughout Western
Christendoms | |

For the purpose of this paper, which is concexned with a mood--a
feeling of unity thcﬁ found expression in the concept of High Gothie--
a period of approximately one hundred and thirty years will'be considered.
In 1140 the Abbot Suger dedicated the spacious new narthex of his Abbey
at Saint-Denis-en-France., Although the (earlier) Romanesque style was
still in vogue, this was the moment when the perfected new form was
ushered in, and it affords a point of beginning for the research.

The year 1270, in which the death of Louls IX of France occurred,
is a convenient terminal date, although there is actually more than a

decade of events which bring this mighty flowering of the Gothic spirlt

1l
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to its gradual decline. The synthesis of faith and reason which Saint
Thomas Aguinas had established was attacked by conservative theologlans
in the period 1265-1274, Coincidently, both he and his friendly adver-
sary, the Franciscan Saint Bonaventura, died in 1274, Finally, in 1277
the series of condemnatlons at Parls and Oxford against certain Thomist
theses, as well as the doctrine of individuzlization of the soul by the
body, and the determination of the will by the good, resulted in the
separation of speculative theology into different schools. The unity
which marked the period of High Gothlc began to break down and would be
completely shattered in the fourteenth century.

At this point it 1s pertinent to inquire into the motivation which
prompted this research. What is the purpose of studying any era in
history? Is it only for the greater accumulation of more and more facts?
Or, vwhat is more tc the point, is there any message for us contained in
the study of the European High Middle Ages, in particular the thirteenth
century? If so, what direction can it possibly have for the technologlcal
world of the twentleth century? These avenues of inquiry lead to more com~
plex guestions, but they do become a point of departure as well as offering
a focus,

A great rationallst, John Morley, expressed it in the following
words exactly one hundred years agot

It is the present that really interests us; it is the present
that we seek to understand and to explain., I do not in the
least want to know what happened in the past, except as it
enables me to see my way more clearly through what 1s happening
today. 1 want to know what men thought and did in the Thir-
teenth Century, not out of any dilettante or idle antiquarian's

curlosity but because the Thirteenth Century is at the root of
what men think and do in the nineteenth.l

13ohn Morley, "On Popular Culture,"” in Prose lMasterpleces from Modern
Essayists, Essay Index Reprint Series (Freeport, New York: Books for Lib-
raries Press, 1970; first published 1915), p. 291.
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Let us accept the assumption that there 1s some recognizable
speclal quality about the High Middle Ages. We know that they were
times of intense and varled activity. The barrlers of feudal soclety
began to give way as people came together, drawn by both the needs and
the rewards of trade. This in turn resulted in the formation of urban
centers and the beginning of gullds. Movement was everywheres great
armies thronged south and eastward towards Jerusalem on the (rusades,
while small bands moved from one shrine to the next on never-ending
pilgrimages.

Art and architecture reached an extrenely high point of develop-
ment, as also did the intgllectual pursuits in cathedral schools and
the newly-formed universities, where mental activitiy pursued the quest
for wisdom. Barbarism and injustice were still rampant; however, life
in that era was also involved with acts of simple plety which often
reached heights of transcendental devotion to God. There was a meetlng
of man's opposite worlds as his imnner and outer life came together in
medievallst expression centered in the religlous environment of Western
Christendon, |

These facts are found in any study of medleval history., What is
of added significance, however, is that this period left us a remarkable
legacy of church architecture and religlous art as living reminders of
this particular era in Western civilization. We gaze at these forms of
stone and wood, and images of color, and they bestow a certain knowledge.
The collective mind of the High Middle Ages can indeed speak to us from
the isolation of that state of being seven hundred and more years ago.
We read the spoken word of the Schoolmen and learn of thelr involvement
with reasonable discourse; we share the conversations of the mystics in

their dialogue with Godj we read the chansons and ballads of the poetsy
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we hear the whisper of the word spoken in the image of stone, of form,
of color; we listen to the harmonious melody of the Gregorian Chant;
and, of course, we also participate through the medium of the minds of
the interpreters who have spanned the intervening centuries,

The message 1s clearly discernible and tells of the strength of
the Christian Church and of the philosophy being formulated at the on-
set of the building of the great houses of worship. The Scholastics®
effort to clarify faith through an appeal to reason is made manifest
by the visual ordering of design and space in the Gothic cathedrals,
and the présence of light which penetrates ‘the stained-glass windows
in the previously dimly 1it sanctuaries provides a visible rendition
of their philosophy and belief.

As any student of historiography knows, there are various methods
of interpreting history.2 It is the consensus of many historians that
the apogee of the High Middle Ages was a time of fusion, of inter-
connection, and even of renalssance, when all came under the protection
of Holy lMother Church.3 Other assessments, however, temper this "excess=-
ive admiration" and offer a more cautious approach, claiming thats

The apparent unity of Christendom and the deep, simple

Christian faith which accompanied it were the objects of
uncritical admiration. The unity was not so complete nor

2A concise rresentation of varying attitudes to the period of the
Middle Ages is given in the Introduction of Johnm B. Morrall's The Medieval
Inprint (New Yorks Basic Books, Inc., 1967), pp., 1-18,

Henry Adams, Mont-Saint Michel and Chartres (Bostons Houghton Mif~
f1in Company 1933); Charles H. Haskins, The Renaissance of the Twelfth
Century (Clevelands The World Publishing Company, 1964); Friedrich Heer,
The Medieval World, Europe 1100-1350, trans. Janet Sondheimer (New York:
Praeger Publishers, 1969); James J. Walsh, The Thirteenth, Greatest of
Centuries (New York: McHullen, 1952; reprint edition New York; AMS Press,
Inc., 1970).
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was the falth so naive or so widespread as has often been
supposed, but the Church and its teachings did form the
background of nearly all ztc-l:i\.ri*l'.y,.l+

Based on the foregoing thoughtful evaluation the premise is offerxed
that there was a unifying principle prevailing, permeating all levels of
this homogeneous, hierarchlcal soclety which is recognizable in our re-
search today., Varlous aspects of this multifaceted soclety will be examined
in succeeding chapters. In this initilal segment, however, we are concerned
with establishing a relatlonship between the apex of the High Middle Ages
and the present.

For the key which will unlock our'ﬁerception and offer an lnno-
vative approach, we must turn to the model glven by the English vision-
ary, artist, and poet William Blake, who lived from 1757-1827, Through
the medium of ihe written word and the visual image, he also sought to
explore and present his own view of unity; and he used the terms "Inno-
cence" and "Experience” to describe the contrary states which provide
not a cyclical view of Man's quest but ultimate movement to a Third State,”

While it is not the purpose of this paper to examine Blake's thought
in its entirety as it relates to the High Middle Ages (but only to apply
his model of the three stages of man's pilgrimage as explained below),
nevertheless a brief resumé of his ideas is presented which points to an
interest and understanding of the period in question. The poet-artist
drew upon the medieval concepts of hierarchy and spiritual ascent based
upon the Augustinian-Platonic environment of the Catholic Church, Through
the use of involved terminology he devised a system to describe the divided

state of fallen man and his journey toward totality of Being. Blake con-

“9illiam T. H, Jackson, The Literature of the Middle Ages (New Yorks
Columbia University Press, 1962}, p, xii,

5Robert F, Gleckner, The Piper and the Bard {Detroiti Wayne State
University Press, 1959), p. 48,
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- sidered Gothic art as the embodiment of living form and the portrayal

of Eternal Exlstence, and his own drawings were concerned with the

vital linear character suggestive of Gothic.6
William Blake drew heavily upon the symbolism of that earlier age

and gave us Jerusalem as his eplc, prophetic work. This city (so dear

to the heart of medieval man) he called the City of Peace and equated

the term with Liberty. It is interesting to recall that Salnt Augustine

of Hippo, in hls great work, The City of God, alsc considered "the only
rea};ty‘worth striving for 1s that which is eternal--the heavenly Jeru-
salém--'the vision of peace.'"7 It has been claimed that "no writer had
a more persistent influence on the higher ranges of mediaeval thought“8
than Augustine, and by continulng his imagery Blake makes a direct refer-
ence to this period of history.

Blake also carried forward the idea of the Arthurian legends in a
myth of his own making: the Human Form, originally one man who was four-
fold in totality, became divided, but "shall arise again with tenfold
splendor when Arthur shall awake from sleep and resume his dominion over
earth and ocean."? |

As Vincent of Beauvais in the thirteenth century presented his

concept of the Four Mirrors which provided, in their totality, the answer

bkathleen Raine, William Blake (Londons Thames and Hudson Ltd.,
1971), pp. 17-26.

7Saint Augustine, The City of God, trans. Marcus Dods, Great Books
of the Western World, vol. 18, ed. Robert M, Hutchins (Chicagos William
Benton Publishers, 1952), pp. 450-51,

8iaskins, Renaissance, p. 80.

95, Foster Damon, A Blake Dictionary (London: Thames and Hudson
Ltd., 1973), p. 30.
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to the interconnection of all things,l0 so Blake offered his own con-
cept of the Fourfold Vision as 1llustrative of the totally integrated
individual in a unified society. This Imagery also had much dependence
upoﬁ the symﬁology of Hugh of St. Victor, who lived shortly before the
perlod under discussion but whose iconography will be briefly touched
upen in a later portion of the paper.ll Born in the latter half of "the
elghteenth, lowest of centuries,"12 the poet stood free from the ration-
alities of the Deist philosophes of his own age and looked back to the
medieval period for inspiration and imagery.

In William Blakefs complex symbollism he equated Innocenpe with the
Integrated state of being into which all men are bérn,.and whérein the
subjective~objective condition is a unified whole, It carries within it
all the implications of newness and beginning, and ultimately of renais-
sance, It is this initial stage which we shall attempt to identify with
the apogee of the High Middle Ages, and always in the context of the
poet's understanding. Within this frame of reference innocence 1s not
equated with ignorance. It is, instead, a condition of childlike trust
wherein inherent potential is only hinted at. In William Blake's Songs
of Innocence he celebrated "the imaginative separateness of the child"ll

and viewed 1t as the nucleus of the whole human situation, instead of a

state that precedes the knowledge of adults.lu

10Emile MAle, Relipious Art from the Twelfth to the Elghteenth
Century (New Yorks Pantheon Books, Inc., 1949), pp. 62-77.

1lgrover A. Zinn, "Mandala Symbolism and Use in the Mysticism of
Hugh of 5%, Victor," History of Religioms 12 (1972-73)1317-41,

12yalsh, The Thirteenth, pp. 482-85.

13The Portable Blake, ed. Alfred Kazin (New York: The Viking Press,
1959)4 P 6.

1bid., p. 39.
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¥ithin this initial state all are related to one another and all
are part of each in a vast unity. The modern image of Europe cut up
like a jig-saw puzzle with its boundaries, multi-languages, and above
all~-the strife of nationalism-~did not exist in the thirteenth century.
True, there were territorlal wars fought for the possession of presumed
hereditary rights, and claims of the Royal Houses of France and England
resulted in dissension and bloodshed. But all of Europe was brought
together under a common nexus, Latin, the ecclesiastic language of the
Church,. A master or a student could, and did, travel from one university
or town in one country to another bound by this .common intellectual
bond. Although the peasént was unable to converse or write in Latin,
he toc participated in the unified hierarchical social structure by
hearing Latin spoken at church services and holy activities of the village
priest andlby using fragments in his own prayers and religious observances,
It is recognized that thexre were a vast number of unskilled workers

and migrants who perhaps were not so zealous in their support of the
Church as other segments of medieval soclety., However, they too were
part of the ecclesiastical drama. In their need for stability they often
turned to a "messiah" of their own making, sometimes an apostate friar
or monk, and formed a salvatlonist group. Although considered heretical,

For these groups, too, holiness was a quality which was to

be attained through renunciation of the world and the flesh,

through self-abnegation and even through self-torture. For

them, too, the outward sign of holiness was the power to bring

down divine blessings upon the world, and in particular the

power to perform miracles,

In a widex context the state of Innocence could be applied to the
entire era of the Barly and High Middle Ages; the earlier period which

15Norman Cohn, The Pursuit of the Millennium (New York: Harper &
Brothers, 1961), p. 3l.
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saw the dawning of this vast Christisn empire, however, might well be
described as the embryonic or formative stage. The leaders of thought
were by no means unintelligent and helped formulate an integrated type
of civilization based upon simple faith and the teachings of the Church.
But the concept of unity took time to come to fruition despite its early
promise in the Carolingian Empire and,

There were in fact iwo socleties and two cultures in early

mediaeval Europe. On the one hand there was the peace=-

socliety of the Church, which was centered in the monasteries

and episcopal cities and inherited the tradition of later

Roman culture. And, on the other hand, there was the war-

soclety of the feudal nobillity and thelr following whose

life was spent in incessant wars and private feuds. . « »

The vital problem of the tenth century was whether this

feudal barbarism was to capture and absorb the peace-soclety

of the Church, or whether the latter could succeed in im-

posing its lideals and its higher culture on the feudal

nobility, as it had formerly done with the barbarian monar-

chies of the Anglo-Saxons and the Franks, 6 '

Upheaval and disorder were experienced in both societies, but as

Christopher Dawson vividly portrays it, "they were the blrth-pangs of
a new soclety, and out of the darkness and confusion of the tenth cen-
tury the new pedples of Christian Burope were born."17 By the late
twelfth and thirteenth centuries this "entlty" had emerged strong, whole,
imbued with faith,and vas, in fact, the integrated soclety of European
Christendom with a common Fatherhood, which this writer belleves has a
marked affinity to the first stage of Blake's progression. Accepting
the term Innocence in the context of an Integrated state of newness or
beginning, the apex of the High Middle Ages stands alone. However,

within the continuum of historical events, obviously thls period had a

160hristopher Dawson, The Making of Burope (New York: New American
Library, 1974), pp. 218, 228-29,

171b4d., p. 230.
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certain dependence on the Early Middle Ages and this will be examired
briefly later in the work.

But man cannot grow through Innocence alone. Blake's contrary
state of Experlence has been ordained as the testing ground for man,
and he has to follow his course through birth into Innocence and then
on through the experlential stage. As a child depends wholly on another
for its protection and nourishment, it resldes in a condition which is
free of anxlety and declision making. Chlldren live In a subjective state
in perfect trust that the necessities of 1life will be taken care of, and
yet, by the very nature of this environment, limitations and restrictions
are imposed., There can be no self-realization, growth, or movement with-
out Experience, which In a wider context, might also be equated with the
"fall from the state of grace."

This new experieﬁtial stage brings with 1t both the excitement of
meeting self and the disillusionment that the microcosm of egocentricity
both alienates and separates. Dependence is now withdrawn from the "other,"
and an individual is painfully aware that there is no one else to turn to;
fear and anxiety of annihilation of self replace the trust of childhood.
It is only when the pilgrim moves out of this situation and forward to a
new state of being (in Blake's terminology that of Eden, but perhaps better
understocd through the expression, Higher Innocence)18 that unity and har-
mony are restored.

To elaborate on this model a 1little further: a child is unaware of
experiences which lle ahead and lives within the totality of its own be-

ing; therefore, it does not in fact know that it is innocent and integrated,

18G1eckner, Piper, pp. 35, 45.



1

Experlence was ordained as the testing ground for the child and it had
to follow its course, It must be clearly recognized, however, that the
third state 1s not a return to the origihal unified existence but a re-
gaining of the holistic situvation, understeod and evaluated in the
light of the experiential pilgrimage, This might be thought of as a
form of Examined Innocence--the lost world of Innocence cannot be re-
gained, but there is the possibility that the questing individual may
reorganize his divided self and forge a new unity{19

Tnasmuch as this model 1s concerned with movement from one state
to another it is possible to impose én evolutionary process upon it.
However, William Blake also allows that the third state can be equated
with descent into a further separated state, which he terms Ulro (or
matter) with implications of the downward movement of a spiral. Ulti-
nately, ascent is possible, as none are lost forever, 20

A simple analogy might be as followss A boy lives in a rural
setting, protected within the family environment and knowing only a
closed self-centered life., Into this atmosphere, however, there creeps
the disquiet and frustration of wanting to know what lies down the road
that leads to the clty. The boy grows to young manhood'and sets out to
taste, to savor, and to experlence all of the various diversions and
entertainments which are offered. In time the effort of seeking for
more diversity in all of the aspects of 1ife becomes too great--he is

dissatisfied and alone. According to Blake's understanding there is no

19%orthrup Frye, Fearful Symmetry (Princeton: Princeton Unlversity
Press, 1947), p. 424; Morton D. Paley, "Introduction," Twentleth Century
Interpretations of Songs of Innocence and of Experience, pp. 1-9.

2035, Foster Damon, Willlam Blaket His Philosophy and Symbols
(Gloucester, Massachusetts: Peter Smith, 1958), pp. 193, 232-33;

Gleckner’ Pi I.', p. 50.
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return, as in the parable of the Prodigal Son, Instead, the man moves
forward and from his own evaluation of all that has happened to him
draws on the memory of the integrated days of childhood. Only then is
he truly free to form a unitary life, to experience a measure of harmony,
“and to recognlze the interrelatedness of all aspects of creation--or
descend into an ultimate disorganized and furiher seprated state of
chaos.

With the true volce of the visionary, Blake has provided us with
a pattern which can be used on an individual basis, but which has far-
reaching significance when applied to the collective situation of
Western Civilization. We have accepted the fact that "the Church and
its teachings did form the background of nearly all activity"?l in the
High Middle Ages which contributed to a unified environment. The perlod
of the twelfth and thirteenth centurles, particularly centered in France,
witnessed a renaissance of learning hitherto unprecedented in that area,
and culminating in the synthesis of falth and reason as expounded by
Saint Thomas Aquinas.

In retrospect there appears to be a direct relationship to the con-
centration of interrelatedness which wove 21l of European Christendonm
together, and the short duration of this universal aspect. There is an
implication that, by the very intensity of its spiritual, intellectual
and secular activity, the zenith could not be maintained. At first the
signs of unrest and disunity were no more than slight ripples held in
check by the solidarity of ecclesiastical hierarchy, but by the fourteenth

century indications of change pointed towards upheaval,

2lJackson, Literature of the Middle Ages, p. xii, See pages 4-5
of this paper for quotation of the passage in its entiretiy.
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Although it 1lies beyond the scope of this paper to examine in
great detail the disintegration of the synthesis of the High Middle
Ages, and éspecially as it related to the possible movement into
William Blake's second phase of Experience, it is interesting to re-
cognize the breaking away from authority and the quest for individuality
which took place in the latter part of the thirteenth century. This
was no abrupt change. Instead, there was a gradual weakening of the
medleval institutions of feudalism, ecclesiastic power, and that par-
ticular unified tenor of life which was such an intrinsic part of the
environment.

Just as the area of Langue D;Oc had provided the climate for a
freer, more open, and more secular expression of life, so the stirrings
of change from the fixed medieval system were first felt in the south,
in Italy., ILater, these ideas spread northward and provided avenues
for Renaissance culture which varied in different European countries.
All of this directlon of change, however, first had its inception in
the transitional period, in the fourteenth century, when the volces of
churchmen, including John Duns Scotus; Willlam of Ockham, John Wyclif,
and John Hus were ralsed. Thelr teachings, which were colored with their
own individual fexrvor will be examined briefly in the final chapter,

Although the elghteenth century (the era in which Blake was born)
believed in the unity of mankind, nevertheless the act of worship was
directed to the altars of Reason, Nature, and Sclence and not to the
Holy Trinity of the medieval Church. The ideals of the brotherhood of
man were there, but they were incorporated in a man-centered religion,
and the material world was the true reality. The general trend toward

scientific evaluation has continued to the present time and analysis has
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become the watchword of the twentieth century often with utter dis-
regard for the concept of unity or interdependence.

If we accept Blake's imagery of Innocence and Experience, this
situation lends itself to the understanding that man has fallen into
Experience as a necessary state through which he may either move into
the visionary conditlon of Eden or the ultimate divided state of Ulro.
On the basis of such an awesome possibility the Interrelatedness and
unity prevalent in the High Middle Ages warrants close examinatlon--
not as was mentioned earlier, as the accumulation of more historical
d;ta, but as a means of illustrating the concepts of an holistic en~-
vironment so necessary in thls modern age.

In other words, keeping in mind the model offered by William
Blake, and working from the premlse that there was a marked degree of
unification in the structure of the apex of the High Middle Ages, it
is the purpose of this study to search out and present a meaningful
correlation between his state of Innocence wherein all are related to
one another, and the environment which existed in the 130 year period
selected., Furthermore, because the third phase of Examined Innocence
carries within it an evaluated image of the origlnal state of Innocence
there is implication that within that initial unifled phase were the
seeds for the third stage. It may, therefore, be presumed that a study
of the unitary aspects of man's existence will point directly to
characteristics hoped for in the third state. Thus, 1t would seenm to
follow that an examination of the apogee of the High Middle Ages may
"well be at the root of what men think and d0"%2 in the present cen-

tury. An examination of the concept of unity in the High Middle Ages
may not provide all of the answers, but it may hopefully point us in

22Morley, "Popular Culture," p. 291.
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the right directlion toward a closer relationship between the spiritual
realm and the secular world. In the words of a noted historian: “Every
part of the whole must be connected with the whole as well as with
every other part in ranks, conditions, and degrees."23 On this basis
true Oneness may be understood and incorporated in the application of
that Higher Innocence, or re-examined Innocence.

Before elaborating on this plan, however, 1t is necessary to re-
'cognize the fact, that, when discussing patterns of history or the
rhilosophy and ideas inherent in those patterns, not every event will
fit within the proposed design, Obviously, the writer must be scru-
pulously careful not to force incidents to comply with the suggested
scheme. Nevertheless, if the main characteristics of a reriod (or
several periods of history) do seem to fit into a certain demonstrable
device, then a fresh approach to the rast may be possible and ef in-
terest to the student of history, The researcher, therefore, is
vractically compelled to present whatever findings emerge from an ob-
Jjective search,

As this study is not an exposition of Blake's thought and Christ-
centered philosophy, his complicated and involved symbology and analogy
need not be discussed, except as they relate to some definite aspect of
the paper or requirement to $llustrate a particular point. There are
many excellent works examining the thought of this man whose lifelong

love of the "living form of Gothic® he equated with Eternal Existence.<Y

23prederick B, Artz, The Mind of the Middle Ages, A.D. 200-1500
(New Yorks Alfred A, Knopf, 1965), Pe 291,

2hsee section VII of the Bibliography for works by noted scholars
who have devoted extensive study to William Blake,
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The pattern which he places before us is used merely as a guide in
order to assess where Western civillzation has been and the possi-
bilities which lie ahead.
Whether this is a valid'assumption will depend on the theses
being examined in the following pages. Henry Van Dyke, who "studied

and loved the curious tales which are told in the Golden Lerend of

Jacobus de Voragine and other medleval books," claimed that: "If

your story is worth telling, you ought to love it enough to be willing
to work over it until it is true--true not only to the ideal, but true
also to the real,"25 This is the incentive which has motivated this
search, and hopefully will provide an opportﬁnity to view the contri-
butions of the twelfth and thirteenth centurles as intrinsically linked

to the activities of the twentieth century.

25Henry Van Dyke, The Story of the Other Wise Man (New York:
Grossett & Dunlap, 1973), pp. xii, xiv.




CHAPTER II

THE FCRM AND THE IMAGE OF GOD
The late nineteenth and early twentleth century French philos~
opher, Henrl Bergson, put forward the idea of knowing a thing by

26 The first, "the relative," implies that

two Qifferent methods,
one flguratively moves around the subject, and knowledge depends on
the point of view at which it is discerned. That is, the symbols by
which it 1s expressed, colored by one's undexstanding of what others
have written on the subject, vary as we relate to it. The second
method requires that one enter into an “inner state of mind" with the
subject or event, implying that one is in sympathy with this state of
Introspection and inserted therein by an effort of the imagination,.
Poets, writers, artists, and in fact all creators of any new
form use the faculty of imagination to bridge the gap between what is
inwardly felt and that which needs to.be outwardly expressed. As this
raper will be concerned, in part, with the intangible world of thought
expressed through the medlum of the written word, mason's chisel, and
artist's brush we too must use this bridge as a means of entering the
world of new direction. Always remember, however, that the bedrock of
tﬁe examination is firﬁly set in factual evidence which the High Middle

Ages have bequeathed to succeeding generations in the writings of the

2650hn X, Ryan, "Henrl Bergson ~ Heraclitus Rediviwvus," in Twen-
tieth Century Thinkers, ed. John K. Ryan (New York: Alba House, 1964),
PP. 19""22 .
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great scholars of that era who were the contemporary minds of the
cathedral bullders, -

Most necessary to the relative method is the dlscipline of
diligent research in order to sift through the strata of information
mmhmémwmmehmewﬁmm One must be careful not to
become lost in the labyrinth of material available, fascinating as
the sourées of information might be. Always present is the problenm
of variations of opinion presented on one subject by different writers.
I+ is then necessary to turn to the second mode of acqulring knowledge:
the inner faculty of awarenessrwhich 11luminates an area not previously
examined, or possibly bringing forth a new dimension of understanding
from a hitherto unreflected facet.

Because of its many levels of thought and areas of activity the
world of the High Mlddle Ages is extremely complex, and any study be-
comes fraught with the temptation to over=-simplify. It will be necessary,
therefore, to confine the xesearch to certain selective themes which
i1lustrate the basis of the thesiss of newness, of begimning, and of
renaissance set within the framework.of the Catholic Church and its
unifying structure, and always bearing in mind that the ultimate purpose
of the themes is to relate them to the twentieth century in conjunction
with the model we are using.

Just as the written word is a symbol of man's thought, so is the
iconographic image a pronounced statement of expression. However, 1t
goes beyond thought to that which also embodles hope and yearning. This
is perfectly expressed in the architecture of Gothle cathedrals. The
pointed arch allowed great flexibility in construction, its upward thrust

making it possible to hold space in a new way. The flying buttress was
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even more important in that it transferred the stress formerly placed
on plers and walls through the spanning arch to the buttress itself,
and then down to the foundation.?? In this writer's opinicn ihis pro-
vides us with a profound image of the climate of the High Middle Ages
--the soaring spirituality was there, but it was brought down to a level
of human understanding and expression. Art is a reflection of the soclety
in which it was conceived. The architecture, sculpture, tapestries,
11luminated manuscripts, and paintings which have not been renovated
or "restored" beyond recognition are vehicles for the thought which in-
spired their creation, '

The development of art in any era, in any country, is enhanced
by its religion, which greatly influences the creation of beauty. The
apogee of the High Middle Ages, however, affords the viewer an unusual
experiences

» » » its essential element, the thing that differentiates it
from the art that preceded and that which followed, is its
spiritual impulse . . . which informed the time, and by its
intensity, its penetrating power, and its dynamic force wrought
a rounded and complete civilization and manifested this through
a thousand varled channels,2

We have come to recognize the art of this period as "Gothic,”
an expression which came into use in Italy at the Renaissance, Imagin-
ing himself on the pinnacle of new-found freedoms and a return to

classical forms of architecture, Renaissance Man {with Vassari as spokes~

man) looked back over the preceding centuries and termed bulldings which

27David Macaulay. Cathedral (Bostons Houghton Mifflin Company,
1973), p. 30,

284dams, Mont-Saint-Michel, p. vi.
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differed from "the true Roman manner" as the work of the barbarous
Goths, Originazlly this term applied only to the Early Middle Ages;
it was later exténded, however, to the perfected medieval architecture
and withdrawn from the earlier period.29

In the seventeenth century Sir Christopher Wren, who designed
St, Paul's Cathedral in London, was still full of scorn for the "Gothle
Style”; and the dlarist, Sir John Evelyn, on a visit to Rome praised
the structure of the Farnese Palace designed by Michaelangelo "“aftex
the ancient manner and in a time when Architecture was but newly re-
covered from Gotic [sic] barbarity."30 Of such remarks is history
fashioned and tagged for succeeding generations,

But what is Gothic? In architecture, where perhaps iis essence is
most fully reallized, its features are the pointed arch, the crossrlbbed
vault, and the Flying buttress, all constructive means--used to what end?
It provides a marriage between structural form and harmonious appearance,
with emphasis on the remarkable light which is diffused by the large ex-
panse of stained-glass windows. In its original and puiest form it has

come down to us in church architecture. We can only surmlse what the

29Wi11iam R, Lethaby, Medlmeval Art (first published 1904; reprint
edition Freeport, New York: Books for Libraries Press, 1971), ps 135,

3070hn Evelyn, The Diary of John Evelyn, 6 vols, ed. E. S. de Beer
(Oxfords Clarendon Press, 1955), 2121, The Introduction states that
Evelyn used the term at least thirty times in the Diary, and it was an
established expression for the "modern” style of architecture from 1622,
Other less popular etymologles have been suggested by Louis Charpentier,
The Mysteries of Chartres Cathedral, trans, Ronald Fraser (New Yorks
Avon Books, 1975), pp. M4-#5. The first hypothesls comes from the Celtie
"argoat,” meaning a country of trees or having the appearance of forests
of high trees. The second is from the Greek, "goetle," meaning to have
the power of fascination, and no one who has stood within the environment
of & Gothic cathedral will argue with that possibility. Finally, there is
suggested a Cabbalistic or esoteric etymology, "argotlique,” derived from
the ship Argo in Greek mythology with its connotation of a secret, alchem~-
ical language.
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landscape §f Burope would be like, devoid of these testimonies of man's
need to express Spirit. It is also Interesting to observe that America
is dotted with Gothlc replicas in an effort to regain the rich heritage
which these master artisans left us,

In order to understand the emphasis of Gothle architecture and its
importance as a point of beginning for the research, it is necessary that
we-briefly appraise the style of bullding which preceded it and in many
instances was concurrently being built. This has been termed Romanesque,
and it had its inceptioq in those portions of Western Europe which had
been dominated by the Romans, Just as the Teutonic people had built its
civilization upon the former ruins of a Roman province, so the new Gothic
form {which succeeded the Romanesque style) developed in those same areas. t

In Christian thought, the 01d Testament has always been regarded as
a precursor of the New Testaments "to use the language of the Middle Ages,
the New Testament reveals 4o us in full sunlight what the 0ld Testament
had shown in the uncertain glimmer of the moon and stars."32 This con-
cept is clearly portrayed in the stained-glass lancet windows below the
south rose window of the cathedral at Chartres which shows the Apostles
standing on the shouldexs of the 014 Testament prophets.33 This memorable
image exemplifies the continuation of God's revealed word, It also makes
more understandable the fact that the fundamentals of the Gothic style,
while bringing forth a new image, also owed much to an earlier expression

of understanding,

3lrethaby, Mediaeval Art, p. 135,

32MAle, Religlous Axt, pe 72.

338. H. Gombrich, "The Visual Image," Sclentific American 227
(September 1972)182-96, Scientific American Offprints No. 548,



22

It is Interesting to speculate at what point in the evolving
consclousness of man is the leap made toward innovation, both in the
ideal and the capability to bring it into concrete manifestations the
possibility was there, but the Greeks continued to span space by a
simple beam lying across two columns. It was the Romans who began
using the rounded arch; however, instances of the pointed arch occur
in agueducts as far back as 700 B.C. in Mesopotamia.3% From there 1t
vassed to Persis, and when the Moslems conquered that country, they
adopted it., The Normans found the pointed arch used extensively when
they took Sicily from the Moslems in the latter part of the eie&enth'
century, and it was also well establish when the Crusaders entered
Syria.

Church builders of the eleventh and first half of the twelfth
centuries, following Roman design, rounded their arches and vaults.
They also bullt massive walls, which were thickened at the points of
stress to carry the welght. Windows were few, but the walls were hung
with tapestries and painted with bright colors to enrich the interior.
Gradually the Romanesque mason began £o experiment with the pointed
arch, although rounded arches were still used on many occasions through-~
out all of the twelfth century. The ribbed vault and the butiress were
also used, but there was a certain lack of unlity among these structural
innovations., The total effect was still the sum of separate parts--
each a statement of independent individuality, standing within its open

spaces. As such it was not Gothic in design and in spirit.

Mpanister Fletcher, A History of Architecture on the Comparative
Method (New York:s Charles Scribner's Sons, 1967), p. 86. This edition,
the seventeenth, provides comprehensive materlal for the study of archi-
tectural features of Romanesgque and Gothic styles which 1is not included
in the revised elghteenth edition,
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There is no doubt that the Norman warrlors and early crusaders
had brought back from their expeditions to Slcily and the east new
concepts in building, The pointed arch allowed greater flexibility
In constructlon, the thrust of which made it possible to hold space in
a new way as well as allowing more light. Speclally constructed ribs,
which were semlclireular in shape and placed across the sides and diag-
onals of vaulting compartments that supporfed the panels of stone,
gave a different character to the Romanesque architecture. But these
revisions in constructlon were not yet Gothic in form or feeling,

In order to understand the springing-to-life of this new art form
we must turn to a small area, the Tle de France--and in particular the
abbey Saint-Denis-en~France which was the shrine of the patron saint of
France. Denis was one of seven bishops sent from Rome in the third
century to preside over the clties of Gaul. He later became the first
Bishop of Paris and was martyred outside that city in A.D. 251 under the
persecution of the Roman Emperor, Domitian. lLegends grew around the
historlcal Denis and by the ninth century he was accepted as the pro-
tector of the peoples of France.35

It was [in] the crypt of Saint-Denis that the genealogical

tree of the French monarchy, which Clovis had founded with

God’s aid in virtue of his baptism had its roots and there,
beside the tombs of their forbears, the successive kin5338f
France laid their crowns and the emblems of their power.

The indefinable essence which is Gothic was born out of a special

trinity: the Abbey Church of Saint-Denis, the Abbot Suger, and the French

35cavtrielle M. Splegel, "The Cult of St. Denis and the Capetian
Kingship," Journal of Medieval History 1 (April 1975)skl-49,

35Georgas Duby, The Europe of the Cathedrals, 1140-1280, trans,
Stuart Gilbert (Geneva: Editions d'Art Albert Skira, 1966), p. 13.
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monafch. Suger, a Benedictine, wanted to make the abbey a spiritual
center of France, a pllgrimage church to outshine the splendor of all
others, the "focal point of religious, as well as patriotic emotion,"37
The visible structure devéloped through the use of the features already
mentioned in Romanesque architecture, which provided the foundation
for the physical environment. Suger's masons drew freely from abbeys
and churches in Burgundy and in the England-Normandy political unit
to provide the basis for the structural form.38 Within this setting
of wedding the religlious to the patriotié and the spiritual to the
secular, with Suger acting as mediator and midwife; the Cothic "form"
came into being,

Suger belleved that it was his duty fto embellish Saint-Denis by
all the means in his power and in his calling felt fhat he was working
for the honor of God and the klngs of France who were burled in Saint-
Denis, "as well as the living king--his benefactor and friend,"39 Suger
was chlef spiritual advisor as well as chancellor and counsellor to
Louis VI, He arranged the 1ll-fated marriage of Eleanor of Aquitaine
to the king's son, later Louis VII. On occasion Suger acted as regent
in that king's absence, This is the historical situation which might
have resulted in a larger, grander, and more richly appointed edifice
to God and king, But something new was introduced, and this was the
concept of light. Light filtered through the stained-glass windows
became transmuted--the Light Divine--a mystic revelation of the omnis-

clent Spirit of God.

374, W. Janson, History of Art (Englewood Cliffs, New Jersey:
Prentice Hall, Inc., 1970}, p. 230.

38zeorge Henderson, Gothlc (Londons Penguin Books, 1972), p. 58.

39Duby, Europe, pe 1b.
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Of course, this was made possible by a very concrete architec-
tural device, the flying buttress, as well as by the use of the pointed
arch and thrust and counter-thrust between internal piers. By placing
this support a little distance from the wall it is 1o sustain, and by
spanning the intervening distance by an arch, the stress placed on the
plers and walls is transferred through the flying buttress to the
buttress itself and then down to the fbundation.uo The result is to
take the load off the walls, which can then be plerced with glass and
the "total effect is to hang the building like a cage from the arched
roof, The inside of the building is open, because the skeleton is out-
side.,"#1 In addition the pointed arch has less outward and more dowmward
thrust than the rounded arch. This also lessens the need for walls as a
means of support,
| The quest for luminosity is baslc to the Christlan principle that
God is Light. In the High Middle Ages added emphaslis to this aspect of
theology was given by the teachings of Dlonysius and the applicatlion of
1light in cathedral symbolisme. As early as A.D. 758 a manuscript of
Dionysius had been presented to Pepin, King of the Franks, who had been
educated at Saint-Denis,*2 At that time the writings were identified
with the convert Denis (Dionysius), friend of St. Paul, spoken of in
Acts; as such they were revered by the Church. Further confusion was
caused by also identifying them with St. Denis, the patron salnt of France.

Tn the ninth century the abbot Hilduin of Saint-Denis translated other

40Macaulay. Cathedral, p. 30.

Y1 357c0b Bronowski, The Ascent of Man (Bostoni Little Brown and Com-
pany, 1973), p. 109.

Y2puby, Burove, p. 15.
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Dionysian manuscripts from the original Greek text into Latin,43 At

the same time as atiributing them to the martyred salnt he identified
the abbey with the community established by S5t. Denis, thereby evoking
ardﬁhmﬂp%ﬁ%nmewmﬂméhmwﬂwlmHM@,md%mv
Denis. Thus the abbey maintained a very special place in the minds and
hearts of French eccleslastics and laymen, and when Suger embarked on
his innovative rebuilding program he was mindful of every implication.
In the early part of the twélfth century, however, doubt was ralsed
by Peter Abelard over the true authorship of the mystical writings, His
characteristic outspokenness resulted in a furor, and Abelard was forced
to seek sanctuary In another county.** ILater scholarship indicated that
the manuscripts were probably by a Syrian Christian monk of the fifth or
sixth century who had formerly been a follower of the pagan Neoplatonlst

'Proclus.u5
According to the writings of the pseudo-Dionysius the Areopagite

the universe is one vast field of light. He says:

There is, therefore, one Source of Light for everything whlch
is illuminated, namely, God, who by His Nature, truly and
rightly, is the Essence of Light, and Cause of being and of
vision, But it is ordained that in imitation of God each of
the higher ranks of beings is the source in turn for the one
which follows itﬁ since the Divine Rays are passed through

it to the other.t6

From this can also be grasped a sense of unity, a philosophy of

interconnection which will be examined further. It is necessary at this

k33 piegel, "Cult," p. 50.
bh41hiq,

QﬁEvelyn Underhill, Mysticism (New York: E. P. Dutton & Co., Inc.,
1961), p. 456,

uéDionysius the Areopaglte, The Mystical Theology and the Celestial
Hierarchies, trans. Editors of the Shrine of Wisdom (Brook, England; The
Shrine of Wisdom, 1965), pps 56-57.
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- point, however, to understand that the intrinsic theme of Gothic archi-
tecture is the introduction of light. "Here we have the key to that
*new art,' the art of France of which Suger's church is the perfect
paradigm: an art of clarity, of prog¥essive 11lumination,"47

This idea was to be carried forward and would reach its "classic"
phase in the thirteenth century--still retaining its pure, original form,
but fulfilling the expectation suggested at Saint-Denis in the mid-twelfth
century. Abbot Suger had the vision; he supervised every phase of the
building and with his masons, c;aftsmen, goldsmiths, and painters carried
that ideal out into external form. He expmesséd it in the following words
which he had placed over the portal to his new church to act both as an
initiation and to explain its functions "Phe dull mind rises to truth

through that which is material. And, seeing the light, is resurrected

| from its former submersion, "8

At the dedication in 1144, nineteen blshops and archbishops con-
secrated the altars, while King Louls VII with twelve knights took on
the role of Christ and His twelve Apostles.* This cevemony provided
the imagery for a united eccleslastic and secular community with Louls
as the Lord's annointed.

Tt is not the purpose of this paper to make comparisons between
the various styles of Gothic architecture which were built during the
period we are examining, The essential elements differed in various

locales in Europe.,

u7Duby, Europe, pe 1.
%84vvot Suger, cited by Duby in Europe, pp. 14-15.

49sbbot Suger, "The Consecration of the Church of Saint-Denis,"
in The Medieval Pageants Readings in Medieval History, ed. Norton Downs
(Princeton, New Jersey: D. Van Nostrand Company, Inc., 1964), pp. 137-38;
Heer, Medieval World, p. 330,
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Admittedly, from the mid-twelfih century the French pointed

arch was being iIntroduced into Germany, Spain, Italy, Scan-

dinavia, Hungary and Portugal by the International network

of Cistercian houses, some 350 in all. But Clsterclan Gothile

retained certain basic Romanesque gqualities and kept close to

the freshness, purity, and nalveie of iis beginning. For a

long time to come this Cistercian Gothic would have a greater

appeal for the less sophisticated peoples of Europe + .50

Because of the close-knit political situation which existed between

France and England, énd the interchange between the two countries, there
were certain similaritles of construction in those areas~~but there were
also fundamental differences, In England the highest tower was usually
over the crossing of the nave and transepts, whereas in France the highest
towers were generally the two at the entrance to the west front. 4Also in
England the temdency was toward greater lgngth and wider span of the tran-
septs, and a square eastern end., In France the characteristlces were vast
height, massive window walls, and rounded apse, It 1s important to under-
stand thats

The ldeas which assumed substance in the French cathedrals

are not the properiy of France alone; they were the common

patrimony of Catholie Europe. Yet France ls recognizable

in this passion for the universal., France alone was capable

of turning the cathedral into an image of the world, an ab-

stract of history, a mirror of spiritual 1life. The distinc-

tion of France lies in the fact that she was able to impose

upon a multitude of ideas a superior law,5

Art confronts the viewer as a statement of creative thought. Al~-

though the entry in a pipe roll is also the expresslon of a thought or an
event 1t does not carry the impact which g visual image does. In the
twentleth century we are familiar with image reinforcement. Before they

can read, children's minds are bombarded with media advertising on {ele-~

50Heer, Medieval World, p. 332.
51MAle, Religious Art, pe 97.
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vision. They assoclate a clown wlth certain fast food services, as well
as the beneflts of certain cereals over others., Why? Because the verbal
message galns from the iﬁpact of the visual image; it is not long before
the image becomes synonymous with th; thought behind it. In the most
fundamental of learning processes, a children's primer always lists a
letter of the alphabet accompanied by a plcture for reinforcement. Thus
"A" is assoclated with apple, and so forth. For the people of the High
Middle Ages, the cathedral was equated with the visual ﬁord of God and
more. It was, in fact, an encyclopedia of human knowledge.

It éoniains scenes from the Scriptures and the legends of

saints} motives [sic] from the animal and vegetabdle king-

domj representations of the seasons of agricultural labor,

of the arts and sciences and crafts and finally moral

allegories, as for instance ingenious personifications of

the virtues and the vices,5%

It was the product of activity at every level. Carried into mani-
festation by the vision of abbots and high churchmen who directed the
master mason, it became a visible form of the Church's teachings. The
lord gave of his land on which to build; the burgess gave of his money;
the people contributed thelr brawn and energy to move the stone and cut
the wood. The artisan measured and drew plans; laborers manned the
great holst (the forerunner of the crane) as scaffolds were built and
mighty beams swung into place. Ewven the beasi was a part of the communitys
the efforts of the ox who héuled materials over rough roads from quarry

and forest have been immortalized in stone.53 On occasion ecclesiastics

and laity worked together pulling heavily laden carts up a hill, All

52yalsh, The Thirteenth, p. 116.

53Duby, Europe, p. 51. 1In this plate eight oxen can be clearly seen
at each of the four corners of the twin west towers.
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came together, and miracles were recorded of the Presence of Spirit
1tself, M

' The environment provided the grand opportunity for service. Even
the silent witnesses of the dead added thelr presence and prayers by
the very images carved on the tombstones. The saints and Biblical
characters stood sentinel at door and niche, and over all the‘glorious
Immanent Light streamed through a thousand Jewels as the sun moved in
orbit across the sky and penetrated the great colored windows. In a
transfigured world where "light is more dazzling than in ordinary life,
and shadow more mystérious," the cathedral was indeed the ark which pro-
vided the image of profound security and protection-55

But when all of the virtues of Gothic architecture have been ex-
tolled, when all of the superlatives have been exhausted, and when all
of the imagery examined, there is one Intrinsic essence which sets it
apart from all other styles. It is free in a never-ceasing action of
thrust and counter-~thrust, It embodies a youthful spirit of new 1ife
which reminds one of Willlam Blake's first stage of Innocence, and pro-
vides an image of joyous activity. "Compared with it, the art of other
periods is as crystals are to plants.“ss

It was the springtime of 1ife: carvings done in ithe twelfth cen-
tury are concerned with curling tendrils, spiraling leaves, and swelling

buds, They creep around capitals, over arches, and around doorways in a

profusion of spirit, just as Blake illustrated his own poems with these

S4ngothic Art 1140-c,1450," in Sources & Documents in the Histor
of Art Series, comp., Teresa G. Frisch, ed., H. W. Janson ZEnglewood Cliffs,

New Jerseys Prentice Hall, Inc., 1971), pp. 22-26.

55uale, Religious Art, p. 96.

56Percy Dearmer, "Art," in Medleval Contributions to Modern Civil-
igation, ed. F. J. C. Hearnshaw {Port Washington, New York: Kennikat

Press, Inc., 1966), p. 161,
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natural elements in a style reminiscent of medlieval manuscripts. The
thirteenth century was still the timeless summer of a child's world
but the buds had now opened and the artist's environment was a bower
of flowers. He brought to his world "the tender curlosity we know
only as children."57 It was the forest primevali "The great rose with
the setting sun behing it seems in the hours of evening to be the sun
itself on the point of disappearing at the edge of a marvellous forest."58
An examination of Scholasticism properly belongs in the sectlon on

philosophy. At thié point, however, it is possible to establish a re=-
1ationship between the thought of the High Middle Ages and cathedral
architecture., The Scholastics attempted to make falth clearer by an
appeal to reasonjy they also attempted to make reason clearer by an appeal
to imagination., They also felt bound to make imagination clearer by an
Aappeal to the senses. Saint Bonaventure claimeds

For since, relative to our life on earth, the world is itself

a ladder for ascending to God, we find here certain traces,

certain imagess » » « That we may arrive at an understanding

of the First Principle which is most spiritual and eternal

and above us, we ought to proceed through the traces which

;g; igigoizzlwzgdoﬁggggfgg and ocutside us; and this is to be

The principles of Scholastlielism in the visual arts were expressed

through an exact divislon of space in cathedral architecture, and we
recognize this effort to bring forth greater clarification, The presence

of 1ight, despite its Platonic-Augustinian overtones, also enhances this

57vAle, Religious Art, p. 66.

581bid., p. 96.

595aint Bonaventura, The Mind's Road to God, trans. George Boas
(New Yorks The Liberal Arts Press, Inc., 1953), ps 8.
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imagery of greater clarity. 1In Scholasticism there was an involvement
with division, subdivision, and method.60 Parts were broken down into
smaller parts denoting logical order. Here again, there is still a
dépendence on the levels of the celestlal hierarchy of the pseudo-
Dionysiusi however, in the thirteenth century all of educated Christen-

dom was further influenced by the Summa Theologlca of Saint Thomas Aqulnas,

which was concerned with Order.

The twenty-one volumes of the Summa provide an all-encompassing view-
point of Christian thought., In the tradition of the Greek dialectical
approacﬁ each problem is presented as an open-ended question. Opposing
viewpolnts are always set forth before Salnt Thomas presents his own recon-
ciliation., Similarly, the medieval mind, familiar with Scholastic prin-
ciples regarded the division of space in the cathedral within the same
‘frame of reference of order and logical sequence.

Whereas in Romanesque architecture there was solidarity and a sense
of the impenetrable, within the Gothic environment there was logical
divisions supports divided and subdivided into main piers, major shafts,
minor shafts, and still more minor shafts. Ribs and arches were broken
down into a series of moldings. It was a process of “progressive divisi-
bility," and yet there was the feeling of interconnection and uniformity.él
Unless the parts related to each other there would be chaos., Fragmen-
tation and separation without an underlying structural cohesivenss

result in disorder--~the exact antithesis of the message of Scholastlcism

60Rruin Panofsky, Gothic Architecture and Scholasticism {New Yorks
The World Publishing Company, 1972), p. 38.

6l1pi4,
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and the visual image of Gothic with 1ts emphasis on clarity and 1light.
Aquinas himself states that beauty "consists In a certain brilllance
and due proportion., Both characteristics are found, basically, in
reason, to which it is appropriate to give light and to regulate due
proportion in other things."62
This need for crderly divislon also manifested in ancther art form
which resulted in the exact system of marking time in musi¢. Mention
might be made here that breves, semi-breves, and minims were the symbols
used to articulate that division. These terms are siill used in England.
The thirteenth century marks the high point of medieval music for "it is
during this period that the highest degree of unlion between aesthetic
goal and artistic fulfillment of that goal existed" in the environment
fostered by the Church and its thinkers.63
There came together in that particular period of history a sense
of unity and oneness wherein all manner of parts could be examined and
arranged in a glorlous hierarchy--the summit of which was God, who ruled
an ordered universe, The pseudo-Areopagite provided the pattern:
For each of those who 1s allétted a place in the Divine
Order finds his perfection in being uplifted, according to
his capacity, towards the Divine Likeness; and what is still
more divine, he becomes, as the Scriptures say, a fellow-
worker with God, and shows forgﬂ the Divine Activity revealed
as far as possible in himself.
Whether the symmetry and arrangement of the ldeals in Gothlec were
directly attributable to medieval thoughtand philosophy or whether there

was a simultaneous understanding of Order which Influenced the spoken

62The Pocket Aquinas, ed. Vernon J. Bourke (New York: Washington
Square Press, Inc., 1960), p. 264,

63A1bert Seay, Musiec in the Medieval World (New Jersey: Prentice-
Hall Inc., 1965), p. 122.

64Dionysius, Mystical Theology, p« 30.
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word, the written word, and the vlsual image, we cannot say with certainty.
There does seem to be a direct relationship between the thought, writings,
and visual image which points to the interconnection and oneness of all
things under the sun. We do know that, whereas formerly in the Romanesque
setting, there had been a Jjumble of sculptured figures, now they wexe
placed in careful symmetry and juxtaposition, 65

For the most part the Romanesque environment was an expression of
monastic 1ife; the Gothlc cathedrgl, however, belonged to the people in
an open, urban setting. They felt so at ease there that sometimes their
"behaviour was childlike in both directions: it had the child's happy
familiarity and, sometimes, the child's embarrassing lack of restraint."66
They made themselves completely at home in the Father's house, sitting on
the floor and chatting and lazughing noisily, even throughout Mass.

There was at the same time, however, a great spirltuality in the
hearts of many of these simple folk. We are told that, on one occaslon,
when Saint Francis had preached to the people of Saburniano “that all the
men and women of that city desired in their devotion to follow after him
and forsake the city.?67 When the host was elevated by the priest in the
celebration of the Bucharist {which practice was adopted after 1200), the
sight of the miraculous Presence comforted and sustained the faithful, In

fact the ritual of the Mass was belleved to aid both the living and the

65Panofsky, Gothic Architecture, pp. 41-42,

66G. G. Coulton, Medieval Panorama (New York: W. W. Norton Company
Tnes, 1975), pe 187.

67The Little Flowers of St. Francis, trans. T, Okey (New York: E. P,
Dutton and Company, Inc., 1951), p. 37.
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dead: the latter could shorten their time in purgatory if Masses were
saild for them.68

It was the Mother of God, however, who captured the hearts of all
during this perilod in history. Everyone came under her beneflcence,
from the most learned and most mystical to the most illiterate. Every
great name in the annals of believers sang her praises. The cult of
the Virgin developed in the thirteenth century, but 1t had its incep-
tion in the preceding one, The new orders of the Franciscans and ihe
Dominicans were her true knights who served with devotion. According
to their understanding she "appeared at the end of the long night of
ancient of days" and heralded a new beginning.69 Bearing in mind this
imagery of the long night and dark travail, it is possible to see this
era as a birth of new idealization--which further might be equated with
the concept of newness (suggestive of innocence) with which we are con-
cerned in this study.,

| Quite literally Mary is the gateway. Her storles are found sculp-

tured in the porches of all cathedrals in the thirteenth century. She
also had an area dedicated exclusively to her worship: the building of
Lady Chapels, which were eastern additions (in reality “a church within
a church")gained in popularity in the thirteenth century, 0 The Scholas-
tics lauded Mary's virtues and digressed on her symbolic name in both
tripartite and quadripartite division., The whole of the Middle Ages

saw in the Virgln the bride of the Biblical "Song of Songs" with its mys-

681acobus de Voragine, The Golden Legend, trans. and adapted from
the Latin by Granger Ryan and Helmut Ripperger (Wew Yorks Longman's Green
and Co., 1948), pp. 648-57,

69Emile Male, Gothic Image, trans. Dora Nussey (New York: Harper
& Brothers, 1958), pp. 232-33.

70Fletcher, History, p. 649.
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tical implication as extolled by Saint Bernard of Clairvaux,* It
was from the store of symbolic names gathered by Petexr the Venexrable,
frlend and defender of Abelard, that early Marian iconology obtained

its vocabulary.72 The work of the Pseudo-Matihew, the Evangelium de

Nativitate Mariae et Infantla Salvatoris (the Gospel of the Birth of
Mary and the Infancy of the Savior) also influenced Vincent of Beauvais
and Jacobus de Voragine to assemble a number of apocryvhal events which
they blended with the 1life of the Virgini?3 and these stories of Mary
provided the source for many of the beautlful windows of that periocd.

The churchmen understood the ﬁower that the visual image had over
minds that were childlike and impressionable., The concept of Mary's
ma jesty was prevalent in the twelfth and early thirteenth centuries,
and at no other period did religlous iconography impart so much dignity
to the Mother of God.7n She was depicted as the Queen of Heaven, por-
trayed In regal splendor and enthroned in the midst of angels. Toward
the latter part of this period, however, we see signs of transition
toward humanization; she became a woman and a mother--carrying her baby
easily upon her hip in a spirit of joy.

Mary was depicted in sculpture, as mentioned above, but it was the

stained-glass windows which presented her in all the radlance of that art.
The glass of that period was always of the "bot metal" {ype, with each

separate bit of color requiring a separate piece of glass. It was made

71saint Bernard de Clairvaux, On the Song of Songs, I, trans, Killan
Walsh, Cistercian Fathers Series U4 (Spencer, Masss Cistercian Publications,
1971), passim; On_the Song of Songs, II, trans,Kilian Walsh, Cistercian
Fathers Series 7 (Kalamazoo, Michs Cistercian Publications, 1976), passim.

72Duby, Europe, p. 6l.
73¥ale, Gothic Image, pp. 238-39,
Mrbid., pp.235-36.
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from a mixture of beechwood ash and washed sand that was melted at
rhigh temperatures, Different kinds of metals were added to the molten
‘mixture to provide colors The substance ﬁas then blown from a hollow
Pipe and spun into a flat circular shape; after that it was allowed

to cool and lald on a white-washed bench. The pattern, already drawn
on the bench, would show through the glass and provide a guide for the
cutter.?5 The next stage was for the glass to be cut into the required
shape, not by the dlamond, which is a seventeenth~century device, but
by first weakening it with a red-hot iron and then chipping to the de-
sired size.76 Finaliy. 1t.was held together in a lead frame which com-
plemented the design. Single pieges of glass were usually no larger
than eight inches square, but sections as large as thirty inches by
thirty inches could be made when held together by the lead.

A complete paper could be written on Gothlc windows, but the
following Information, although condensed, gives the main classifications
of design. Groups of small figures illustrating the lives orrmiraclgs
of saints, as well as scriptural scenes, told theilr stories in Medallion
windows, Popular throughout the period undexr discussion was the Jesse
window, which consisted of a branch or main stem with the patriarch
Jesse at the base, while branches of vines‘leaped outward and formed a
serles of leafy medalllions illustrating the human descent or human lineage
of the Lord. The Doom wiﬁdow. as its name implies, contains a represen~
tation of the Last Judgment. The Quarry window iz a variety of the
Grisallle type; later, geometrical designs in stain were used as back-

ground for large flgures or medallions, which make up the Quarry window,

?5Macaulay, Cathedral, p. 60.

76Helen M. Pratt, The Cathedral Churches of Englan (New York:s
Duffield and Company, 1924), p. 70.
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but the earliest oneé were made entirely of a greenish-white, almost
colorless glass (known as grisaille), with the design traced on the
"glass and the 1ntervening' spaces filled in with cross-hatching. This
gave a brilliant and silvery effect.?7

Gothic architecture 1is concerned with linear extenslons

The Gothic mind preferred the straight line, vector of the
historical process whose trend the thirteenth-century
churchmen were beginning to percelive more clearly, the long
straight path taken by the Christian and indeed all life on
its way towards eternity. Straight, too is the ray of 1llght
that represents the act of creatlon and divine grace, the
line followed by the reasoning mind in action, by scholas-
tic inquiry and all the intellectual progress of the age.
Each proceeds unswervingly towards its terminal point.
Only the rose window, symbol of fulfilled creation, in which
God's light issuing from its transcendent source, then con-
verging bvack towards it conforms like the heavenly bodies to
" the pattern of a closed circle.78

These elaborate compositions signlfy at once the cycles of
the cosmos, the merging of Time Into Biernitiy and the mys-
tery of God who is Light, of Christ the sun. . .+ + The rose
is also a symbol of love; it represents the flery core of
that divine love in which all human loves are consumed. And
we also see in it a figuration of the labyrinth through which
profane love gropes its way towards that sacred love which is
its goa1.7

In the above two passages we see the consummate expresslion of the
symBolic imagery of the Gothic cathedral--in terms of opposites, woven in-
to a vast unity, which is the intrinsic theme of this age. The artist pre-
sented a visual thesis of the definition of space, which corresponded to

the conceptual antlitheslis of the theologlan filling this space with God.80

There is, however, an even greater symbology inherent in the rose

window, and this 1s its relationship to the concept of the mandala. The

77Ibid., p. 66,
78Duby, Europe, v. 132.
79Ibid., p. 203,

BOHerbert Read, Icon & Tdes (New Yorks Schocken Books, 1969), p. 7l
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word is Sanskrit, literally meaning circle (or quartered circle show-
ing the four cardinal points) and center--image of the cosmos in its
entirety.al Psychologist Carl Jung's studies in this century show
that it is an archetype (a universal symbol) for the idea of inter-
relatedness which is revealed throughout its structure}az

The circle is further elaborated into a flower, a lotus in the
East or a rose as the Western equivalent. In Christian metaphor: "Mary
is the flower in which God lies hidden; or the rose window in which the
rex gloriae and judge of the world is enthroned."83 Although this conmes
a little later than the period we are examining, there is the suggestion
of a mandala image in the vision of Dante. Emanating out from the "liv-
ing light" upon which hls gaze was fixed, there appeared "within the deep
and luminous exiension of the High Light three circles" which surrounded
the center point.su

The function of the mandala is to bring the eye and, therefore,
the consclousness of the beholder repeatedly back to the center from
which all emanates. This symboliam is found throughout Gothle architec-
ture., Salisbury Cathedral in England, which was built during the period

1220-1258 (with the exception of the west front and the spire, which

Bljosé and Miriam Argilielles, Mandala (Berkeley:s Shambhala Publi~-
cations, Tnc., 1972), p. 13.

82carl ¢. Jung, Mandalas Symbolism, Bollingen Series XX, vol. 9,
part 1, trans, R. F. C. Hull {Princeton, New Jerseys Princeton University
Press, 1973), p. 4.

83Tbid., ps 45,

84pante Alighieri, The Divine Comedy, trans. Jefferson B. Fletcher,
(New York: Columbia University Press, 1967), p. 470, Paradise XXXIII31110-
145,
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were not added until the mid-fourteenth century), offers a case in point.
The cloisters, which are the oldest and largest in any English cathedral,
bear a very interesting feature. Medallion or circular shapes appear
within each arch, and the same theme also decorates the walls. This is
similar in design to that used in the chapter-house wlndows which, by its
physical structure, also carries out the circular theme., The length of
the nave and the width of the great iransept both are 230 feet. This 1s
interesting in view of the fact that a center point 1s provided., The
tower vault at this convergence is also a study in mandala design.85

‘Mention must also be made of one other coincldence in connection
with the imagery of the straight line. Theré is aﬁ alignment which con-
nects the ancient center at S?onehenge with that of the original site
of the early cathedral at 0ld Sarum and then continues on to a point in
the center of the chapter-house of the present cathedrals This 1n turn

86 Using

also connects with another ancient earthwork, Clearbury Ring.
an Ordnance Survey map, with a scale of four miles to the Inch, these
points can be very clearly traced. It is as though a visual image poin-
ting out the continuity of anclent history with the building of the great
cathedral to the new design in the thirteenth century is presented.
gpeculation only may be made as to the validlty of this conjecture, but
14 is one which would present an interesting study, Possible varlations
of mandala imagery in Gothic cathedrals could be explored endessly, but

the foregoing illustrates one such example.

85Julian Carlyon, "A Theory Towards the Further Understanding of
Gothic Architecture,"” in Britain, A Study in Patterns (Londons Research
Tnto Lost Knowledge Organisation, 1971), pp. 54-55.

8650hn Michell, The View Over Atlantis (New York: Ballantine Books
1973), s 4.
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At this point brief mention must be made of the drawings of Hugh
of 5t. Victor, who died in 1141 and therefore stands only on the thresh-
old of the perlod we are studying. His work was designed to help his
novice monks in the life of contemplative ascetism, in particular
Richard of St., Victor, who was second only to St. Bernard in influencing
later mysticism.a? Further, "Hugh's mystlcism would suggest that much
of the Christocentricity of Franciscan mystlcism and the Ghristocen£ric
nature of Bonaventura's theologlcal vision have their antecedent form-
ulation in the work of the Victorines."88 pe s£ressed the need for
imagery in theology, claiming that only by the use of visible symbols
can invisible concepts be presented.

In his treatise, De arco Noe ﬁxgtica, written about 1130, Hugh
furnished the complex structure for reconstructing a drawing which could
be construed as a mandala., The account glves a detailed description of
fixing the center of the drawing and sketching the central square., It
is not necessary to glve the entire process except to say that the form
of the ark is in the shape of a pyramid or mountain and is eguated with
thé mountain of Zlon "and the return-of all nations to the cosmic center
where mankind is reunified and united in the eschatalogical celebration of
the celestial liturgy."89 It is an exercise in symbology, incorporating
numbers, colors, and geometric forms, Each lconographic element serves
a particular purpose of Instruction and interiorization, which gradually

initiates the novice into the realm of contemplative experlence. It is,

87Underh111, Mysticism, p. 458,
88Zinn, "Mandala Symbolism" p. 340.
891b1d., p. 321,
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in fact, a speculative dimension of the pseudo-Dionysian mystical ascent,
which was an integral part of the teachings of the Victorines,?0

The symbollec pattern of numbers also dominates the thought of
Joachim of Flore in a reaction to the method of the Scholastics. The
core of his work deals with the mystery of sacred history and the inner
meaning of the Trinity. Although he shows great dependence on the im-
portance of sevens, it is the pattern of threes which dominates his
system as well as his radical eschatology, His concept of allegorical
history will be examined briefly 1p:a later portion of the study. There
1s also the suggestion that Joachiﬁ's thought influenced Bonaventura's
writings. The seraphic doctor's identification of Francis with the
Angel of the Sixth Seal of the Apocalypse, "who ushers in the sixth and
crucial age of history,” shows a relationship to Joachim's authentic
writings and this particular angeliec figure.91

It was Vincent of Beauvais (c.1190-¢.1264), who endeavored to pro-
vide an overall view of knowledge, including history. His work, the

Speculum Majus, which was divided Into four partsi the mirror of nature,

of knowledge, of history, and of morality was so complete that "it com-
prises the first modern encyclopedia."92 Enile MAle has used its all-
encompassing features as a means of cataloging the various styles and

art forms found in Gothic cathedrals. His works provide the basis for

the following comments on The Four Mirrors.”>

90Grover A, Zinn, "De Gradibus Ascensionums The Stages of Contem~
plative ascent in Two Treatlises on Noah's Ark by Hugh of St. Victor,"
Studies in Medieval Culture 5 (1975):61-75.

Npernard McGinn, "The Abbot and the Doctors: Scholastic Reactions
to the Radical Eschatology of Joachim of Fiore," Church History 40 (1971)
qu.

92Walsh, The Thirteenth, p. 231.

93Mﬁle, Gothic Images and Religious Art,
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In The Mirror of Nature, Vincent enumerated and described all the
elements, minerals, plants,rand animals. He elaborated on the realities
of the world in accordance with the sequenée of God's creation of them
as well as thelr relation to the different days of the week., Naturally,
the sixfh day was treated with ﬂui:-ortance. because man was created then,

The Mirror of Knowledge presents the story of man's fall and his ultinmate

salvation through the Redeemer, Vincent of Beauvais enumated the seven
liberal arts, which also correspond with the seven giftis of the Holy
Spirit; in addition, he listed the various divisions of knowledge. The

Mirror of Morality further elaborates on one of the divisions of knowledge

-~the mechanical arts. For it is through the work of his hands that man
is able to take an active step and raise ﬁimself from "the fall," This
particglar division shows a marked dependence on Aquinas® Summa, because
it offers a blue-print for arriving at the virtuous 1life, Finally, The

Mirror of History records the struggle of living humanity under the pro-

tective and watchful Eye of God, This, of course, records the history of
the Church, which begins with the first just man, Abel. The unity of this
section of his study is preserved by an uninterrupted progression of saints
of the 01d and New Lawy it is through them that the history of the world
ié understood,

The quadripartite view of one world which Vincent presented, as well
as the four-sided ark of Hugh of St. Victor 1is suggestive of the circle-
squared, the symbol for unity and wholeness. William Blake also depended;
on the symbollsm of four In which to present his cosmological myth., The
four fundamental aspects of Man, which he termed the Four Zoas, when viewed
through the contrary states of Innocence and Experience, deal with the

theory of the macrocosm and the microcosm, that is, the progress of the
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individual soul as well as the history of human development, Interest-
ingly, in this century Carl Jung yproposed andrworked with the theory of
the divisions within each individual in his four-fold analysis of man.

In the 1140's Bernardus Silvestris of Chartres (c.1085-c.1178) pre-
sented an allegorical myth of the creation of the world and of man en-
titled Cosmographia. Primarily a work of literature, it offered & macro-~
cosgic and microcosmic view of universal order with encyclopedic aspects.,
In a setting which incorporated the nine orders of angels, the twelve
divisions of the zodlac, the four elements and divislons of the.earth as
well as its topography and flora and fauna, he interwove Platonic philo-
sophy with scientific theories. Coinciding with the advent of Gothic
form, his art form was also innovative and although "he was not entirely
original as a sclentific theorist, his capacity for myth-making was un-
surpassed in his time "4 According to Bernard, divine light is equated

with God's wisdom, He states in the Cosmographia (1.4s 25-52):

This is the wisdom of God, nourished or brought forth from
the living flames. of eternity. From wlsdom counsel is born,
from counsel, the will to act, from divine volition, the
activity of the world. For every wish of God 1s goodness,

In other words the will of God or the goodness of the high-
est Pather is an accord of his mind in one and the same
operation. Who, then, perceiving the eternal causes which
contribute towards this result, might deprecate his world and
eternity?95

By the thirteentb century there was an abundance of encyclopedic

works and many writings appeared with the titles of Summa, Speculum or

9%Brian Stock, Myth and Science in the Twelfth Century, a Study
of Bernard Silvester (Princeton, New Jerseys Princeton University Press,
1972;, ps 103 also selected readings in Winthrop Wetherbee, Platonism
and Poetry in the Twelfth Century (Princeton, New Jersey: Princeton Uni-
versity Press, 1972), passinm,

95stock, Myth and Science, p. 142.
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Imago Mundi.96 In particular two works provide the backdrop before
which the whole drama of the period being covered in thils study was
enacted. Every aspect of life, which included all facets of the arts,
was dependent to some degree on the bellefs contained in The Four

Mirrors of Vincent of Beauvals and Jacobus de Voragine's Legenda Sanc-~

torum (The Legend of the Salnts) which was popularly called the Golden
Legend.

Jacobus, a Dominican (c.1228-1298), Archbishop of Genoa, lived the
1ife of a poor man, spending the revenues from his position in carling
for the poor and ministering to their spiritual and bodlly needs, He
commenced his work by stating: “"The whole of this fugitive 1life is di-
vided into four perlods: the period of erring or wandering from the wayj
the period of renewal, or returning to the right way; the period of recon-
ciliation; and the perlod of pilgrimage."g? This indeed provided &
speculum for the artist of the High Mlddle Ages. Whether it was reflected
in the exquisite hand-lettered and illuminated manuscripts which preserved
the sﬁoken word through the visual image of script or whether it was the
mastery of the often unknown stonemason whose works contained the very
essence of that age, all was indeed a mirror for the holy 1life, the holy
history, and ultimately the realization of the city of God.

The songs of the troubadours in the Midl were concerned with the
ideals of courtly love in the twelfth century. At the same time the

chansons de geste of the irouveres in the north of France were idealizing

heroism and adventure. Within the holy environment of the cathedral at

Chartres and portrayed there in the stained-glass windows, it is interesting

96]’1&18, Gothic Image, b 23.

97racobus, Legend, p. 1.
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to observe that the epic hero, Roland, evolves toward the state of saint-
hood without ever actually becoming a saint. This is yet another illus-
tration of the all-encompassing character of the High Middle Ages. The
virtuous warriog, Roland, epitome of noble service and "bold as any 1ion"98
was important enough to stand alﬁngside Biblical filgures and “allowed to
contribute to the glory of the apostles, the prophets and the virgin,"99
As a unlversal symbol of the highest exponent of the chivalric code the
figure of Roland appears in the art throughout France, Italy, Germany,
Spain and the Netherlands.loo In the final analysis, he personfies the
battle beiween vice and virtue; and in so doing, he becomes more Christian
than warrior. In this innovation is yet another aspect of the unliversal-
ity of the Church--to embrace all facets and art forms of the age and
thereby mirror the totallity of its existence. ‘

We see a similar Christianization of the great images of the xroman
courtois--particularly in the legends surrounding the Holy Grail, which
* had 1ts roots in the "natlve spripgs of the underworld of Celtic and even
more primitive cultures."101 e are_all familiar with the symbol of the
bowl or Chalice, which contains ihe blood of redemption, and the Holy
Lance. There is alsc a greater corpus of storles which include Arthur
and his court as well as many of his knlghts, together with the saintly.

Perceval, These characters were pliable in the hands of each story teller,

987he Song of Roland, trans. Hilda C. Price (London: Frederick Warne
& Co.y Ltd., 1961_). P 5“. vii.

99R1ita Lejeune and Jacques Stinnon, The Legend of Roland in the Middle
Ages, 2 vols, trans, Christine Trollope (Londona Phaedon Press, Ltd., 1971),

1s 402,

1001bid., p. 8.

10lyeer, Medleval World, p. 145,
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but In the age with which we are concerned, they portrayed a nobility
of spirit in which the various knights were mirror-image figures of a
single individual reaching his maturity as a virtuous human being, In
this understanding,

Perceval's turning to the Christian hermit may accordingly

be understood as a step away from the egoistic chivalry in

the direction of a greater spirituality, and thus as a first

step towards a fresh approach to that which was seen in the

Grall Castle,102

This new orientation was involved with the quality of love--that

same quality upon which the new commandment is based,103 Love, sacred
and profane, was the watchword of the age over-arching every strata of
this homogeneous society. Sexual love was the very essence of the songs

of the troubadors in the south and the minne-singers in Gexrmany.

Guillaume de Lorris* original portions of Le Roman de la Rose,

written c.1237 provided a symbolic setting of man's yearning for the
ideal lady., Within the enclosure of the secret garden “the lovers seem
to be engaged in a kind of ceremonial ballet" which was based on “an
ideal rooted in the feudal concepts of duty, service, and reward,"LlO0%
After de Lorris' death the work lay unfinished, except for an anonymous ,
rather unsatisfactory conclusion. By 1277 when Jean de Meun had added

a vast amplificgtion,the unity which marked the period of the High Middle
Ages was disintegrating. Gémmenting on the earlier delight of the lovers

in the garden he could observe with poetic, yet satirical Insights

102pmma Jung and Marie-Louise von Franz, The Grail Legend, trans.
Andrea Dykes (New Yorks G. P, Putnam's Sons, 1970), pp. 331-32.

10350hn 13434,

loucuillaume de Lorris and Jean de Meun, The Romance of the Rose,
trans. Harry W. Robbins, Introd. Charles W. Dunn (New Yorks E. P. Dutton
& Co., Inc., 1962), p. xv.
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These things are fables--vain imaginings--

No stable facts, but fictions that will fade.
Dances will reach their end, and dancers fail.,
So all + +» « within the garden walls
Inevitably must crumble and decay.+05

Dante's vision of sacred love, recorded at the end of the century,

however, is at the very center of his Dlvina Commedis and he speaks of

God as "the Love that moves the sun and every star,"106 Saint Bernard
of Clairvaux's mystical passages are dedlcated to his spiritual Beloved,
and he also recognizes the obligations which this love demandss

Two kinds of people therefore may not consider themselves

to have been gifted with the kiss, those who know the truth

without loving it, and those who love it without understand-

ing it; from which we conclude that this kiss leaves room

neither for ignorance nor for lukewarmness,l07

Saint Francis' service to hls Lady Poveriy and the love he held for

Christ overwhelmed hls very belng and induced the marks of the stigmata.108
Saint Clare was also suffused with the same spirit. In a sermon written
in the second half of the thirteenth century the Lord was made to say to
the soul: "Inasmuch as I was dead and hung upon the cross, out of love
for thee I allowed my heart to be opened with a sharp lance." The sermon
continuesy

For which reason he poured out the stream from His heari that

we might see that His love was complete and pure without any

dissimulation, On the Cross we should contemglate His loving

heart as that from which flows devoted love.lY99

This quallity pervaded the vast reaches of the vaults of the cathedral

and moved on the vibratlons of the liturglcal drama. Small motes of dust

105Ibido| P 1"32. 9“'52"56.
106psvine Comedy, p. 471, 331145,

1075aint Bernard, Song of Sonas I, e 49, 7il.

108111416 Flowers of St. Francis, pp. 127-75.

109Jung, Grall TLegend, p. 100,




49
caught in the light from the massive windows reflected the imagery of
God's grace, reaching out through space and touching the infinitesimal
and the cathedral became a symbol of His love.llo The fragrance of
incense, the glow of altar candles, the intonations of the priest all
helped to create an atmosphere which called to the senses and uplifted
man's consclousness toward an act of worship, for indeed the Bible

teaches that God is love,

110p41e, Relizious Art, pe 97.




CHAPTER III

TOWARD A KNOWLEDGE OF GOD

In the preceding chapter we examined the symbolic imagery of the
new art form which came into being in the middle of the twelfth century.
In the same period there was also a dramatic renaissance in the realm
of thought. When studying the intellectual pursuits of the theologians
in the period 1140-1270, we cannot but be amazed at the céliber, dedi-
cation, and sheer volume of thelr efforts. Their prime motivation was
to give form to their falth through the art of words as they strove to
mold a theology that was in keeping with the Christian tradition based
on the twin pillars of faith and rational understanding. At the same
time they had to come to terms Hifh Greek and Arablan ideas which were
filtering in from Sicily, the Medlterranean, and most importantly the
Mohammedan centers of learning in Spain,

There were two paths by which the Churchmen of the period in question
aspired to knowledge of God, both of them having dependence upon the Greek
vhilosopher Platos the mystical and the dlalectieal. Both of these "roads"
were adopted by the ecclesiastics, and maﬂy times they converged. In order
to understand their dependence on the earlier thought, however, it is
necessary to review briefly the historical background to medleval theology.
We can then assess the impact of the "new thought" which appeared and
finally dissolved the unity of the High Middle Ages.

Five centurles before Christ two Greek philosophers took opposing

views on the nature of reality: Parmenides held that reality is a statlc
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unchanging state wherein all 1s perpetual being--ithat there is no be~-
coming but only the appearance of movement and change., On the other
hand, Heraclitus taught that whatever is real is dynamic and constantly
changing--that all things flow 4n movemen't.ll1

A century later Plato resolved this controversy somewhat, by
assigning reaiity to "the other world" of being in which the Universal
Forms reside, These Ideas are made manifest in the material sensate
world as Imperfect representations which change and pass away. In con-
trast his disciple, Aristotle, affirmed that sensible things are true
realitles and that the essence within each individual form is the Uni-

2 This latter system will be examined further inasmuch as it

versal,
relates to the bellefs of the Scholastics. The philosopher who had a
rrofound influence on medieval Christian thought was the pagan, Plotinus
(A.D. 205-270) who founded a school in Rome. Actually, the Platonism of
Plotinus is a blending of the teachings of Aristotle, according to later
scholars. However, Plotinus saw his philosophy only in the light of

113 which system later came to be termed Neo~

coming to terms gith Flatoj
platonism,

According to Plotinus, the dualism of the realm of the absolute
and the importance of the particular is still divided but they are con-
nected by an "emanation" which radiates from the One down to the many

through lesser gradatlons--in much the same way as the sun's rays become

weaker and diffused and are but a pale representation of the intense

111Ryan, "Heraclitus Redivivus," p. 16,

112Me1vin Rader, The Enduring Questions (New York: Holt, Rinehart
and Winston, 1969), p. 688,

113y1111am R. Inge, The Philosophy of Plotinus, 2 vols. (Londons
Longmans Green and Co., 1948), 1110,
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1ight and heat of the sun itself,ll% From this we obtain the first
glimpse of the hierarchical chaln of being which is so basic to an
understanding of medleval thought.

In order to understand the concept of unity which was prevalent
in the High Middle Ages, 1t 1s necessary that we examline the essential
points of Plotinus' system, which is based on three main'hypostases.ll5
The Cne is the first principle, the origin of all things and the totality
of all that is. It 1s above all Forms, formless, without movement, and
entirely transcendental. It is both the Cause of all 1life and the goal
of the myriad variations of effect in their return to union with the One,
Yet it 1s without Will to know Itself and about which nothing can be
affirmed.

Intelligence, ox Spirit, is the first emanation also residing in
the pure world of Being which is beyond time--ithat is, changelessly
motionless as it were, or "concentrated" at one point. It is Life, in=-
stantaneously entire and complete without successive activity or movement,
which remains forever onme., Within this realm is both primary thought
and that thought about, or the object of Intellect. It contains all
Ideas or Universal Forms in relationship with each other., 1In other words,
Spirit is an activity involving the archetypes of all empirical realltles
which are removed from or beyond a spatial concept.

The third principle is Soul, everywhere present at the same time,

moving outward intco the world of time as successive events unfolding one

12hppe Philosophy of Plotinus, Representative Books from the Enneads,
sélected and trans. by Joseph Katz (New York: Appleton-Century Crofts, Inc.,

1950), pp. 7-58.

1155e1ected readings in Inge, Philosophy of Plotinus; Katz, Philosophy
of Plotinus; R. T. Wallis, Neoplatonism (New York: Charles Scribner's Sons,

1972).
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after another. Universal Soul is the "medlator" involved in the move-
ment of 1ife activity, Plotinus visualized Soul as both "upward lock-
ing" toward Intelligence (from which she overflowed) in the attitude
of contemplation, but also involved in a "downward movement" towards
the world of sensation., This is the force which generates the multiple
life forms through the world of Nature, and the "outer reallty" of
Universal Soul 1s seen as a dilution or pale reflection of Forms.
Through the elevated "portion" of herself, Soul is aware of Divine Forms;
however, the lower activity of Soul becomes enmeshed in sense~-thought
projection and produces thé materlal world through the activity of mind
or discursive reason.

Here at this lowe; level of the hierarchy the greatest variation
and multiplicity exists., Soul encompasses this third realm; but the
individual bodies, by their "dividedness" in the world of Nature, are
unable to receive Soul in her indivisible form,and take unto themselves
the concept of separation. The natural world is, nevertheless, an ex=
pression of Spirit to t&e degree that the lower part of Soul creates a
multitude of thought forms of differing degrees in the world of sensation.
And in the final analysis, although separation is apparent, everything 1s
rart of the Unlversal Soul, and unity does exist despite the appearance
of categories,

Needing a receptacle or vehicle through which to experience the
sensate world, the lower portlon of Soul attaches herself to an object—-
the natural ekpmession of which is the human body. She thus becomes
enmeshed or imprisoned within the external world and tastes the varying
degrees of joy as well as pain and suffering in the realm of contraries.

Plotinus taught, however, that 1t is the degree to which an individual
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directs his inner life toward contemplation of the higher realm of Soul
that one can control the pressures of the objective, externalized world.
By the very act of inhabiting a human body, nevertheless, Soul becomes
divided to the degree that one part of her is pulled toward the sense
world while the higher part (which Plotinus iritimates never actually
enters the body) is forever turned toward Universal Soul which is un-
divided and 1is itself turned toward Spirit.

Therefore, the reflection of Soul into individual souls becomes a
medlating factor between Spirit and matter, and all things within the
world become an activity for contemplation of the higher part of Being.
At the same time as Soul borders on Intelligence, which is order, she
also borders on matter and organizes 1t as an activity of the contemplation
through which she views the higher part. The world of sense, therefore,
is created by Soul after the rattern of Splrit, However, to the degree
that the individual Soul forgets her higher Being and turns toward the
objectified, material world, the human body does indeed become a prison
house in which the Soul resides iﬁ sorrow, expressing only human desire.
We have in this teaching a model for both "the fall" from grace as well
as the possiblility of redemption,

It is not feasible or necessary in this study to trace the course
of Neoplatonle thought, except to mention that there were two main schoolsy
one in Alexandria and the Athenian Academy. The themes which were taught
in these institutions (which later also included elements of Egyptian and
"mystery" cults) flowed into Byzantine, Islamic, and Jewish thought, 1In
the twelfih century translations from these Eastern sources appeared in
Western Europe together with the "hybrid" systems which had been grafted

on to the original philosophies, All found a place in the intellectual
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atmosphere of the second half of the twelfth and all of the thirteenth

centurlies with varying reactions as we shall see.

I{ was Saint Augustine, Bishop of Hippo (354-430), however, who
was Instrumental in forming the synthesis between Christian and Neo-~
platonic thought--where God is identified with the Good in an attempt
to reconcile Judaic and Christian beliefs with Greek philosophy. From
his study of the Enneads of Plotinus, Augustine equated the three hypos-
tases with "the three essentially Christian notions of God the Father,
of God the Word, and of the creation."u6 This in turn was based on an
original éynthesis of Plato, Aristotle, and the Stoles. In Christian
understandiﬁg the differentiation into multiplicity and the return to
the One now took on the implication of the expulsion from the Garden and
the gift of redemption through Jesus Christ,117?

What 1s important for our study is an awareness that Augustine
believed in the "Divine Emanation'; and because the Chureh of the Middle
Ages was strongly based on the Augustinian-Platonic concept of the inter-
relatedness of all things, there was a direct dependence on the pagan
philosophy as outlined In the previous pages but now transposed into
Christian terms, legends, images, symbols, and made a part of Biblical
lore.

Boethius (470-525) also carried forward the ideas of Neoplatonisnm

in his work, The Consolatlon of Philosophy, as well as making important

116g4ienne H, Gilson, God and Philosophy (New Haven: Yale University
Press, 1951), pp. 45-49.

117a1though the "Christianizing" of Plotinus by Saint Augustine is
questioned by Etlenne H. Gilson in his History of Christian Philosophy in
the Middle Ages (New Yorks Random House, 1959), pp. 80-81, For a review
of noted nineteenth and twentleth century interpretations of the philo-
sophy of the High Middle Ages see Fernand van Steenberghen, The Philosoph-
ical Movement in the Thirteenth Century, trans. J. J. Gaine (Edinburghi
Thomas Nelson and Sons, Ltd., pp.3-37.
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treasures of classical thought available through translations., These
included Plato's Timaeus, the only work of this philosopher known during
the High Middle Ages, except for little known translations of the Meno
and the Phaedo by Aristippus around 1160.118 Boethlus also prepared
commentaries of logical treatises of Aristotle, and the Isagogue, written
by Porphyry, a disciple of Plotinus. All of these works influenced the
thought of the period with which we are concerned. 119

The Christian Neoplatonic tradition also gained impetus through
the work of John Scotus Eriugena (815-877), an Irish monk, who was in-
vited to thé court of Charles the Bald to translate a manuscript of the
pseudo-Dionysius the Areopagite from Greek into Latin,220 Because the
thought of the pseudo-Dionysius played such an integral part in the
imagery and symbolism found in the High Middle Ages, and particularly
in the essence of the Gothic cathedrals, it 1s necessary to glve some
attention to his philosophy.

Dionysius used many related terms to describe the abodeof the One,
which he named the Divine Darkness or the "dagzzling obscurity of the
secret Silence.“lzl Obviously, this Darkness does not signify an absence
of 1ight; on the contrary, it is a super-essentlal Radlance, an infilling
of dazzling light that is blinding to all who look at It. Here we have
direct reference to the Light which is present in Plotinus' metaphor of
the sun and its radiations emanating out in paler gradations. Fan can
look at the light in weakened images, whereas to gaze directly at the sun

would cause the darkness of blinding light.

118Haskins, Renaissance, p. 292.

119¢41son, History, pp. 97-107; Thomas Whittacker, The Neo-Platon-
ists (New York: Books for Libraries Press, 1970), p. 186,

120¢51s0n, History, pp. 113-28.

121pionysius, Mystical Theology, Pps Y.
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The works of the pseudo-Dionysius were strongly infused with
Neoplatonist thought and interspersed with many references to the

0ld and New Testaments., In his The Mystical Theologzy this Christian

teacher commenced with: "Supernal Triad, Delty above all essence,
knowledge and goodness," which would seem to be a direct reference
to the Plotinian concept of the One. He continued, "Guide of Chris-
tians to Divine Wisdom."122 T4 is in these two expressions that we

have the basis of his thought~-the One which is superlor to all things

. known, yet always within the concept of Christianity.

In his work The Celestial Hierarchies, Dionysius presented a

descending "chain of Being" conslsting of a threefold division with a
trinity of participants in each level and forming the nine Orders of
ang,els.l23 We see once again this dependence upon triadic reference.
The question arises to what extent the numerical réfbrence relates
to Porphyry's grouping of Plotinus® lectures into six books, each
containing nine chapters. The collection, named the Enneads, liter-
ally meant "seis of nine,"12H
The concept of the Trinity was extremely important in the era

we are examining and, of course, the imagery of squaring the Trinity

would carry even greater implication., Dante's Divina Commedia contains

much sacred arithmetic, "To the nine circles of Hell correspond the
nine terraces of the mount of Purgatory and the Nine heavens of Para=~
dise,"125 In his work La Vita Nuova (The New Life) Dante equated

1221144,
1231134., pp. 29-60.

124gneyclovedia of Philosophy, 1967 ed., S.V. "Plotinus,” by
Paul Edwards,

125131e, Gothlc Tmage, p. 13.
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Beatrice with the number nine. Although written ¢, 1292 and not
actually within the pericd we are examining, because of its depen~
dence upon Neoplatonic imagery it has direct refexence to the study.,
One sectlon 1s quoted belows

I wish to state that if one counts in the Arabian fashion,
her [Beatricg] most worthy soul departed during the first hour
of the ninth day of the month, and if one reckons in the Syrian
ranner, she departed in the ninth month of the year, the first
month there being Tixryn the first, which for us is October.
And according to our reckoning she departed in that year of
our Christian era, that is in the year of Our Lord, in which
the perfect number had baen completed for the ninth time in
that century in which she had been placed in this world, and
she was a Christlan of the thirteenth century. Another reason
why this number was in such harmony with her might be this:
Since according to Ptolemy as well as according to Christian
truth there are nine heavens that move, and since according
to wldespread astrological opinion these heavens affect the
earth below following the relation they have to one another,
this number was well disposed to her in order to make it under-
stood that at her birth all nine of the moving heavens were
in perfect relatlionship to one another. This is one reason for
it, but in more subtle thinking and according to the infallible
truth she and this number are actually synonymous; that is,
through analogy. What I mean to say is this: The number three
is the root of nine, for without any other number, multiplied
by itself 1t gives nine, as we plainly see that three times
three is nine. Therefore, if three 1s the sole factor of nine
and the sole factor of miracles is three, that is, Father, Son
and Holy Ghost, who axe three in One, then this lady is accom=
panied by the number nine so that it may be understood that
she was a nine, or a miracle, whose root namely of the miracle,
is the miraculous Trinity alone. Perhaps a more subtle person
would see in this still another more subtle explanation, but
this 1s the one that I see and that pleases me the most.l20

The important issue to establish here relates to the interconnection
of all things. Whether it be theology, the assigning of numbers, or the
naming of names, each act was a conscious effort to bring everything into
a related scheme. Similarly, when Jacobus writes of a Saint, he always

examines the name as a symbol of the person who bears it, for he considered

126pante Alighierl, La Vita Nuova, trans. Mark Musa {New Brunswick:
Rutgers University Press, 1957), pp. 60-69, section 29.
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that "in 1ts letters and syllables can be found the indicatlon of
what the person'’s life is to be, and his virtues, and his triumphs."lz7

The hierarchical chain of Being may be likened to the emanation
of God in sacred and symbolical representation and is an intrinsice
part of medieval Christian theology. The lower orders are given a
rattern, as it were, to mold themselves after the likeness of the
Celestial Hierarchies. 1In other words, the sensate attributes given
to the Angels are but finlte images t6 which man can respond. Through
the states of uplifted awareness to which each individual according to
his understanding is able to rélate, he can become a participator in
Divine Love.

The works of Dionysius were translated many times into Latin during
the Middle Ages and were commented upon or Incorporated 1n the works of
Hugh of Saint Victor, Albert the Great, Saint Thomas, and Saint Bona-

ventura, among othe:cs.128

It was, in fact, the great pattern upon which
the structure of the Church rested. The Supreme God at the Apex wa§
presented In His differentiated nature as Father, Son, and Holy Spirit;
that is the Father was Delfic Source; Jesus and Spirit as Divine Pro-
geny, or the embodiment of Spirit, bore within Himself the Divine Essence
of Beauty and Love in lts most pure Form., The harmonizing force which is
at once abidlng, proceeding, and returning is Divine Love,

The outward manifestation of this hierarchy were tha ecclesia, oxr
those who were "called forth" and by their vocation or different works

the Christlan soclety was developed. According to the ideal model there

were two main orderss Holy and Secular (or clerical and lay). However,

127¢oragine, Golden Legend, p. XV

lzacilson, History, p. 85.
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the Secular Order was then separated into Rulers and People, sc that
"three groups formed the structure of medlaeval Chrlistian socletles-—-
Lords Spiritusl, Lords Temporal and Commons . "129 Therefore, in the
most fully iealized concept of the ideal Christian soclety there is
no real division of Church and State--the whole of society is incor-
porated within the body of the Church, which is visible rendered as an
earthly image of the Holy Trinity. Thus the pope stood supreme, with
the bishoyps and clergy ?articipating according to the level of their
office. The king or emperof was acknowledged head of the state (but
always under the dominion of the pontiff), with his lords and subjects
rangad below suitable to their rank and station.

According to this ideal all nations of western Europe were part
of the commonwealth of united Christendom. However, clashes of human
temperament and the inevitable lust for power which affects those in
high places thwart the most noble design. Desplte medieval understanding
that the Church was suferior to secular power there were many Iinstances
of open confrontation between them, In fact the period under review
records a continual struggle between emperor, king and the papacy.

One of the most notable was the stand of Thomas & Becket against
Henry II of England and his denouncement of the Constitutions of Claren-
don. Becket's murder, Henry's public penance, and the subsequent vener=
ation of the Saint at the shrine of Canterbury provide a striking illus-
tration of the environment of opposites in this age and the popular

spirit of emotionalism which pervaded it.

12941an Watts, Myth and Ritual in Christianity (Boston: Beacon Press,
1968}, pp. 190-93,
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The most violent clash involving Church and State occurred between
Innocent II1 and John of England. It revolved around the selection of a
new Archbishop of Canterbury, with eaﬁh submitting a candidate. John
refused to éccept the Pope's selection; in retaliation Innocent placed
a flve year Interdict on all of England. Under thils decree all of the
churches would have been closed and the normal services of the clergy
withheld from the people. Fearing that he would lose all control of
eplscopal electlons if he gave in to the Pope's demands John continued
to resist Innocent by confiscating large amounts of church property and
revenues. The Pope then personail& excommunicated the King in 1209,

Finally, in 1213, after Innocent had absolved John's subjects from
oaths of allegiance to the King and authorized the King of France to pro-
ceed with the conquest of England, King John gave in and agreed to recelve
the Pope's choice, Stephen Langton, as archbishop. John voluntarily
surrendered the kingdom of England to the Pope and recelved 1t back as a
fief. Henceforth, he would make an annual payment to the Pope as his
feudal lofd. With this alliance the King had secured the Pope as his
rrotector and was freed from the threat of invasion by France.130 The
foregolng serves to lllustrate to what extent secular power was dependent
on papal power at thils period of history. Although one could not admit
that a true state of unity existed between the two countries of France
and England, nevertheless the heads of state were brought within the tiles
of one authority.

King Louls IX of France (1226-1270) has been termed "the perfect

131

Incarnation” and exemplar of a Christian king, however. He dispensed

130David Harris Willson, A History of England (New York:s Holt Rine-
hart and Winston, Inc., 1967), pp. 106-07.

131Méle, Religious Art, p. 90,
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Justice tempered with Spirit according to Christian ideals of that era--
although he did permit consliderable persecution of the Jews, He was
solicltous of the poor, the sick and the ill-used; and he was a wise
and tender father to his own children as well as to his subjects. He
furthered the spread of education and through his efforts the educational
center of Paris continued to grow. Louis' plety was responsible for the
exquisite minlature of Gothic architecture, La Sainte-Chapelle, built
to house a fragment from the Crown of Thorns. As dispenser of kingly
virtue he has been consldered representative of the ideals and qualities
which were set up in the period under review,

He was neither an egotist nor a scheming diplomatist; he

was in all sincerity, in harmony with his age and sympa-

thetic alike with the faith, the institutions, the customs,

and the tastes of France in the Thirteenth Century. And

yet, both in the Thirteenth Century and in later times St.

Louis stands apart as a man of profoundly original character,

an isolated figure without any peer among his contemporaries

or his successors. As far as it was possible in the Middle

Ages, he was an ideal man, king, and Christian,132

Contemporary with King Louls was another outstanding personality:
the ecclesiastic, Saint Thomas Aquiras (c.1224-1272), In order to appre-
clate his posltlion in the Augustinian environment of the Church and the
vndercurrents of change and new directlion which were being experienced
it is necessary to revlew briefly the path of learned disputation which
certain eccleslastics used to arrive at knowledge of God.

Standing at the entrance to the twelfth century, Anselm was part
of the traditional past and yet was also Involved with a new rationalism
later to become associated with the schoolmen. He has been called the
father of Scholasticism because he attempted to apply the dialectical,

step-by~step method of inquiry to prove the validity of his definitlon

1324alsh, The Thirteenth, p. 292,




63
of God as “tﬁat being than which no greater can be conceived" in his
ontological argument. It is necessary to recognize, however, ihat his
famous treatise which contains these words, the Proslogium, also states;
"I do not seek to understand that I may believe, but I believe in order
to understand."133 It is Important, nevertheless, to realize that a
precedent was established--that the nature of God or the "proof" of
God's exlistence was being approached in an analytlcal manner, although
Anselm did not intend this implication,

Tt was Abelard (1079-1142) who carried to extreme the art of
discursive reasoniﬂg in the search for logical proof., He arranged all
of the conflicting Church authorities in direct opposition to each
other in his Sic et Non and then challenged the intellectuals to bring
them into harmony. Abelard al#o offered a fresh approach in resolving
the anclent controversy between the Realists and the Nominalists: that
is, the basic belief of the Church that the Platonic Forms contain the
real Universals aé opposed to the Aristotelian theory that reality is
vested in the individual. He did not deny that things do possess true
similarities but held that the mind is able to concelve of a blurred
image, a concept, taken from individual things which is also applicable
to all in that c1a55.13u

Although Plato employed the method of discursive reasoning with
Socrates as the chief spokesman in his Dialogges,;35 this fact was not
known in the Middle Ages as only the Timaeus was available in translation

(except for the 1ittle known translations of the Meno and the Phaedo noted

133Rader, Enduring Questions, pp. 456-57,

134pavid Knowles, The Evolution of Medieval Thought (New York: vin-
tage Books, 1962), p. 226-29,

135p1ato, The Collected Dialogues, ed. Edith Hamilton and Hunting-
ton Cairns (New Jersey: Princeton University Press, 1973).
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earlier), It was not until the middle of the fifteenth century and
the founding of the Florentine Academy that Ficino made the complete
body of Plato's Dialogues accessible to the Western world for the first
time.136 In the middle of the twelfth century, however, it was Aris-
totle who influenced the logical, reasoning attitude of the thinkers.
The Stagirite, “through his compact, clear-cut, and systematic style
of presentation, appealed to an age which loved manuals and textbooks
and found these under Aristotle's name in almost eveiy field of philo-
sophy and science." 37 fThe importance of this development cannot be
undeiestimated. In fact the attitudes of various thinkers towards
his works determined the main philosophic currents from the thirteenth
into the seventeenth centuries.l38 The translatlon of Aristotle's
corpus of treatises indeed heralded a new beginning,

Before examining this renaissance of learning it is important to
remember that the Augustinian-Platonic stream of understanding upon
which the medieval Church was based, continued to run all through the
period we are researching. Platonism was well represented in the twelfth
century by the cathedral school at Cﬂartres where such scholars as Ber-
nard and Abelard taught in the first quarter of the century. In the
next decade or so Hugh of St. Victor, John of Salisbury, and Bernard
Silvester were among the Neoplatonists connected with the school.139

In the thirteenth century a modified, eclectic type Neoplatonism

(which, as mentioned earlier, also incorporated elements of Aristotle)

136pau1 o. Kristeller, Renaissance Concepts of Man and Other Essays
(Vew York: Harper & Row, 1972), p. 104,

137Haskins, Renaissance, P 343,

138 rtz, Mind of the Middle Ages, p. 260,

13%%etherbee, Platonism, selected readings,
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became the vehicle for the thought of Alexander of Hales, Saint Bona-
ventura and John Peckham, This has been termed neo-Augustinianism.luo
Further, the Moslem theologian Avicenna (980-1037) and the Spanish
Moslem commentator Averroes (1126~1198) both had a dependence on the
Neoplatonic school in Alexandria which was Important for its commen-
tarles on Aristotle. _

Up until the twelfth century Aristotle had been known to the West
only as a loglician through the translations of Boethius, As already
noted the Church was based_on a Christianized version of Neoplatonism;
this situation was suddenly radically changed. The Christian reconquest
of Northern Spain in the latter part of the eleventh century made avail-
able the learning of the Saracens, while the conquest of Southern Italy
and Sicily provided access to Greek manuscripts.lnl

Most important to the renalssance of learning was the cultural
center of Mohammedan Spain at Toledo. In the second quarter of the
twelfth century treatises on astronomy, astrology, medicine, as well as
alchemical literature "“began to pour into Europe in a perfect flood,"142
By mid-century the translators were hard at work making available to
the Christian realm Latin renditions, from the Arablc, of Aristotle's
selentific and philosophical works. The most industrious was Gerard of
Cremona who translated close to one hundred works before his death in
1187 at Toledo, Although he provided much on Aristotle his greatest

contribution was the medical treatises of Galen and Hippac:ra.tes.'m'3 In

1405 teenberghen, Philosophical Movement, pp. 102-Ok.

1u1Haskins, Renaissance, p. 14.
421p34,, p. 317.
11"311)1&0' Pp- 286'8?.
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the early part of the thirteenth century names which included Michael
Scot, Alfred the Epglishman, and Hermann the German reflect the uni-
versal nature of the work which contlnued at Toledo--many of whom
worked with converted Jewlsh interpmeters.lu#

Although Aristotle's work covered a wlde range of natural sclences
it was the theologlcal sections which caused the greatest controversy
amongst the churchmen of the period. The main problem involved the
Church's stand on the immortality of the soul. The writings stated that
there is only one intellect thinking in each human individual--the lgwest
of the Intelligences acting in and through each human mind. After death,
the 1nd1vidua1 human inteilect returns to the Universal Intellect, which
alone is immortal and consequently there is no individual immortality.luﬁ

In 1210 a provinclal synod held at Sens prohibited the reading of
Aristotle, which at that time contained many pantheistic comments by
Averroes, and inadvertently translated as part of the Philosopher's thought.
Averroistlic-Aristotelian doctrine further held that the world itself is
eternal, There were some, however, who argued that "it did more honour
to God to recognize that he had crea£ed a world with its own value and
Interest than to suppose that men were expected to keep thelr gaze averted
from it" and turned to the next higher emanation of the Augustinlan-Platonic
hierarchical chain of being.l*6

The original decree of 1210 was alsc directed at the so-called

"heretical" movements inspired by Amaury of Béne and David of Dinant.

1b471134,, pp. 287-88,
145¢nowles, Evolution, pp.210-12,

146p, J, B. Hawkins, A Sketch of Medimeval Philosophy (New Yorks
Greenwood Press, 1969), p. 67,
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Their philosophy was an earth-centered humanism inspired by a form
of Averroistlic-Arlstotelianism which resulied in a materialistic pan-
thetsm,1¥7 Tt would seem that the churchmen who issued the decree
"confounded Aristotle's cause with that of two suspleious philosophers,
as though he shared with them the errors for which their doctrines had
been condemned., 148
Discarding the chain of being, the "free thinkers" (who prelude

the later dissenters like Ockham and Wyclif) saw God, nature, matter
and spirit, all on the same plane. Certain of their teachings had
theif basis In the controversial chﬁéchhan of the Cistercian order,
the "blessed saint" Joachim of Fiore (c¢.1145-1202), whose inieresting
theology is summarized as follows:

All three persons of the Trinity were creatures and had

their own incarnation; the kingdom of the Father was the

kingdom of the 0ld Testament, the kingdom of the Son that

of the Church of the Sacraments, whose reign was just

drawing to a closej the kingdom of the Holy Ghost was

dawning newly Incarnate_every day in the individual be-

liever, making him God, 149

Obviously this type of thinking according to the conservative

Church could take a dangerous turn, aﬁd the Inquisition descended, im-
rosing and restricting. 1In 1231 Pope Gregory IX appointed a committee
to purge Arlistotle from all doctrines unacceptable to the Church and
bearing the imprint of his commentators; thereafter his books were
accepted. In the meantime the teaching of Aristotle had been pernitted

at Oxford where a more tolerant environment prevailed.150

147Know1es, Evolution, pp. 226-29,
luecilson, History, p.244,

1’49Heer.Medieva1 World, p. 214,
150Knowles, Bvolution, pp. 280-83,
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At this point it 1is necessary to look at the environment in the
University of Paris which was responsible for the "left-wing" type of
thinking. In the thirteenth century, by far the largest was the Fac~
ulty of Arts which was really intended as a precursor to the study of
theology, as the only "full" professors were Doctors of Theology.

There was an aura of unrest which marked their activities, They
straddled both sides of the road, as it were, belng engaged in teaching
and yet engaged in completion of their studies, Because they were so
numerous, however, many hundreds were denied the possibility of ever
obtaining a chair, About 1210 the Masters of Arts withdrew from the
Chancellor's jurisdiction and settled on the left bank.

Further, there was a group of masters in the Arts Faculty headed
by Siger of Brabant who accepted Averroes (with his Moslem implications)
as the correct interpreter of Aristotle. Specifically, as already noted,
this commentator stated that there was no philosophic evidence of man's
personal immortality and that, in contrast to falth which Christianity
holds so dear, knowledge (which is geined through the systematic exam-
ination of the object) was all important,i5l

Albert the Great (1206-1280) was a prolific Dominican writer. He
spent much time in studying theological questions in general, and in
particular hedevoted his energies to examining the works of both Dio-
nysius and Aristotle, It was left to his very able pupil, Thomas Aquinas,
however, to construct a synthesis between faith--the basis of Augustin-
lanism--amd the new commodity of human reasoning. It was to this sit-
uatlon that Aquinas addressed himself. As a Dominican Doctor of Theology,

brilliant thinker, scholar, and writer, he had traveled extensively,

15111ader, Enduring Questions, pp. 195-99; Gilson, History, pp. 389-

99.
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visiting that Order's houses in Rome and environs. At this time
William of Moexbeke, a Greek~speaking Dominican missionary and friend
of Salnt Thomas, was recalled from the east and assigned to translate
and revise the existing versions of the works of Aristotle, as well
as making new ones. These formed the basis for the "mighty edifice
of Aristotelian scholasticism," and Aquinas used these translations
as an ald to his own expositions of Aristotle's works as he was un-
familiar with the Greek language.l52

In his glgantic work?,the Summa Theologica, Thomas set out to

rrovide a synthesis between faith and reason., It consists of twenty-
one volumes dealing with the Christian viewpoint on such maiters as
logic, metaphysics, theology, psychology, ethics, and politics, At
issue was whether theology could be treated as a science. Aquinas
honored reason above all other human abilities, and he saw no conflict
between faith and lmowledge which could nof be reconcile& by reason.
Every problem in the Summa is presented as an open question, and oppo-
sing views are always stated before he presents his own reconciliation
in the tradition of the Greek dialecfical approachs
Although the purpose of this paper is not to explore the theology
of William Blake, nevertheless it is pertinent at this point to comment
briefly on hls use of dialectie, Blake is also concerned with the "Yes"
and "No" in his use of Contrary States to formulate his appraoch to truth,
Once we have accepted the idea that Blake's theology is
dialectical, that his theory of Contraries applies not only
to life in general but to his thought in particular, 1t be-
comes easier of apprecilation. We now see that his thought
progresses by thesis and antithesis; thus he rejects the

reality of nature only to counter this by asserting its abid-
ing value; he condemns the body and then declares its identity

152Hawkins, Medieval Philosophy, p. 633 Knowles, Evolution, p. 259.
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with the soul; he repudiates the law and at the same time
apprecliates its importance; he looks upon sin as a barrier

to communion, but equally he views it as an occasion for
exercising forgliveness; he believes in Creation as an act

of mercy, but regards it as a consequence of the Fall; he
discourses on the immanence of God and yet acknowledges

His transcendence--and at the beginning and end of it all

is God, the Divine Humanity, the coincidentia ogpositorum.l53

Furthermore, there appears to be a marked affinity with the pur-
pose of Saint Thomas, whose overwhelming motivation was a dedication to
one great missioni “to show that Christianity could contain every ves-
tige of truth that the philosophers had ever discovered; and it could
contain all these truths in a synthesis in which whatever truth man
could find in creation .« . . was divine in its origin.“154 Similarly,
while Aquinas was troubled ovexr the fact that no one philosophical de-
finition could ever contain the One and Triune God, he nevertheless
considered it necessary to stretch the intellect to search for such a
meaning. What is more it was his purpose to place his findings before
the novice as well as the seasoned intellectual, His Prologue to the
Summa is given in its entirety below inasmuch as it clearly states his
motivation in undertaking that mammoth works

Because the teacher of catholic truth ought to teach not
only those who have advanced along the road but also to in-
struct beginners (according to the saying of the Apostle: "As
unto little ones in Christ, I gave you milk to drink, not
meat” I (Cor.3.1,2), we purpose in this book to treat of what~
ever belongs to the Christian religion in a way that is suited
to the instruction of beginners,

We have considered that students in this doctrine have not
seldom been hampered by what they have found written by other
authors, partly on account of the multiplication of useless
questions, articles, and arguments, partly also because those
things that are necessary for them to know are not taught

according to the order of the subject-matter, but according
as the plan of the book might require, or the occasion of dis-

15335, a. Davies, The Theology of William Blake (Londons Archon
Books, 1966), p. 139,

15“F. C. Coppleston, Aquinas (Harmondsworth, Middlesex; Penguin
Books Lid., 1961), p. 58.
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putation offer, partly, too, because frequent repetition
brought weariness and confusion to the minds of the readers.
Endeavouring to avoid these and other like faults, we
shall try, with confidence in the help of God, to set forth
whatever 1s included in sacred doctrine as briefly and clearly
as the matter itself may allow,l
We see in the foregoing a perfect example of the desire to bring
light to bear in a slituation which has been dimmed by confusion. It is
necessary to recall that Saint Thomas had been teaching for fifteen years
when he commenced the Summa in 1269, and had already written innumerable

scholastic disputations as well as the Summa contra Gentiles. That same

year, Thomas was suddenly called from Italy to Paris where the conflict
over the acceptance of Arlstotle by the Church was raging., Not only
was he a synthesist in the realm of thought, but he stood between the
radlcals of Siger's group and the conservative Franciscans (the Friars
Minor), ' '

The Franciscan Saint Bonaventura maintained that if we but look
around us we can see traces of God in natural law rather than in eru-
dition or rationalization, In other words he held that, from observation
of "these visible things, therefore, one mounts to considering the power
and wisdom and goodness of God as being.“156 Obviously, this refers to
the Neoplatonlc hierarchical chain of ascent. This 1s in contrast to
the Aristotelian belief that individual things have a being of their own
and can be known through a study of their differentiation. Saint Thomas
insisted that natural law is nothing but rational creature's participation

in that which is eternal law--which provided a meeting ground of opinion,"157

155Thomas Aquinas, The Summa Theologica, 2 vols, trans. Fathers of
the English Dominican Province, rev. Daniel J, Sullivan (Chicagos Encyclo-
pedia Britannica, Ltd., 1952), Iil.

156ponaventura, Mind's Road, p. 12.

157anthony A. Nemetz, "Natural Law and the Truth in St. Thomas Aquinas,”
Studies in Medieval Culture 4 (1974)1299.
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According to Aristotle, éoul is seen as the form of the human
body. Accepting this understanding, the world cannot be viewéd as a
shadow of the Ideal realm of Plato's Eternal Forms, It further de-
stroyed the Platonic soma sema doctrine--that the soul is held captlve
within the prison house of the body. The human mind was afforded a
new dignity when viewed as the instrument through whlch Ged could be
conceived. Aquinas studled Aristotle’s premise that there were two |
aspects of human thinkings the passive intellect was the “recordexr”
of the five physical senses, whereas the active intellect was the ;
power of abstraction and original thinking. In other words the gctive
rart 1s the soul and through its partlcipation in intellectualization,
fulfills the purpose for which it was intended.

Working with translations taken directly from the Greek, Saint
Thomas offered the following solution to the problem~-thinking is an
activity, peculiar only to the human soul, which allows it to transcend
matter. This activity is capable of independent existence and 1s not
affected by the corrupt;on of the sentlent and organic activity;lSB
It must be remembered, however, that "God is above all things by the
excellence of His nature; nevertheless, He is in all things as the
cause of the being of all things,“159 and theology is of supreme im-
portance in Aquinas' understanding.

During the period from about 1266 on Saint Thomas was attacked
by both the Franciscans and the British Dominicans as he sought to
clarify the position of opposing factions. However, his position in

the Church was very sound. Although certain of his propositions were

1585umma, I. Q.76 Art.6, pp. 383-84,
1591v4d., I. Q.8 Reply Obj.1l, Ps35.
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condemned by the Bishop of Paris in 1277 (later revoked in 1323 at
the time he was canonized), the position of unity which he sought to
establish was maintained. The dispute with the Franciscans was not
unfriendly and the threat of Siger and his men at that time was not
serious enough to demolish the authority he had established.16o

Although the processes of the step-by-step logical method of
Scholasticism tend to deny all spontaneity of expression, it must be
remembered that above all Saint Thomas Aquinas was a contemplative,
In this understanding he can most fully be considered a synthesist,
for he embraced both the dialectlcal approach of the Platoniéed Soc-
rates as well as the intuitlive faculty of revelation or mysticism,
We do know that on December 6, 1273 (just three months prior to his
death} after saying Mass, Thomas suspended work on the third segment

of his Summa Theologica. We are told that "a great change came over

him that morning" and when later urged to continue writing he replled;
"I can do no more; such things have been revealed to me that all I
have written seems as straw, and I now awalt the end of my 1ife,"161
Within these few words lies an awesome implication., Despite
Aquinas' herolc efforis to bridge the gap between the transcendence of
the Godhead and the idea that rational examinationh must start with the
experience of individual things in true Axistotelian manner, in the
last analysis it would seem that the "flight of the alone to the Alcne"
(using Plotinian mystical imagery) made the final impression on him.
To those who have experienced it, the other path to knowledze of

God--that is, the experlence of merging with the One~--reveals an all-

160Gilson, History, pp. 402-10; Xnowles, Evolution, pp. 294-300,

1618umma, I. p. 6) Coppleston, Aquinas, p. 10,
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encompassing Truth. When Saint Bernard of Clairvaux stated in a sermon,
Yonly the touch of the Spirit can Insplre a song like this, and only
personal experience can unfold its meaning,"162 he knew whereof he

spoke.s Hls role as a power-wlelding ecclesliastic will be examined

briefly in the next chapter. At this point, however, it 1s necessary to

mention that, although he was concerned with austerity i1n the 1life of
the Church and opposed to any form of ornamentation or embellishment,
his writings were replete with the sensual, nuptial imagery of the Song
of Songs which he used to explain the soul's union with God. With the
thought of Bernard (1091-1153), Hugh of St. Victor (1097-1141), and
his pupil Richard (whe died about 1173), who was also of the Abbey of
St, Victor at Paris, "the literature of medleval mysticism, properly
so-called, begins."163

The foregoing Christian intellectuals drew on the mystical tra-
dition which flowed through Plotinus, the pseudo-Areopagite, and later
Neoplatonic writers. Through the medium of elaborate allegory and
symbolism they were éble to "divide and subdivide the stages of contem=~
plation, the states of the soul, and'the degrees of Divine Love,"164
By so doing they were also mirroring the art of clarification and pro-
gressive divisibility practiced by the Scholastlcs and symbolized in
the cathedrals, Their work coincides with the introduction of the new

architecture, and also with the advent of the Aristotelian translatlons.

162pernard, Song I, 6511, ps be

163vpedieval Christendom VII, The Gothic Summation," The Horizon
History of Christendom, ed. James Parten et al. (New York: American
Heritage Publishing Co., 1964), p. 214,

1640nderhill, Mysticism, pp. 458-59.
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Similarly the scholar/mystics, by their innovative approach to contem-
plation, provide yet another example of the new contributions offered
in the era of the High Mlddle Ages, and are suggestive of the quality
of originality and newness with which we are equating Blake's state of
Innocence,

Italian mysticism (which found its expression in Saint Francis)
had great dependence on the unusual personality of the Abbot Joachim
of Fiore, whom Dante placed among the great contemplatives., It was
the thought of the Fraﬂciscan Alexander of Hales and his pupil, Saint
Bonaventura, however, who maintained the mystical emphasis of the
Augustinlan-Platonic heritage of the Church in thelr meditations. Funda~-
mentally, thelr system can be traced back to Flotinus and the hlerarchy
of Being, but placed within the concept of the Christlan God of Genesis
and the New Tesfament. In his treatise "0f the Reflection of the Divine
Unity in Its Primary Name which is Belng" Bonaventura maintained that it
was possible to "contemplate God not only outside of us but also within
us and above us.," He further stated that 1t is "outslide through His
traces, inside through His image and above us through His 1ight"165 that
we come to know Him.

In direct contrast to this mode of thinking was that promulgated
by Siger of Brabant, as noted earlier. The great inquiring minds of the
thirteenth century, however, were Aquinas and his master, the thauma-
turglst, Albertus Magnus. Both were "modernists" and "convinced that
Aristotle had come to stay and Christianity must make terms with him if

the church was not to lose the confidence of the intellectual claSSes."166

165Bonaventura, Mind's Road, p. 34.

166prtz, Mind of the Middle Ages, pp. 261-63.




CHAPTER IV

THE .ENVIRONMENT OF UNITY

In the last two chapters we examlned new themes introduced in the
middle of the twelfth century., These were reflected in the architec-
tﬁre of the cathedrals as well as the philosophy of the Scholastics.

We also saw how thought and form were interrelated. This section of

the paper will examine the ways in which the secular and spiritual world
of the latter half of the twelfth and greater portion of the thirteenth
centuries were interwoven. In order not to become lost in the maze of
historlcal events which have been recorded of life during this 130 year
reriod, only three major themes illustrating movement, protection, and
salvation will be presented.

Reference to the trlad has been consciously selected, inasmuch as
the Trinity was all important to medieval thought and understanding;
and by so doing, a 1link is forged with the mood of the previous era.
Primarily it has reference to the belief of God in Three Persons: the
Father, Son, and Holy Spirit. But it also has great dependence upon
the Neoplatonie triad:t the ruling hypostases of the One, Intellect, and
Soul. It is interesting to note that a trinity was affirmed in both
Christian and pagan thought. As we have mentioned, these were brought
together by Saint Augustine upon whom medleval philosophy was so depen=
dent., "To him as to his preceptor, Plato, Universals alone are real--

Beauty, Goodness, and Unity--the direct result in the human mind of

‘76
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divine 11lumination."167 Saint Thomas Aquinas repeatedly breaks his

writings into three portions or enumerates three polnts for greater

clarification, In fact, the Summa Theologlcg is divided into three
ma jor pariss on God in Himself: on man, the image of Godj and on Christ,
who is man's way of approaching God.168 Dante also divided his Divina
Commedia into the three kingdoms of Hell, Purgatory, and Paradise. An
interesting 1llustration of this medleval preoccupation with the concept
of three are the 1little known communities called the Trinitarians, In
1240 there weré about 600 houses of this branch of the Augustinian Order
in south#éstern Europe, each with three clerks, three laymen, and a
superlor.169
By dividing the chapter into three portlons, emphasis is glven to
this facet of medieval life. We recognlze why we have chosen a trinity
of parts; and we are brought Into an awareness of the holistic medleval

environment, which extended not only into the realm of thought but into

the very activity of life itself,

The Concept of Movement
There were two surges of activity which manifested in the era of

the High Middle Ages wlth which we are concerned. These took place
within the widely divergent realms of man's inner and outer life at both

the mental and the physical levels. The excessive activity of children

167Henry Slesser, The Middle Ages in the West (Londons Hutchinson
& Co. Ltd., 1951), p. 235.

16&;_}3_& Pocket Aquinas, PP- 3"'5‘ 23, 51-58' 97"‘98’ and 283"8? to
cite a few of his references to triune division.

169R. W. Southern, Western Soclety and the‘chgrch in the Middle
Ages, The Pelican History of the Churchs 2 (Harmondsworth, lMiddlesex:
Penguin Books, Inc., 1970), p. 249,
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affords an excellent illustration of this enthusiasm. Their eagerness,
inquisitiveness, and repeated questioning all present a picture of the
§1ta11ty and zest which was so apparent in every strata of soclety
during this periocd.

Visible movement was the continuous thrust of energy which took
form in the crusades--all of which occurred in the period with which
we are concerned, with the exception of the First Crusade in 1096-1099,
There were alsc pllgrimages to Jerusalem as well as to other religious
shrines of varying importance. Along the waterways and pilgrips' Way-
fares, a string of towns grew up where inns accommodated those:traveling
on plous journeys as well as merchants transporting their goods. Venice,
Genoa, and Pisa were the main clities through which the luxuries of the
east were brought into Europe, which were then transported overland

170 The claim for here-

northward as well as via established sea routes.,
ditary rights was a matter of constant strife between the French and the
English {see Appendix: map of medieval France and England); and the king
and his escort as well as the armies of the king, duke, and lord marched
perpetually across the land in their bid for territory. There were gath-
erings of knights and their entourage at tournaments and jousts, Just as
there were groups of artisans and merchants who came together at fairs
and market days.

In a contrast of movement, there were also the wanderings from one
court to another of the professional minstrels who sang of the ideals of
chivalry and love which the troubadours had written., Wandering students,

well versed in Latin, contributed a particularly witty, satirical tyre of

170Larousse Encyclopedia of Anclent & Medieval History, 4th impres-

sion, 1972, 8.V, "The Beginning of Europe's Expansion,"
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poetry, termed Golliardic; this was often presented for entertainment at
wealthy bishops® courts.1?  Whereas earlier minstrels had sung chansons-
de goste extolling warlike deeds, by the late twelfth century the feudal
nobles had become more civilized by the code of chivalry. The lord and
his lady were now entertained by the Jjongleurs who sang the softer romances
of chivalry (frgquently basgd on Arthurian legends) with love theme, magic
potions, and code of chivalry prominent in the story. Although the trou-
badours, who were often of noble'birth, ra?ely traveled from court to
court, many of them who were Cathars were forced to leave Provence and flee
: ﬁo.Italy when the Albigensian Crusade devastated much of southern France.
Thelr style and themes were greatly admired by the Italians, to the extent
that the Italians also wrote their lyries in Provencal on occasion,+7%

In the High Middle Ages Latin.was the language of learning, and
students freely moved from one country to another in their intéllectual
search as expounded by varlous masters, The universities, which grew out
of the cathedrai schobls, afforded an environment which transcended the
linitations of different nations., Certain orders of monks itraveled from
one monastery to anotﬁer on teaching missions or to Rome on affairs of
the Church, while the Friars.and.members of other mendlcant orders jJour-
neyed from town to hamlet bringing the Christian message.

The list of pafticipants_is endless, If one were able to plot this
activity, the entlre face of Europe would be covered by lines crisscross-
ing and coming together at certain points similar to a vast grid. It was

a jostling, nolsy--for the most part, good-humored--procession, although

often engaged in brawling and bawdy situations. There was little sanitation

17ljackson, Literature of the Middle Ages, p. 229.

172Ibid.n, Pe 77
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and only the barest of necessities offered at the inns, hostels, and
monastery guest houses. Odors, curses, and profanity mingled with the
prayers and churcﬁ bells as this vast conglomeréte of humanity came to~
gether in its wanderings.173 And yet this movement had meaning and a
certain order. Each traveler knew his place and the reason that he was
making the transitlon from one point to the next, which, to some d;gree,
was motivated by high incentives. The pilgrim knew with an inner cer-
tainty that the relics of the saints, the shrine in which they were
housed, or the cathedral as the house of God put him in touch with an-
other partiof ;eality, even if he was not able to verbalize this aware-

ness,

The veneration and faith which the pilgrim accorded the objects
provided a point of convergence fo: that which he éould see and touch,
as well as that which stood outéide the five senses. This union between
the two kinds of knowledge was reinforced-by both theology and mystical
writings. The Canon of Toul, Hugo Metullus, wrote "Human eyes cannot in
thelr earthly state see God, since God has neither a body nor a physical
location.r But they may be tralned té see him in things which do have
substance and 1ocality."17“ It was this incentive which moved men to re-
vere Jerusalem and the many other places of veneration, traveling long
distances and experiencing the hardship of travel of those times in order
to stand in the holy environment.

We must recall that the pre-Copernican universe, which was finite

and to the medieval scholar completely knowable both in space and 1in iime,

»

1?3Goulton, Panorama, pp. 302-03.

17“Hugo Metullus, Canon of Toul, cited by Caxolly Erickson in The
Medieval Visions Essays in History and Perception (New Yorks The Oxford
University Press, 1976), p. 215,
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placed the earth at the center, The schoolmen were not observers or
experimenters; instead it was their task to elaborate on the schems of
the inter-comnectedness of all things, especially in relating the micro-
cosm to the macrocosm.1?5 This view is always portrayed in the fixed
pattern of center and serles of conceniric spheres which influenced all

medieval thought, including that of Saint Thomas Aquinas.]f?6

The ack-
nowledged center of the world was Jerusalem, the cradle of all that
Christianity revered and ths hope of the world to come. One map, dated
c.1314, which is preserved in Hereford Cathedral in England clearly
placed Jerusalem in the center, The map is a composite of physical
geography, blology, and mythology all placed in a Biblical framework.
The compiler's point of reference was the Old Testament, which lucidly
states} "Thus saith the Lord God; This is Jerusalems I have set it in
the midst of the nations and countrles that are round about hexr,"177
We also learn that:

According to Judale tradition Jerusalem was situated in

the centre of the land of Israel,the Sanctuary was in the

centre of the Sanctuary, the Ark of the Covenant was in

the centre of the Hall and before the Ark lay the found-

ation stone of the world; for it was said that the world

was established from that centre. According to another

legend Adam was created in the centre of the earth, in

Jerusalem, on the site where later the Cross was to be
erected. % :

175charles Singer, “Sclence,” in Medieval'Contributions, Ppe 132-37.

176For diagrams and scheme of the High Middle Ages which attempted
to relate the idea of the microcosm to the macrocosm, interrelating the
elements in the creative process, or a symbollic representation of the
elements and the humors, all of which show a center point with concentric
circles, see Stock, Myth and Sclence, Plates I, IIIA, B, C, ¥, and VI
Pocket Aquinas, pp. 46-49,

1778zekiel 515.

1785ung, Grail Legend, pp. 331-32.



82

From these bellefs grew the assumptioﬁ that Christ and his work
of redemption were also at the center of the world, which became part
of medieval understanding, We find many references to thié concept of
centering, It points to the faét that the material world was regarded
as a symbol, and reality was vested in the concept rather than in
matter, The coﬁsummate image of the process of centering is, of coursé,
the rose window in the cathedral and its relatlonship to the mandala.

The point is béing made that it was the Church and her teachings
which motivated men's minds and initiated their actions during this
period in European history in a bond of unity which was not experienced
before not has been since that time. It is necessary to recognize that,
coexistently with the outer, physical movement, there was as great an
activity taking place in the mental realm as there was in the material
world. Chronicles, letters, secular and ecclesiastical records, és well
as the writings of the scholars all contribute to a conprehensive ple-
ture of the totality of 1life in this age.

In the previous chaptef the inﬁellectualism of the theologians was
studied., Because we have no written testimony of the unlettered, however,
it is impossible to assess to what degree tﬁe simplé man formulated opin-
lons or held forth on any subject. We do know that his inner world had

reality through prayer, through belief, and through association with the

Holy image which was everywhere present. For each clerk at the university

there were hundreds of unlettered and untutored who relied on the symbolic

Imagery of the cathedral to understand and appreclate the tenets of Chris-

tianity.
Scholastic philosophy, as well as the highest type of nmysticlism,

was the product of the intellectually disciplined minds of the religious
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orders, The less erudlite, however, held an expanded inner vision through
their constant "communion” with angels, ghosts, and every conceivable
type of supernatural manifestation., Reports of their encounters and
the miracles whlch were wrought display a naivete which is in delightful
contrast to the welghty verbal discourses of some on the finer points
of Christian theology. It is important to remember; however, that even
the learned doctors accepted the materialized presence of disembodied
personages, which in the present century would be termed "phantasms of
the mind."
We have only to turn to Jacobus de Vdragine's Golden Legend to
read on almost every page accounts of miracles which were commonplace
in the saints' lives, as well as the temptations they endured from em-
bodied devils., We are told that, as a young man, Saint Bernard of Clair-
vaux was tempted by the devil in the gulse of a woman on more than one
occaslions
Reflecting therefore that 'twas unsafe to make common
dwelling with the Serpent, he began to give thought to
fleeing from the world, and thenceforth formed the resol-
ution to enter the Order of the Cistercians. When this
became known to hls brothers, they sought by every means
to dissuade him from his plan; but the Lord bestowed such
grace upon him that not only did he not foregoe his con-
version, but garnered all his brothers and many others to
God in the 1life of religion,179
Ilustrative of this penchant for the mlraculous are the acts and
cures attributed to the English anchorite, Wulfric, who died in 1155.
Locked in his cell to which people came for healing or advice, he pro-
vided a catalyst between the Church and soclety. At a time when the
upper class of English socletly were still cut off from the rest of the

populace by thelr Norman blood and the fact that they still spoke French,

179%oragine, Legend, pp. 466-67.
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it ig interesting to learn that ceftain of Wulfric's miracles hinged
on giving the gifi of this language to himself and to others.lao One
who sought him ocut was Alured of Lincoln, Sheriff of Somerset and the
man who later ralsed Henry II's Somerset supplies for the Irish ex-
pedition of 1171. Wulfric's gift of prophecy prompted him to speak
with conviction to Alureq regarding the inadequacy of a crusade which
was then being formed (the disastrous Second Crusade which set out in
1147)s It is in this picture of an English village ascetic sharing
confidences with a royal administrator, that we truly see "a link be-
tween the two worlds."181 |

The inner and outer activity which was such an integral part of
medieval secular and ecclesiastic 1ife, and the fusion between the two,
is most revealing in a story--itself a product of that era., It centers
around the tripartite Journey in which three monks moved in differing
d.:lm&amaions,.18'2 At one level it was a movement through space:t observable
physical 1limits were mentioned of geographical loecations which bespeaks
of the concept of pilgrimage. It was also a Jjourney back in time as
the travelers met historical personages, which included Alexander and
the Emperor Julian., Finally, it was also a spiritual pllgrimage through '
the imagined states of hell and paradise,

It is this ability to exist in a multiform reality which gives
the High Middle Ages thelr peculiar environment., It is asthough the
farticipants walked in a land of enchantment wherein the dimensions of

reality existed simultaneously with that state which we, of today's

180y, Mayr-Harting, "Functions of a Twelfth~Century Recluse,”
History 60 (1975)s 3h4.

1811pi4,, p., M6,
182gyickson, Medieval Vision, Pp. 4-8.
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skepticai age, would call imagination and less tﬁan real, There is, In
fact, an aura of the falry tale which permeates the rarefied alr of this
epochs In this respect medieval man was almost childlike in his capacity
for total integration., His journey along life's way was peopled with
characters of his own cohjuring, in the same way that on occasion child-
ren have beeﬁ known to provide themselves with companions, visible only
to their own eyes.

Each manifest;tiop of the corcept of movement which was so apparent
during the apogee of the High Mlddle Ages could be taken and analyzed as
to motivation and its success in terms of original attitude, This would
be a study in 1tself; A cursory examination, however, will show that
the crusades, pilgrimages, movemenf of monks, knights, artisans, poets
(with the exception of fhe Goliafdi perhapé), and in fact most of human-
ity from king to commoner were undergone with a certain amount of high
expectation--and for the most part--fairly high ideals. Unfortunately,
being human, they erred all too often,

The most glaring examples are the Crusades which sometimes devel~-
oped into sordid antagonisms amongst the crusaders themselves. In fact
the quarrels between Phillp Augustus of France and his vassal Richard
of England "had.becoma an open scandal.,"83 The two leaders argued
about everything from dividing the spoils of conquest to deciding who
should be made King of Jerusalem, The incidents between them cover the

whole range of human behavior from pettliness to outright cynicism-184

183r, H, G. Davis, A History of Medieval Furope (New Yorks David
McKay Company, 1963), p. 293.

1847144,
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Nevertheless, “the West In the time of its greatest subdivision

had acted, however, imperfectly, as unity for a common aim,"185 Thig
unity seems to relate to Willlam Blake'’s own expression of “contraries"
without which, he clalms, “there would be no prograssion."186 The
concept of op?osites appears to embody the Heoplatonic beliefs of the
fall and ;the ascent. There is, therefore, the mplica.tior; that con-
trary states arelneéessaryl the One needs the many in order to express
the very natu?e of unity. The individual, in turn, must look to the
source in ordep to make the journey back from separation and individ-
valizatlion. Goa and tbe_Devil, life and death, good and evil, all had
their place in the medieval scheme of things, In fact the Church of
the twelfth century was a "living union of mighty opposites:"

Heaven and Earth, matter and spirit, living and dead,

body and soul, past, present and future. Reallty was

seamless, there was no chasn separating created from

redeemed mankind; all men were of one blood, from the

first man to the last and inhabited a single hemi-

sphere at once natural and. 'supernatural®’,187

We must be careful, however, not to impose a system of dualism on

contraries, remembering that the dualistic doctrine of Manichaeism which
manifested as catharism‘in southern France and culminated in the Albi-
genslan Crusade in 120? was considered heretical. Instead, Blake's
position, "which endeavours to g0 back to the original state from which

the Contraries arose,"188 311lustrates the Platonlc-Augustinian theology

1850, w. Previté-Orton, Outlines of Medieval History, (New Yorks
Biblo and Tannen, 1965), p. 289,

) 186English Romantic Writers, ed. David Perkins (New York: Harcourt,
Brace & World, 1967), p. 68.

187Heer, Medieval World, p. 4.
188pavies, The Theology of William Blake, p. 139,
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of the medleval church during this period., In this context there is no .
synthesls of opposites, but a true dependence on the Orlginal in an
atmosphere of unity. In other words when Saint Bernard interpreted the
love that is extolled in Solomon's Song as symbolic of the love between
Christ and His church, and when the Goliardic poet of the Carmen Burana
used excerpts from sacred texts in an "unholy" idiom, they both had a
common starting polnt: the Church and Biblical reference, One is con-
cerned with an ideal, and the other with the state of abuse of that
ideal where
Appearance and spirit are at odds,
they quarrel with one another; honey
flows from their mouths, but in their
nind is bltterness, All is not sweet
which looks 1like honey, and heart and
outward seeming are not the sane.
In their deeds there is wickedness, in
their speech virtue; with the color of
snow they cover the plichy blackness of
their spirit, When the head is in pain
each 1imb feels it too, and_the branch's
taste is that of the root.l

Although the Gollard poets ( so designated for their professed
sexvice to Gollas~-a name derived from the Biblical glant Goliath--whom
they chose as their patron "saint") were often renegade scholars or
clerics, the better examples of thelr work which have survi&ed were
lwritten by the Archpoet, a clerlec attached to Frederick Barbarossa's
court, and the Primate, a canon of the cathedral at Orleans.t?® an ob-
jective evaluation shows there was a "devotlon to the traditional faith

of the middle ages™ 9 by the writers of secular Latin postry, as well

as by the writers of sacred literature,

189carnina Burana," No, 42, stanzas 2 and 3, in Jsckson, Literature
of the Middle Ages, p. 230.

190Norman F. Cantor, Medieval History (London: The Macmillan Conmpany,
19?1)3 P. 3?6. , .

191 1pi4.
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In the same way, when Heinrich von Morungen wrote in the last
decade of the twelfth century he was drawing “on the same linguistic
sources" as the hymns in praise of the Virgin,192 fThe following ex-
cerpt from one of his minnesang brings to mind similar rassages in
Dante's masterpiece written nearly a century later.

Love, who brings increase of joy to
all the world, see, she brought my
lady to me in a dream as I lay asleep
and I was lost in the contemplation
of my greatest joy. I saw her won-
derful qualitles, her bright image,
beautiful beyond those of all other
Women.

The twelfth century courtly love poetry of Provence, which revered
womanhood, also used the Mother of God as a symbol for all that was most
ldealized. But there were also references to the "Lady" in less than
~ reverent terms with connotations that were totally secular and presenting
a very thin poetical veneer over erotic implication.194 In most instances
the lady is the "patroness" whilé the poet is her servant or liege man. In
a few poems, however, in a complete turn-about male names are used which
accentuate the concept of fillal love and service. The new literary forms
presented love in all its myriad variationss unrequited, fulfilled, 1114~
cit, idealized, parodied--all according to the mood of the individual poet.

For the purpose of this paper it is important to recognize that with-

In this multiplicity love was the one universal theme, and it was also

192Jackson, Literature of the Middle Ages, p. 220,

1934einrich von Morungen, "Minnelled," strophe 2, in Jackson, Lit-
erature of the Middle Ages, p. 260,

19%Raymond Gay-Crosier, Religious Elements in the Secular Lyrics
of the Troubadors, Studies in the Romance Languages and Literature Serlies,
No, 111 (Chapel Hills The University of North Caroline Press, 1971),

PP 37“’4’3-
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used to 1llustrate the concepts of opposites, Although every age pre-
sents a certain ambiﬁalence, the High Middle Ages does offer many
examples of contrasts, Fof instance (and illustrative of "inner ﬁove-
ment"), was the intensive search for intellectual truth which ua; con~
‘ducted during this period, at the same time that there was complete
acceptance of "other worldly" manifestations--which could not be "proven"
by a loglcal, rational approach. The secular verse of the Archpoe£ and
the Primate, written in a cynical parody of sceriptural style, was in
direct contrast to the spiritual writings of many ecclesiastics, inclu-
ding Saint Beinard and Saint Thomas.

Similarly, the rational, logical method of the Scholastics was in
total juxtaposifion to Joachim's dependence on mystical numbers, their
interpretation and thelr relation to Christian eschatology. The “"des-
perate and hyéterical quality" of the flagellants which came towards
the end of the period we are researching was due, in some part, to the
prophecies of Joachim who placed the year 1260 as the time when the
Third Age would reach its fulfillment.195 The activities of the flag-
ellants in the mlddle of the thirteenth century~-their rifuals, SOngs,
processions and prophecies—-were the antithesis of the intellectual
activity at the University of Paris, where the debates and discourses
accompanied the'ﬂhristianiziﬁg" of Arlstotle,

Illustrative of "outer movement" was the restless, mobile group
whose ranks included intellectuals, artisans and peasants. Their watch-
word was poverty, and it was this virtue which gave any semblance of unity
to the motley band, Priests, who were opposed to the worldliness and pomp

of the Church, as well as burgesses and the truly poor became "holy

195cohn, Millennium, p. 126,
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begears" moving from town to town preaching and practicing forms of
heresy. We know that the vow iaken by all monks since the timé of
Saint Benedict had been the renunclation of all that was worldly. In
the middle of the twelfth century this ideal was embraced by a Segmenf
of the lalty as well., When Peter Waldo founded the Order, the Pooxr
Men of Lyons in 1177, his basic purpose (as well as that of his followers)
was to live ih apostolle poverty, By wandering about the country preach-
ing a stern morality and spiritual fellowship they hoped for a return to
greater asceticism than was then belng practiced by many members of the
clergy. At issuve, however, was the fact that Waldo was not an ordained
priest . Although he sought permission from the pope to preach (like
Saint Francis), this was refused., When the group continued to preach
with great enthusiasm the pope condemned them as heretics; the Walden-
slans were then persecuted and some of the followers moved into areas of
real heresy.196

The greatest manifestatlion of heresy which occurred in the period
we are researching, howefer, was the‘rapid advancenment In western Europe
of the beliefs of the Cathari, theA"perfected ones,"” The basis of their
teachings was to be found in the pagan Manl who advocated a dualistic
doctrine of two Gods--the God of Good and the God of Evil, According to
their understanding, the God of the Roman Catholics was the God of Evil,
and the pope and clergy were the servants of the devil., By their rejection
of the world--as the creation of Satan-~they necessarlly rejected Chrisi's
incarnation in an imperfect world.lg? The movement which originally

started in Asia Minor moved into Bulgaria, where its membexrs were called

196Heer, Medleval World, pp. 162-63,
lg?Ibid.. PP 16466,
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Bogomils, It was 1n Provence that the ﬁovement flourished, however, and
the sect was known by the ternm, Albigensians.Abecause of the large num-
ber concentrated in the region of Albi in southern France.
For many years the Church conducted preaching campalgns againsi
their doctrines without success., After the murder of the papal legate
in southern France Innocent III sent out a call to arms to overcome the

threat of the movement to the Church. Unfortunately, the crusade turned

into a war where the baronial might of northern France was pitted against

the culture and wealth of frovencq; and it was "a distinct nationality,
that of Languedoc, with its brilliant, lawless, early-ripening civil~
ization, which received its death blow,"198

From the foregoing incidents we can recognize to what extent the
secular and eccleslastic environment was intertwined during the apogee
of the High Middle Ages. Furthermore, we have seen illustrations of the
disunity which took place; yet always these influences were subordinate

to the power of the Church during this period.

The Shield of Protection

In the early Middle Ages there was a threefold division of soclety

which is aptly expressed in the following lines from a thirteenth century

poem, Misereres

The labour of the clerk is to pray to God, -
of the knight to do Justice, and the labourer
finds their bread. One provides food, cne
prays and one defends. In the fleld, the
town and the church these three help each
other with their services in a well-ordered
scheme ,199

198previté-Orton, Qutlines of Medieval History, p. 264.

1995 0an Evans, Life in Medleval France (Londons Phaidon Press, 1957),

Ps 16-
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By the period 1140-1270, however, the divisions were not quite so sharp-
- 1y defined. As we have seen from the portlion on movement, the merchant
class, which was to form the'nucieus of the Third Estate in France in
the next century, was already growing in numbers, While centralization
continued under Louils IX and local adminisirétidn was in the hands of.
bailiffs and stewards, the ﬁeople could approach the monarch with their
problems. By the end of 1270, at the king's death, no part of the king~
dom was without some tie to the royal government, ang respect for iis
power and affection for Louls was great indeed, Interestingly, however,
at this time southwest France was éontrolled, in fact, by the king of
England,

In that country, under the ineffectual Henry III, the situation was
somewhat differenf. In addition to the direct vassals (the great nobles
and clergy) who continued to meet with the king when called, Henry also
began to summon representatives from the wealthier townsmen--the burgesses,
and also the most influential gentlemen--~known as knights of the shires,
For the fixst time the latter two groups had become influential enough
to be useful to the king on matters regarding taxation and local govern-
ment, It was not until the fourteenth century that the.pmactice of
summoning all four groups at the same time and in the same place became
the normal procadure.zoo These assemblies were the beginnings of English
Parliament before they gradually subdivided into the two Hquses of Lords
and Commons,

It is during the latter part of the High Middle Ages that we see

the beginning of the end of feudalism in England and France, But its

200cantor, Medieval History, p. 481,




93
cause lay deep in men's consciousness and its effects were not so easily
overcome., The original basis of feudalism had been the banding togethexr
of nobles and knights as the protectors and defenders of soclety. Al-
though it developed differently in certain aréas there was.always the
concept of homage in which a vassal placed himself under the protection
of his lord, and in return made a vow to serve him, The practice of self=-
sufficlency was not possible in the Early Middle Ages, and there was a
need to turn to someone or something outside of oneself for security.

The Church and féudalznoble assumed this role of protector, al-
though protection took many forns in secular life, Like children who
are afrald of the dark and soothed by the volce and preseﬂce of a parent,
medieval man constantly needed the assurance of the‘Holy Word to guide
him through the days of darkness until he experienced the light of the
next world, Sometimes, as in the case of children, a favorite toy
becomes the substitue for the_mother and father; we see this practice
manifested in the charms and amulets which were part of the magical
practices so prevalent in this era and part of the shadowy cults which
held sway outside of the Church, particularly in this period,

There was much ground for this aspect of medieval life. The
warrlor had been legendized in song and story, and yet women lived for
endless perlods without their protection while they were away--at the
Crusades or in some other form of service, The men, too, went to fight
the unknown in the form of the infidel and in unfamiliar terrain, Dis~
ease and famine could strike at any time, and above all there was the
overrlding fear of hell, a very‘real place which would clainm those faith-

less to the practice and teachings of the Church.
By the last half of the twelfth century a class of freemen was

appearing both as landholders and townsmen, Although they were not bound
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directly in the form of sexvice, the concept of placing oneself under
another's protection continued as a part of the medieval way of life,
Once again, in holistic exﬁression we see this idea mirrored in both
outer and inner activities, in secular and e&clesiasfic life,

The serf had been used to an extremely restricted existence; now
urban 1ife afforded a much freer environment, This climate also bred
a certain laxity ahd.disorder that resulted in violence which was magni-
fied by the numbers of people living closely together in small areas.
With the renaissance of trade, and the number of commerclal centers
which resulted, nmany Qommunities wére moved to obtain their own charters,
The town, as a corporation wifh a charter, provided 1égal and sometimes
even military protectlon for its members--although civil liberties varied
from one town to another according to the provisions of the charter,20t

As an enterprise which afforded protection, mutual aid, and oppor-
tunity for iis members the medieval guild played a very Important part
in the life of that-period. There were two types in the High Middle Agest
the Merchant Guild was comprised of compulsory membershlp of all city
burghers., Through the practlce of regulating prices, quality of workman-
ship, and wages, the small merchant was protected and a home market was
provided against outsiders, The Craft Guild, on the other hand, was com-
posed of artisans of certain trades or crafts, as exclusive bodies limited
to skilled trades. Apprenticed men and women were taught their trades
under the watchful eye of their master who provided security as well as
the opportunity of learning 5 skill, By the thirteenth century “the new

trade=-gilds which included all of a trade in any glven town" had replaced-

2OlHeer, Medieval World, pp. 259-262.
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202 Guilds acted as protectors in every concelivable

the Merchant Guild,

manners

If a man fell 111, gulild brethren were designated to look

after him. If he grew needy or infirm they were required

to go visit him regularly bringing food and clothing pur-

chased out of guild profits. When he died, 2ll guildmen

had to pray for his soul, Guild funds paid his debts,

balled him out of jail, dowered his daughter, financed

his funeral and supported his widow,203

The merchants were actually a smsll minority and scorned by both
the nobles and the clergy in the twelfth centuty. By the thirteenth cen-
tury, however, Church attitudes are reflected in Thomas Aquinas' exhor-
tation to hold to the "Just price" which allowed the seller just enough
to keep himself and family in reasonable comfort 2% This policy of the
Just price also provided protection against one of the members forcing
another out of business, With the emphasis on common good, guild policy
did not, however, encourage personal competition,

Early scholastic guilds of masters and students, products of an
instinet for association, came into existence spontaneocusly and "swept
1ike & great wave over the towns of Europe In the course of the eleventh
and twelfth centuries."205 Following a similar need for strength of uni-
fication, the medleval university was formed to provide mutual protection
against townspeople and also to insure that the cleries came under canon,

and not secular, law. As mentioned, the concept of feudalism differed in

varlous areas. There was also a distinction in the policles of the nor-

202previts Orton, Qutlines of Medieval History, pp. 402-03,

203pnne Fremantle, Age of Faith (New York: Time Incorporated, 1956),
Ps ?60
20”The Pocket Aquinas, pp. 223-24,

205Hastings Rashdall, The Universities of Europe in the Middle Ages,
3 vols. (London: Oxford University Press, 1895; new ed. 1936, edited by
F. M. Powicke and A. B. Emden), I 15.
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thérn and souihern European universities., At Paris the Masters con-
trolled the corﬁoration, whereas Bologna supplied the model for the
universitigs of students,

Following the analogy of the gulld, each student attached himself
to a professor, rathei like an apprentice, and worked under him., As
"Jjourneymen,” the bachelors with a limited license were permitted to
teach certain elementary_courses; the Master of Arts was accepted as a
guarantee ﬁf profiéiency. It is In medieval university life that we
witness that curlous blend of eccleslastic and secular 1life which to
us, who have been exposed to the Puritan ethic, is interesting indeed,
The students, although professed clerics, were engaged in the most sec-
ular of pursuits and behavior ihat was oftimes bawdy. And although the
Masters' gullds ostensibly were to set a code of behavior for the stu-
dents they often made 1little real effort to enforce the code and punish
offenders., |

" An interesting aspect of the idea of protection, and one that ex-
tended into commercial life, was the belief that a market "must be held
under the protection of God, to ensure fair trading and spiritual pro-
tection,"206 Ana what better time to hold it than on the Lord's Day
when everyone would come to the town for worship services? The market
might be in the churchyard, in the nave itself, or at least in the shadow
of the market cross, which was the symbol of the Church and the power it
afforded, There was an unshakable belief that the very ground itself
around a church--and extending out for 40 pages--was hallowed and provided
refuge.zo? This gave rise to the practice that sanctuary could be sought

within the confines of church, cathedral, or monastery.

206g, p, Lincoln, The Medieval Legacy (Londoni MacGibbon & Kee,
1961), p. 147,

2O?Erickson, Medieval Vislon, p. 87.
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Travel was extremely hazardous in the High Middle Ages, and the
wayfarer would strive to reach the safety of the enclosed town before
nightfall, Curfews were enforced, éh& gates-providing entry into the
walled cities were shut at eQentide. Outside, in the countryside,
castles built in that era retained high curtained walls with lofty

208

towers and encircling moat for added fortification. Wayfarers who

had to be on the road carried diviné or Biblical names to ward off evil
~~often written on a sllp of paper sewn in the lining of their clothes.209
. Pilgrims particularly needed protection on their way'to Jerusalen,
' and Military Orders, which incorporated obligations of both monk and
knight, were formed, The Knights Hospitaller‘of St. John of Jerusalem,
founded in 1113} maintained a hospital for sick pilgrims but were also
pledged to defend Jerusalem with the sword, if necesséry. The Poor
Brothers of the Temfle of Jerusalem (the Templars), formed in 1118 also
for the defence of pilgrims, started as a very austere institufion.
After the crusades were over, however, their original purpose was lost.
They were accuéed of acquiring lands! wealth, and power to such an extent
that they were brought to trial-~-often giving testimony under torture 210
The Order was dissolved in 1312, their lands given to the Knights Hos-
pitallers and thelr wealth in France was bestowed upon Philip IV, who was
primarily responsible for their destruction, .

Another way in which the sick recelved protection was in the pro-

visions made for lepers...It was generally thought that the crusaders

208r1eteher, History, p. 367.
209Erickson, Medieval Vision, p. 20,

210pnne Gilmour-Bryson, “Edition of a Medieval Manuscript with the
Help of the Computer, Purpose, Method, Result,” lecture given at the Ohio
Conference on Medlaeval and Renaissance Studies III, October 11, 1976,
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brought the disgase into Europe, and in fact it was most virulent during
that periods however, the general living conditions contriﬁuted greatly
to its spreads The Kn;ghts of St. iazarg of Jerusalem was one of severxal
orders which were founded to care for the afflicted.211 In return for
the gift of living quarters, clothes, food, end their own livestock, the
lepers had certain chores ito do; they were also required to particlpate
1h religious observances, We must understand that this was an instance
of true sanctuary. It was not mandatory lsolation for the‘prevention of
the spread of the disease but a charitable privilege which could be taken
away if the rules were violated, .The other alternative was being returned
to the outside world and reduced to a life of begging. This was a hazard-
ous existencé with severe restfictions. For instance, at Mons lepers
could enter the city only on high Church hoiidaysg whereas at Montdidier
they were not permitted to enter during the summer--obviously, as an
attempt at sanitary precaution.212

A less tangible manifestation of the 1dea of protectlion but just
as efficaclous, according to the understanding of medieval man, was the
belief in the all-powerful hierarchy of the saints., A verltable iore
existed which owed something to the teachings of the pseudo-Dionysius
the Areopaglie and his Celestial Intelligences., No situation was too
impossible or cause too unworthy to stand within ihe aura of beneficence
which the saint imparted.

There were also national-patron saints. In particular France's

Saint Denis, "guiding, protecting and promoting the well-being of the

213y well H. Gwin, Jr., "Life in the Medieval Leprosary," Studles
in Medleval Culture 5 (197%)s 225.

2127pid., pe 230.
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nonarchy, was a monastic theme from the ninth century onward."2l3 De-
pendence on the “othexr" was so great that:
In every momentous event of his 1ife, in every need, for
the curing of his ills and the frultfulness of his land
and the weal of his beasts, the medieval Everyman turned
to some special saint for ald. Saint Margaret protected
his wife in childbirth, Saint Genevieve cured the burning
sickness, Saint Blalse the ills of the throat, Saint
Cornelius guarded h&s oxen, Saint Gall his hens, Saint
Medard his vines,?)

The name of Jesus, assoclated with "the Word" in the book of John,
was uttered with both reverence and awe as the Savior, the Son of God
who walked as man., Dionysius instructed that by."calling, then, upon
Jesus, the Light of the Father, the Real, the True," man would be aided
and uplifted,?l5 However, it was Mary above all others who was parti-
cularly venerated in this age., She was all-understanding, the most
humane, and the intercessor between humanitiy and her Son. In the High
Middle Ages, Mary, the Queen of Heaven, was also the symbol for the
Church; she was both Mother and the Bride of Christ.216 All aspects of
her earthly life and lineage became opportunities for works of art dedi-
cated to her, which we have seen grew into the cult of Maryology in the
thirteenth century.

All things participated in the all~encompassing need to be brought
under the canopy of Divine intercession., The very stones of the church-

yard were thought to have special properties and were often carried away

to serve as a talisman, It was also belleved that certain gems provided

2135piegel, "Gult," p. 43.

21”Voragine, Golden.Leaend, p. ix.

215pionysius, Celestial Hierarchies, p. 2l.

21éWatts, Myth and Ritual, p, 104,
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beneflicence, Both Albertug Magnus,  the ieacher of Thomas Aquinas, and
Mathew Parls, the foremost chfonicler of this period, wrote treatilses
on the healing proﬁerties ofrstones.217 From the stones beneath his
feet to the angelic béings who peopled the starry heavens above him
medieval man was surrounded by tokens of protection which became his

shield against all adversity.

The Way of Salvatlon
The early Christians lived in almost daily antlicipation of the

Second Advent and the end of the world. As the years passed and the
event did not materialize "the expectancy which had been directed to-
ward it was gradually shifted to the event of physical death,"218 zng |
by the Middle Ages man had become fearful of the possibility of sudden
death. Furthermore, questions were being asked regardiﬁg the oxrigin
of Evil, atonément. and explation of sin to such a degree that it has
been remarked that "salvation was the one practical study of the Middle
Ages."219 '

. There is a practice in certain denominations of the Christian faith
in which Godparents are chosen by the mother and father at the baptism of
a child to provide spiritual teaching in the absence or sfead of the
parents, The Church adopted this role, and the ecclesiasfics took unto
themselves the responsibility of training the "children of Christendom"
in "the way in which they should go." Very few of us have escaped the
wistful yearning of a child who so wants to be good but whose sheer youth-

ful energy seems to lead him down willful and excessive paths., Chastise-

217Erickson. Medieval Vision, p. 89.
218yatts, Myth and Ritual, p. 207.
219uNedieval Christendom VII, The Gothic Summation,” p. 214,
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ment and resiraint seem to be the only means for réstoring order. In
so doing, however, the youngster becomes overly self-conscious of his
urongdoing, and guilt begins to weigh heavily under extreme forms of
domination, ‘ |

This 1s the situation which existed in the Middle Ages. By the
middle of the twelfth century, Everyman's gullt was bearing down to
such a degree that there was a constant preoccupation with the themes
of judgment, doom, the activitlies of penance, and the agonies of self-
persecution., This environment was to persist until the advent of Floren-
tiné humanism, although the history of ideas reveals that such negative
attitudes exist in various forms and in related degrees in all areas of
human thought today. Perhaps this best of all explains the stream of
raffish and ribald behavior, or the forms of diversity which existed
within the environment of unity., It was a though a safety valve was
needed to prevent mass neuroses;

There has always been a recognizable gap between Christian ideals
and practice, but there was also a special breed of men who sprang up
in this era. They recognized the need for reform, and they acted pri-
marily in the interest of the spiritual well-being of all, In the tenth
century reform had been instituted in the Clunlac Order; this attempt
failed to hold to the ideal of its founder—--a sltuation which occurs
with monotonous regularity.

Bernard of Clalrvaux, the real founder of the Cisterclan Order,
who lived until 1153, was a glant of a man who exhibited an awesome range
of qualities and was most actlve in his guise of Godparent and reformer,

Jacobus deemed him "second to none in knowledge" and exemplary in all
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Christian virtues.?20 As we have mentioned, he was a mystlc, and the
marvellous imagery of the Bride and Bridegroom which he used in his
writings had a profound impact on western mysticism in the centuries
to comes According to his understanding love of God outweighed all
other virtues and was by far superior to knowledge. He states:
Love is the fountain of 1ife, and the soul which does
not drink from it cannot be said to live, But how
could it drink if it wexe far from this fountain, this
love, which is its God?
It follows then that he who loves God is with God
according to the measure of his love. Insofar as he
fails to love, to that extent he is yet in exile.?2l
It was this belief which caused him to charge Abelard wlth heresy
at Sens in 1140, claiming that Abelard was guilty of a shameless curio-
sity in matters ecclesiastic. Furthermore, Abelard's elevation of woman-
hood was in direct contrast to the Church's position and a bad exanmple
to set before impressionable young monks and clerles, His banishment
to the Abbey of Cluny and the burning of his books was the final act of
injustice in Abelard’s 1ife ,?%2
Of course, Bernard's action was motivated by a desire to preserve
the sanctity of faith without calling on the processes of dlalectic rea-
soning, It was the same spirlt which prompted him to oppose the patron-

age of learning and luxury which was established by the Cluniac Order

under Peter the Venerable, who was also the friend and champlon of Abelard.

Bernard clearly states his position in the following excerpts from his

220Voragine, Legend, p. 477.

2215aint Bernard de Clairvaux, "Monastic Obligations and Abbatial
Authority: St, Bernard's Book on Precept and Dispensation," trans., Con-
rad Greenia, Treatises I, Cistercian Father's Series 1 (Spencer, Mass.,
Cistercian Publication, 1970), p. 149,

2224eer, Medieval World, ppe. 83-87.




© 103
Apologia to the Abbot William of St., Thierry:s

The monastic Order was the first order in the Church, it was
out of it that the Church developed. In all the earth there
was nothing more like the angelic orders, nothing closer to
the heavenly Jerusalem, our mother, because of the beauty of
its chastity and the fervor of its love. The Apostles were
its moderators, and its members were those whom Paul often

" calls “"the saints,” It was thelr practice to keep nothing
as private property, for, as it is written, 'distribution
was made to each as he had need.* . + » Do you think they
wore silks and satins, and rode on mules worth two hundred
gold pleces? Do you think their beds had catskin coverletis
and many-colored quilts, if distribution was made only as
any had need? . + +» If I am not mistaken, I have seen an
abbot with sixty horse and more in his retinue. If you saw
him ride by you would think he were the Lord of the Manor,
or a provincial governor, instead of a monastic father and
shepherd of souls., Orders are given for tablecloths and
cups and dishes and candle-sticks to be loaded ups, « + « Do
you think a candle won't burn unless it be mounted on your
own silver or gold candle-stick?

These are only small things; I am coming to things of
greater moment. + o » I shall say nothing about the scaring
helghts and extravagant lengths and unnecessary widths of
the churches, nothing about their expensive decorations and
their novel images, which catch the attention of those who
go in to pray, and dry up their devotion. . « . Therefore,

I ask you, can it be our own devotion we are trying to excite
with such display, or is the purpose of it to win the admir-~
ation of fools and the offerings of simple folk7423

From the above we are able to obtain a glimpse of the abhorrence
with which Bernard regarded opulence and secular comfort. His strength
| of purpose had also inclted such religlous fervor as to spur Louls VII
and Conrad III {o return to the east on the ill-fated Second Crusade in
1167,22% 1% was also St. Bernard who contributed to Lous VII's de-

cision to rid himself of the "she devil," Eleanor of Aquitaine,225 there-

223Saint Bernard de Clairvaux, "Cisterclans and Cluniacs: St. Ber-
nard's Apologia to Abbot Willlam," trans, Michael Casey, Treatises I,
pp. 59"'60. 62"6""'

22knpedieval Christendonm VII, The Gothic Summation,” p. 194,

225Milestones of History, 21 The Fires of Faith, ed., Friedrich Heer
(New York: Newsweek Books, 1973), p. 135,
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by paving the way for her subsequent marriage to Henry II and the trans-
fer of her vast estates to the English crown., The foregolng instances
are clted to show to what extent the Church, in the guise of a contem-
plative-churchman-diplomat, could wield power over kings, ecclesiéstics,
and laity alike.

We have mentioned that the concept of feudalism required both pro-
tection and service, and it 1s the latter which afforded é rewarding
means of salvation. It was Mary, the MHother of all, who provided an
opportunlty for each to serve in the manner of individual response.
There was algs an opportunity to be perpetualiy in the service of her
Son, Jesus the Redeemer is adle to 1ift men up from their unvirtuous
lives and, through His intercession, the prayers of the faithful will be
heard by the Father,

According to Peter the Venerable prayer "was the speclal good which
repelled all evils.“226 It was in this spirit that monks in certain
orders spent each day in contemplative prayer, as well as reading and
the dedication of the work of their hands. Belleving that the material
world was sinfﬁl, the orders and individual recluses took the respon-
sibility to maintain a holy environment., The hourly reciting of the
Holy Offices, by their very continuum, conquered the passage of time.
The Pfésence of Christ, His Mother, and the Saints were, therefore, re~
leased from the historlcal paét and continued as a living force for good.
The participan# lived by natural time; he related to the event rather
than the passing of the sun across the dlal of the horologium, and "by

giving himself up to the fulfillment of actions became oriented towards

226Mayr-Harting, "Twelfth-Century Recluse," p. 350.
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the eternal God."227

It was in the outer actlvity of the crusades that the opportunity
for a double act of service was afforded: above all it was a war of arms
against infidel flesh and blood, but it also carried with it the added
implication of conflict against vice and demon. 1In effect it became a

Divinely ordained war, a service to the church and also
the sum of indlvidual acts of self renewal in taking up
the cross, normal functlons of knighthood being engaged
at a higher level with its conventions of virtue, values
and rewards, transcended in the service of Christ,

In the true spirit of the High Middle Ages, which embraced opposites
within the concept of unity, we éan turn to the teachings of Saint Francis
who presented a new lmage of God. His message was one of peace, joy, and
love as opposed to judgment and fear. He portrayed Christ as the servant
of all instead of réquiring penance and service, He further taught:
"Therefore, I desire that we pray unto God that he may make us love with
all our hearts this noble treasure of holy poverty that has God for its
servitor."%29 |

His message that all men are brothers was disturbingly innovative,
and his ideals "bore some striking similarities to the attitudes of the
Waldensian hereties,"230 sn that he advocated a return to apostolic sin-
plicity. However, Francis supported the Church's position that only

priests could perform the service of Holy Eucharist which made salvation

227 Jean leclercq, "Experience and Interpretation of Time in the Early
Middle Ages,” Studies in Medieval Culture, & (1974): 19,

22&E. 0. Blake, "Formation of the *Crusade Idea'," Journal of Eccle-
siastical History 21 (1970): 31,

229Litt1e Flowers of St. Francis, p. 30.

23OCantor. Medieval History, p. 458,
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poésible. Thus his Order posed no threat to the Church. Unforitunately,
the verf unity which he sought within his followers through the practice
of poveriy and simplicity of 1ife,.hecame adulterated by some of the
brothers who became divided into two groups. Re-formed the Franclscans
became, and havé continued as a living force for geood, perpetuaiing the
environment of salvation and grace which Saint Francls sought to bring
into manifestation. | _

Although Saint Thomas, the Angellc Doctor, and Saint Bonaventuré,
the Seraphic Doctor, shared a common subject as well as a common vocab=
ulary they differed in method. They were, however, both motivated by
a common desire to understand more perfectly, and thereby contenmplate
more fully, the nature of God, With the passing of these great parti-
cipators in the holy drama of the High Middle Ages we see a gradual
disintegration of the marvellous unity which Aquinas worked so diligently
to maintain in the world of flux and change,

While discussions in the latter part of the thirieenth century
were still carried on within the universal Catholic Church, the time
was looming when Christendom would have to endure the experience of
complete duality, The processes of lnnovative thought moved men away
from an atmosphere of unity io one directed toward change, schisnm and
ultimately the Reformation, These events will be touched on briefly

in the next chapter.



CHAPTER V

THE BREAXDOWN OF UNITY

Transition to Individuality

In the first part of this paper William Blake's three stages of
man's pilgrimage were outlined as follows., The initial phase 1s the
integrated state of Innocence; of necessity the move is made into the
separated state of Experlence; and finally, it is possible to evaluate
what has gone before, and elther move forward into what might be termed
a-state of "examined innocence" where unity is once again the total ex~
pression~-or to regress Into a further divided state., The qualities
of newness, of beginning; and of renaissance (all identifiable with the
state of innocence) have been stressed in this study, together with the
concept of unity. Also present 1s the spirit of childhood. The follow-
ing lines from Willlam Wordsworth help to present this image more clearly.

Not in entire forgetfulness,
And not in utter nakedness,
But trailing clouds of glory do we come
Heav£:°§1§:déb:2: i: :zroggmizfancylzjl

We have seen that the year 1140 marked the advent of the perfected

new architecture, which has since been termed Gothlc. We have also estab-

1ished that there was a renalssance of learning in the mid-twelfth century

which drew on hitherto untapped sources of Arablc and Greek learning.

231W1111am Wordsworth, "Odes Intimatlions of Immortality," in Perkins,
Romantic Writexs, p. 279.
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These intellectual streams origlnated in the fountainhead of Aristotelian
teachings and culminated in the Christianizing of Aristotle. Accompanying
this new corpus of knowledge was the application of discursive reasoning
as a method for providing answers to metaphysical questions., The Chris~
tlan mystical-intellectuals, through the use of numbers, diagrams and
symbols, also provided a new method for the attainment of contemplative
union., At the same time, the birth of the idealization of Mary as the
perfect Lady took piace.

Innovative g%pression vas found in every art forms in music the new-
ly composed rhythmic additions to Gregorian Chant, as well as secular part~-
songs,developed to a high degree., Every aspect of cathedral embellishment,
from the incomparable stained-glass windows to intricate sculpture and
carvings, was practiced; this age also saw the advent of new secular lit-
erary forms-~both in the vernacular as well as Latin., The rise of unliver-
slties as centers of learning corresponded to the growth in urban centers
of trade, and the formation of craft gullds. During the 130 year perilod
being researched lay orders were formed, as well as the new eccleslastic
orders of Dominicans and Franciscans.,

We have also shown that within this conglomerate was a vast spectrum
of opposites wherein warring crusader, heretle, peasant, lord, satirlical
poet, ecclesiastic, king, emperor, and pope wexre all touched by a common
denominator--holy Mother Church. The influence of the Christian Church of
this period provided.the background for a multitudinous activity and touched
the 1lives of the majoritiy of the participants,

The consummate expression of unity, of course, was the thought of
Thomas Aquinas, We are told that Guglielmo da Tocco, "the earliest and

most reliable biographer of the saint” and who was wlth him at Naples
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during the saint's last years, wrotes
In his lectures he propounded new theses, and discovered a new
manner of proof, bringing forward new reasons, so that no one
who heard him teaching these new doctrines and settling doubts
by these new reasons could doubt that God was i11luminating hin

with a new light, that he to whom new inspiration E%% glven
should not hesitate to teach and write new things.

We have seen that the stonemason and woodcarver of the thirteenth
century decorated the lnterior of the cathedral with a profusion of
flowers and leaves suggestive of summertime., Specifically "the years
between 1250 and 1270 form the brief high summer, the brightest moment
of the golden age of medieval philosophy and theology.“233 From that
time the unity of the High Middle Ages began to wane, Interestingly, by
the fifteenth century, the imagery of autumnal flora, with thistles re-
placing flowers, would be used in cathedral decoration,

So innovative was Aquinas' synthesis of falth and reason that his
teachings came under attack on several occasions from 1265.234 His
attempts to resolve the tenets of Aristotle with the dogma of the Augus-
tinian-Platonic attitude of the ecclesia;tics were also censured by the
Church., Atlfirst these were just ripples on the surface, for Thomas was
reéalled to the University of Paris to teach again for a second pro-~
fessorate from 1269-1272, This was an honor indeed., He was considered
the Church's most competent scholar and as such was able to provide in-
telleciual as well as 5p1ritu;1 ballast--for the ecclesiastical vessel
was soon to eﬁtar troubled waters.,

In 1277 (that is, three years after Thomas® death) about twenty of

his theses were condemned at Paris by Templer, the Bishop of Paris, to-~

232up0ta Sanctorum," March I 7, Vita S. Thomae, n.15, in Knowles
Evolution, p. 262,

233Knowles, Evolution, p. 291,

234Heer, Medieval World, p. 217,
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gether ﬁith a'panel of conservative thecloglians, although the Angelic
Doctor was not mentiohed by name.235 The English Dominicén'ﬁobert Kil-
wardby, Archbishop of Canterbury, also supported the condemnation. In
1284 the decree was reiterated at Oxford by the new ArchBishop, John
236

Pechan, a Franciscan, Although no real harm was done to Aquinas®
system of thought, which continued to have supportexrs, there appeared
a clear division in the thinking of the Churchmen, For one thing there
was definitely a shift in emphasis away from the.loglcal, reasoning

appmoéch of the Scholastics.,

The real problem, however, centered_around the age-old controversy
of whether Absclute Reality was to be found in individual things or only
in the concepts, or ideas which exist in additlon to, and distinet from
the world of particular objects. One who held the latter view was called
a Realist, The Nominalist on the other hand belleved that there is
nothing common between the members of a specles or between individual
things possessing the same gqualities. ZEach individual, therefore, is an
entirely separate isolated entity.237

As we have already ssen, Abelard came to terms with this question
in his own typically brilliant fashion. In the latter quarter of the
thirteenth céntury. however, the controversy took on added dimensions
because of the debates which had ensued over the introduction of Aristo-
tellan thought. Heﬁry of Ghent, one of the thecloglans on the panel of
1277 (and a forerunner of the philoscophy which was prevalent in the Late

Middle Ages), resolved it in this manner, He stated that an existent

235Gilson, Christian Philosovhy, pp. 405-08, 728 n.52.

236xnowles, Evolution, pp. 297-99.

237cordon Leff, William of Ockham {Manchesters University Press,
1975, vv. 239-40,




111

being is both a upity'in itself and yet distinct from everything else,
He further stated that "sincere or pure truth" cannot be known through
the senses--that is, through the art of rationalization.238

Building on this premise, John Duns Scotus (1266-1308) stressed
the Absolute freedom and Cmnipotence of God. This decreased the area of
what could be proven by natural reason to be necessary attributes of
Divine Being. In spite of being a Franciscan Friar (that is, an Augus-
tinian), he did not affirm the belief that Platonic Ideas are identical
with Divine Essence. Nevertheless, because of his acceptance of Universal
éoncepts, which he considered secondary to God, he is considered a Real-
18,239 | |

A wedge had been inserted betﬁeen conservative and radleal thought.
The gap was widened by William of Ockham (c,1300-1350) who most strongly
broke down the medieval synthesis, Like Duns Scotus hg was an Oxford
Francliscan friary both proclalmed their orthodoxy as well as a "common
desire to overcome the obstacle raised against Christianity by the philo=

240 But there the similarity ends,

sophical necessitarianism of Aristotle.”
although in the history of radical thought Scotus is considered to be a
precursor of Ockham.

Whereas John Duns affirmed the idea of complete freedom of the Will
of God to create the essences from which all matter is formed, William of

Ockham's God is the Almighty Father "who obeys nothing, not even Ideas."241

238Knowles, Evolution, pp. 296-97, 302,

239¢11son, History, pp. 461-62; Knowles, Evolution, pp. 305-06.
2L‘O(A}iff.son, History, pp. 488-97,

241Tbid., p. 498,
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He shifted emphaslis from reason to faith by concluding that God's Will
is completely beyond reason, Although Augustine and Anselm had placed
faith first, they assumed that, as God's Will would be "reasonable,"
there should be no conflict between fzlth and reason., In contrast, Ock-
ham affirmed that Divine Will was inscrutable and; therefore, could
even be unreasonable, In other words Ockham suppressed the Universals and
subsequently the Platonic~-Christian heritage of Saint Augustine on which
the Medieval Church stood. |

Tn the fourteenth century a series of events caused a wave of pop-
ular discontent hitherto not experienced by the Church, These iﬁcluded
the movement of the Papacy from Rome to Avignon and the electlon of a
Frenchman as Pope Clement V., This seventy-two year peried in Church
history (1305-1377) is known as the "Babylonian Captivity," éo~called
after the long exile of the ancient Jews in Babylon. This perlod was
followed by the election of Urban VII in an atmosphere of mob vioclence,
the subsequent‘electibn of the French cardinal Clement VII, and the
Great Schism with its two popeé which resulted in two papal courts from
1378 until Martin V was elected at the Council of Constance in 1417,2%2

At the same time as the Great Schism two movements for Church re-
form were instigated in England and Bohemia. John Wyclif (c.1328-1384)
taught that the authority of the Bible was above that of Church tradition,
priests, or pope. He also advocated that every man’s salvation was b;sed
on his own faith and behavior. This removed responsibility from the pexr-
son in authority--whether it was parish priest, the pope (or popes), and
placed it with each individﬁal. Lord, burgher, and peasant communed with

God in spirit through a personal faith., Going even further, Wyclif attacked

2425 1dney Painter, A History of the Middle Ages, 284-1500 (New Yorks:
Alfred A, Xnopf, 1954), pp. 401-16,
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the value of the sacraments and the doctrine of transubstantiation. He
also denied the vaiidity of pilgrimage, the veneratlon of the saints,
and.the power of the clergy to grant absolution of sins. This last
brought a respbnse from the people who could personally observe many of
the limitations of those who were "in charge" of their salvation. More-
over, he was disturbed by the fact that English gold and silver were
flowing into the coffers of the French popes at Avignon. He wrote:
“"Christ taught holiness in the heart. Now a pope or prelate must have
pomp.“243 His attltude was further heightened by a sense of patriotism
against England’s enemy in the Hundred Years Wars Relying on the auth-
ority of the Bivle, Wyclif made translations from Latin to the common
tongue of the English people. Although this might very well be construed
as a positive development, it islillustrative, nonetheless, of yet another
break in ithe unity of the High Middle Ages.

John Hus (1369~14#15), alsc a scholar and professor, led a similar
movement for reform in Bohemla, In this instance, the accompanylng patri-
otic feeling were directed against the German clergy who were in positions
of authority in the Bohemian church,

Thus was the synthesis established by Saint Thomas Aquinas toxrn
asunder and events leéding to the Protestant Reformation set in motion.
What originally started with a bridge of words--the art of rationallzation,
giving form to man's inner life and concerned with faith and bellef towards
an understanding of God--was now faken out and away into the world of in-
dividuals, Movement, change, and rebellion, which accompanied the break-

down of the old order, were experienced,

2%370hn Wyclif, "De Papa,” Capltulum 7m, The English Works of Wyclif,
ed. F. D. Matthew, Early English Text Society Original Series 74 (Londons
Xegan Paul, Trench, Tribner & Co.,, 1880; reprint ed, Millwood, New York:

Kraus Reprint Co., 1973), p. 470,
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The Expression of Multiplicity

In order that William Blake's fifst state of Innocence be equated
with the apogee of the High Middle Ages, it is necessary that the second
stage of Experlence apply to the subsequent periods. As the antithesis
of integration and unity, this phase must needs portray division, sep-
aration and analytical fragmentation. Although this examination can be
dealt with satisfactorily only in a further detailed study, nevertheless,
in order to substantiate the initial stage of Innocence the following
summary of events 1s presented. -

What began as the "science" of theology became, in fact, two sys-
temss théology, which incorporated the inviolate ldeas of God, and philos~
ophy, which allowed a greater freedom in which to become objective. 1In
turn, Scholastic physics, a thlrd division of natural science, came into
being spawned by the earlier efforts of Roger Bacon (c.1214-1294), He
termed this "the multiplication of the sPecies."zu'" In the fourteenth
century, yet another partition was experlienced with the growth of the
medical school at Montpellier, where Arnold of Villanova (1235-1313) and
Peter of Abano (1250-1320) nade great progress in medicine, 45

Similarly, the power of the Church at the apex of medieval hier-
archy was forced to make room for an upstart rival-~temporal power--and
the growing strength of secular government, which further cast doubt on
the acceptance of papal supremacy. Natlonal divisions and patrlotlc

stirrings were experlenced with the king's court and the papal court vylng

for allegiance,

g, Westacott, Roger Bacon in Life and Legend {Londons Rockliff

Publishing Corporation, 1953), p. 45.

2u551ngﬂr, "Science," in Medleval Contributions, p. 145.
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Although the Jubilee of 1300 proclaimed by Pope Boniface VIII to
usher in the new centenary of Christ's birth was received with joyous
response, the stability of the papaéy was only a mask of thin veneer,
Weakened by the self-assurance of Edward I of England and Philip IV
of France and the taxing of the clergy to help finance thelr costly
canpaigns, the real conflict was between Philip and the aging Pope.
Philip obtained the full support of the Estates-General and charged,
among other things, that the Pope had been elected 111egally. Boniface's
selzure by the King's agents at Anagnl {and which contributed to his sub-
sequent death) ceme to symgolize the death of papal power.z46

It is interesting to note in retrospect that the breakdown of unity
started as 2 reaction to the effort of Aquinas to reconcile Aristotle's
teachings with the medleval Christian viewpoint; and yet it was Aristiotle
who stressed the importance of the individﬁal differentiation of things,.
In the Middie Ages man tended to think of himself first as a member of a
group, and secondly as an Individual, For instance the man who was admired
the most was the perfectly holy monk or the perfectly chivalrous knight.
In the Italian Renalssance, however, man thought of himself first as an
individual--individualism was a characteristic of the period. The sit-
uation was not anti-Roman Catholic, but there was greater emphasis placed
on secular activity than in medieval times. The man who was most admired
was one who was well-rounded and'good at as many things as possible. Every
facet of human effort ang thought wvas encountered in the spectrum of both
experience and speculation,

There was a need to assess man's relation to this world and the next

and to question upon what authority such assertions were made, These intro-

246patnter, History of the Middle Ages, pp. 403-05,
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spective inguirles were vital to the outward expression of the Renais~
sance art forms which originated in Ttaly and gradually spread north-
ward, It was during the fifteenth centﬁry that many Greek manuscripts
were translated, The Florentine Academy at Careggl provided the environ-
ment for Ficino to make avaiiable to the Western world for the first time
the complete body of Plato’s Dialogges.zu? It was there that the streanm
of Neoplatonic thought was continued and enlarged upon.

In the Northern part of Europe, however, there was a definite
effort by certain churchmen, including Erasmus and Thomas More, to re-
store Christian unity in the sixteenth century. This effort which became
known as "Christian Humanism,” was not a return to the ideologies of the
High Middle Ages but was based on anclent sources, There was a spirit
of reformation abroad which unintentionally did much to pave the way for
Luther's ultimate stand.

From that time on, Burope was plunged into continual upheaval and
turmoil. This ménifested as the Protestant Reformatlion and the Catholle
Counter-Reformation. Bitter religlous wars, lasting more than one hun-
dred years, were experlienced during which time the continent was divided
into two armed camps. The European Thirty Years' War (1618~1648) and the
English Civil War (1642—1645).111ustrate to what extent the breakdown in
medieval unity had progressed.

Radical philosophies were put forth by Descartes, whose "concept of
God emphasized power and truth rather than love and goodneszs."zl"8 The

Delty took on the aspects of an ingenlous engineer who ushered in the

247Kriste11er, Renaissance Concepts, p. 93 n.24,

2484ugh Kearney, Science and Change 1500-1700 (New Yorks McGraw-
Hill Book Company, 1971, p. 152,
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mechanistic ages The empirieism of John Locke went hand in hand with
the experiments of Galileo and Isaac Newton., It is important to ack-
nowledge at this point that the process of experience 1s not a negative
one per se. The very activity of analysis, observation, and radical
experimentation provides an opportunity for reevaluation of ocutmoded
theses. Further, if we accept Blake's model as valid, the move into
the "contrary" second phase of Experience is a necessary requirement,
Obviously, new approaches are not just confined to the integrated state
of unity, but in the Experiential stage the search is conducted within
a speclalized, objective enviroﬁment. Flguratively speaking, it is only
when the lens of refraction points to a fragmented portion, which 1s mis-
takenly viewed as a whole, that error in judgment results,

In the eighteenth century efforts moved towards the ideal of the
universality of all mankind based on a model of reason and justice. How-
ever the rulers most admired during that era were the Enlightened Despots
who were in power from about 1740-1780., Towards the end of the century
the cause of freedom, which had been spawned by many instances of
oppression in France, manifested in revolution and the overthrow of the
royal dynasty in that country.

In the last decade of the century the spirit of modern nationalism
was born, particularly in France where former small mercenary armies were
replaced by a nation in arms. Power lined up against power in the Napo-
leonic wars of the early nineteenth century when the whole of Europe was
drawn into conflict. The awesome holocaust of modern warfare and the
struggle for survival as an aftermath to war, has been experienced by
every European in this century. The image is surely one of discord, sep-

aration and economic instability,
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Re-forming the Image

Hilliam Blake indicated "that Innocence had its 'Contrary State®
which later he was to call 'Experience,’ and he further stated that
without Contrarles there could be no p]:'¢:>gn=,-ss.ic:m.‘zq9 A guestion now
arises which must be recognized. Is it possible that man is now in a
position to effect a change towards a ﬁore unified situation which might
be equated with "examined innocence"? Or is Western civilization drif-
ting towards a greater degree of fragmentation? Obviously these queries
are of such magnitude that only a superficial eiamination may be attempted
in this paper. Accepting the premise that the third phase carries within
it an evaluated image of the original state of Innocence, however, a
cursory inquiry must be undertaken to support the thesesof this study.

An attempt to answer questions--that is,.to acquire knowledge--
whether it be at the_individual ox historical level, begins with a search,
There is a need to discover what is not presently known or to find that
which had been lost to memory. According to Plato, all knowledge is but
a part of recollection.?50 Whether or not this concept is wholly accep-
table, we can agree that every individual has the ablility to remember past
events in varying degrees through the faculty of memory. From this re-
collection we are thus able to assess in retrospect our fdrmer actlions
and determine where we have acted in wisdom or error. The period from
1140-1270 has provided us with illustrations of innovation and renaissance,
all introduced within a marked degree of unification~-this we have equated

with Blake®s initial state of Innocence. Thus, by examining the apogee

zugPaley, Songs, pe 32,

250p1ato, "The Meno," Dialogues, ps 379, 85d.
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~ of the High Middle Ages we may recollect a more integrated period in
Western civilization, and which might well offer some themes helpful
to modern soclety.,

It was mentioned at the beginging of the study that certain in-
trinsic themes would be examined, However, we must expect them to be
relevant to the present--remembering John Morley's claim that the past
has a bearing on the present., Thought precedes creative action; it
is mobile and innovative--conjuring, molding, and building inner forms
and images which are reflected in the exterlor environment. We saw that
the written word and the art forms of the High Middle Ages revealed an
inter-rélationship of stability and order. These brought into outer
manifestation the inner world which was concerned with a fixed center,
despite the constant movement at the perliphery. The inner, restless
activity of the mental realm as well as movement on the physical plane
were constantly brought back to the center--to the Church. In contrast,
there appears to be the lack of a focal point in today's environment--
there is no unifying image. Everyone is intent on "doing his own thing"
and expressing individvality, which is at times carried to the extremes
of lawlessness and infringement of others® rights and propexrty.

The strands of service and protection were identified as belng
fundamental to an overall picture of the High Middle Ages. These needs
are certainly being mef in today's programs with both government and
priyate agencles doing much to help in areas of distress. The pitfall
is that, in order to be successful, there must be an interdependency as
in the medieval chaln of being. When one faction demands without giving
through the balancing aspect of service, the cohesive factor is broken

and there is no stability.



120
Medieval man was also secure in the knowledge that his spiritual

welfare was provided for, In the £wentieth péntury the psychiatrist's
office seems to have replaced the sanctuary of the cathedral, and per-
sonal neuroses that of the securitf of faith,

In the present epoch a large and increasing number of Europeans

have expressed a desire to return, as the hero of Arthur Kcest-

ler's recent novel The Age of Longing puts it, to 'the sheltering

womb' of the religlious tradition, or at least to something approx-

imating it--partly for reasons of psychie health, partly because

they suspect that it may be essential to ‘civilization® to do so0.,221

The "big brother" type of protection afforded by government agencles,

large corporations, and insurance companies may be economically satisfying,
but it is a poor substitute for the securiiy of faith which cones from a
Source so deep that man recognizes the unity within himself and within all
creation~-as in the High Middle Agés. It is interesting, and quite reveal~
ing, to recognize that, in the twentieth century, mén's need for protection |
is being filled by banks and large Insurance e&mpanies. Mass medla adver-
tising sustains us with the comfort that their every act is to look after
our interests; we can get under their large umbrella, share a “piece of
the rock” with them, and above all know that we "are in good hands" when
we place our trusti in a particular company., Of course, there are many
facets of protection reinforced through today's visual images. For in-
stance, we are made aware that we need to be protected from the smell of
each other; in contrast, medieval man traveled, loved, fought, prayed,
and blasphemed within the closeness of his own humanity. ¥No doubt, med-
leval man suffered from many individual fears at the varylng levels of the
hierarchy, but over-riding all others was his fear of the alienation of God

{or ex~communication from the Church) and his preoccupation with salvation-252

251Franklin L. Baumer, Religion and the Rise of Scepticism (New Yorks
Harcourt, Brace & World, 1960), p. 19,

252vyedieval Christendom VII, The Gothic Summation,” p., 214,
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As 1f to call forth once again the ideologies of the High Middle
Ages, In the nineteenth century there was a resurgence of the "Gothic"
style of building--both in secular as well as church architecture., In
England this was incorrectly fostered by the belief that “"Gothic was
essentially an English style,”253 and thus would be appropriate for the
rebuilding of the Houses of Parliament. Another erroneous concept
ldentified this style with all that was dark and gloomy as exemplified
in Byron's poem, Manfred. Concerned with themes of gullt and remorse,
the work was "set in a Gothic gallery at midnigh .“25h

Unfortunately, thils peiversion.of the Qer} essenge of Gothle con-
tinuves to the present time. Anything that is equated with gloom or
despalr or has overtones of occult horror and suspense is called "Gothic"
in popular connotation, Therp are many instances, of course, where the
term 1is correctly applied to recent architecture which manifests the
essence of light., Of particular note is the chapel at Exeter College,
Oxford designéd by architect G. Gilbert Scott in 1859. It bears a re-~
markable resemblance to the style and dimensions of La Sainte Chapelle
in Paris,

The Middle Ages had a speclal appeal for Victorian poets Sir Walter
Scoti and Alfred, Lord Tennyson, as well as poet-artist Dante Gabriel
Rossetti, who founded the brotherhood, the Pre-Raphaelites. Although
to a large degfee their work was an idealization of the earlier period,

it did focus attention on the need for a change in values from "the mater-

lalistic and scientific preoccupations of the period."255 The imagery of

253Kenneth Clark, The Gothic Revival (New Yorks Humanities Press,
1970), pe 114,

251”George Gordon, Lord Byron, "Manfred," in Perkins, Romantie
Writers, p. 811,

255Marina Henderson, Dante Gabriel Rossettl (London: Academy Ed-
itions, 1973, p. 6.
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the Middle Ages is st;ill with us todays scholarly groups specializing in
this period come together at conferences, the "knightly tradition" is
preserved in the Order of the XKnights Templar in Gt-:-newa,,z's6 the vision
of Camelot is presented from the stage, and "medieval style" fairs are
popular--to lisf but a few. A modern slogan (no doubt unknowingly),
'vlack is beautiful” echoes the thoughts of Bernard of Clairvaux, who
digressed at length on those words.227

Ve can ﬁever g0 back to the days of childhood, but we can look back,
remenber, aﬁd evaluate, Ve cannot_return t§ the twelfih and thirteenth
centuries, however, by donning nedieval dress at banquets, painting pic-
tures of courtly scenes, or composing poems in that earlier style. Instead,
having experienced the extent of man's creativity; having been enamored
of diverse forms of entertainment; having analyzed, separated,and frac-
tured all of the vast storehouse of knowledge and thought; having scru-
tinized all branches of the arts and sclences; having charted all lands
and seas on this globe and journeyed to the mooﬁ,.we_can now begin to
evaluate and recognize the threads of‘unity which were so apparent in
the High Middle Ages. We can now commence to reassemble the pleces like
Picasso, who first created an image, then totally fractured it, and
finally re*formed it into a new design of recreated wholeness.258

A modern scholar states that it is important that today's soclety

recognizes the image it Is projecting as "the power of the image may be

256"Kn1ghts Templar Keep Chivalry," Tyler Courler-Times-Telegraph,
28 August 1977, sec. 2, p. 1.

2575aint Bernard, Song of Songs, IIs 50~73 passim, Of interest is
the fact that later Biblical translations do not use these exact words.
The King James version states: "black but comely," and the RSV sayss "very
dark but comely."

258paplo Picasso 1n Artists on Art, eds. and comps. Robert Goldwater
and Marco Treves (New York: Pantheon Books, 1974), pp. 419-20,
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far greater than heretofore suspected.” He further states that "since
the image held is that most likely to come into being, it is prudent to
choose the noblest,"259 If we identify with the themes of the High
Middle Ages--of unity and an integral faithjy of true service and high
ideals; of pride of workmanship and involvement with order and beauty--
it is possible to recreate the image of an Integrated soclety.
Ultimately, this must include the eastexrn hemisphere. Otherwise

separation would still result; especlally insofar as Europe is faced with
the breakdown of its culture and once more needs "spiritual or at least
moral unity.” Furthermore,

We are consclous of the inadequacy of a purely humanist and

occidental culture, We can no longer be satisfled with an

aristocratic civilisation that finds its unity in external

and superficial things and ignores the deeper needs of man's

spiritual nature. And at the same time we no longer have

the same confidence in the inborn superiority of Western

civilisation and its right to dominate the world. We are

conscious of the claims of the subject races and cultures,

and we feel the need both for protection from the insurgent

forces of the orlental wor%d and for a closer contact with

its spiritual traditions.<0

There ls a suggestion that this is already being done. Mass move-
ments to discover the lost self are represented by ever-growing numbers
of feople turning to eastern forms of religion and meditation, which
have many similarities to the Christian contemplative ideal.

Furthermore, urban centers are forming groups {(reminiscent of the

medieval gullds) for the preservation of their way of 1life and the pro-
tection of cities. The youth have spearheaded a return to agrarian

types of life from which will come knowledge of natural cycles and hus-

259y4114s W. Harmon, “"The New Copernican Revolution," Stanford Today,
Series II (February 1969): 10,

260Dawson, Burore, PDs 2&3—#&.
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bandry of the earth. Many modern writers, including C. S. Lewls,

J» Ro Rs Tolkien, and Richard Adams portray the pilgrimage of man in

a myth of their own making while :;'et presehting the eternal quest.
Although it is imposslible for modern man to be sympathetic to the

ldea of a fixed natural order, dwelling as he does in a world of tech-
nologicél marvels, no one who is sensitive to the needs of this changing
universe could deny that a new order is called for--one that reflects
the ideals of unity and new being--themes that were mirrored in the

environment of the High Middle Ages.’



Medieval ??f?c\g? ﬁvu_
L=

France
and % SCOTLAND

England

Aqtwa

4]
Bruties

Banuvas

foo
Lcif urta?'ur‘ 2% A

%’*? R. ’f-%',or._‘.ur!e'bury
“Naymeds

Salishuey
Q _
Owinchetter

Southamptan

= Feanng

Atlantic Ocean

sea inset
above

3°Y°;'P 9Coen

- 2
NORMANDY © -+ §m

St Michar
Chartrasg iLE

RETANY
B . MAINE

A
E:] Angevin Empire under B’ér"-';‘fo

Henry 11, about 1180 © T Qdéars
[:] French Royol Domain, 1180

semmemenn Boundary of France, 1180

ANJOU

Mantes  TOURAINE

] Batle sites POITQU

0 160 200
Miles
. AQUITAINE K A
Bay of Biscay GUIENNE 2 fi
3
PROVENCE
France
at the death o Albi o dgron
of Philip G gromitar
Augustus Toulousa OQQ' ;-‘,q Mar . D
1223 v & g
MAVARRE U 9Marboone 4"1»,

Royal demain
Under English rule

ARAGON

ad
\?*‘O“
[4a

Crane Brinten, John B. Christepher, and Robert L.

Mediterranean Sea

Wolff, A History

nf Civilizatien, Val. I: Prehistery tn 1715 (Englewnnd Cliffs, New Jersey:

Prentice Hall, 1967), p. 260.

125



SELECTED BIBLIOGRAPHY

1. Primary Sources.

Anselm of Canterbury, St. Truth, Freedom and Evils Three Philosophical
Dialogues. Edited and translated by Jasper Hopklns and Herbext
Richardson., New York:s Harper & Row, 1967,

Artists on Art. Edlted and compiled by Robert Goldwater and Marco Treves.
‘New Yorks: Pantheon Books, 1974.

Augustiné, gt. The City of God, Translated by Marcus Dods. Vol, 18:
Great Bocoks of the Western World. Edited by Robert M. Hutchins.
Chicagos Willlam Benton Publishers, 1952, '

Bernard dé Clairvaux, St., Treatises I. Translated by Conrad Greenla,
Cistercian Father's Series 1. Spencer, Masss Cistercian Publi-
cations, 1970, ‘

+« On the Song of Songs. Vol., I. Translated by Kilian Walsh,
Cistercian Father's Series 4, Spencer, Mass: Clstercian Publi-~
cations, 1970, o

. On the Song of Songs. Vol. II. Translated by Kilian Walsh,
Cistercian Father's Series 7. Kalamazoo, Michs Cistercian Pub-~
lications, 1976.

Bonaventura, St. The Mind's Road to God. Translated by George Boas.
New Yorks The Liberal Aris Press, 1953,

Dante Alighierl. The Divine Comedy. Translated by Jefferson B. Fletcher,
New York: Columbia University Press, 1967,

« La Vita Nuova, Translated by Mark Musa. New Brunswicks Rut-
gers University Press, 1957, :

Dionysius the Areopaglte. The Divine Names. Translated by The Editors
of The Shrine of Wisdom. Brook, Englands The Shrine of Wisdom, 1957.

» Mystical Theology and the Celestial Hierarchies., Translated by
The Editoxs of the Shrine of Wisdom. Brook, England: The Shrine of

¥Wisdom, 1965,

Eckhart, Meister. A Modern Translation of Meister Eckhart. Translated
by Raymond B. Blakney. New Yorks Harper & Row, 1941,

126



127

Evelyn, John. The Diary of John Bvelyn., 6 vols., Edited by E. S. de
Beer. Oxfords Clarendon Press, 1955,

Francis, St., The Little Flowers of St. Francis., Translated by T. Okey.
New Yorks E. P. Dutton and Company, 1951,

"Gothic Art 1140-1450," In Sources & Documents in the History of Art
Series, Compiled by Teresa G. Frisch. Edited by H. W. Janson.
Englewood Cliffs, New Jersey: Prentlice Hall, 1971,

Lorris, Cuillaume de, and Meun, Jean de, The Romance of the Rose.
Translated by Harry W. Hobbins, Introductlion by Charles W. Dunn,
New York: E. P, Dutton & Co., 1962,

The Medieval Pageant: Readings in Medieval History. Edited by Norton
Downs, Princetons D. Van Nostrand Company, 1964.

Morley, John. "On Popular Culture." In Prose Masterpleces from Modern
Essayists. Essay Index Reprint Series. Freeport, New York: Books
for Libraries Press, 1970; first published 1915,

Plato, The Collected Dialogues., BEdited by Edith Hamilton and Huntington
Cairns. Princeton: Princeton University Press, 1973.

Plotinus. The Philosophy of Plotinus, Representative' Books from the
Enneads. Selected and translated with an Introduction by Joseph
Katz. New Yorks Appleton-Century-Crofts, 1950.

The Song of Roland. Translated by Hilda C. Price. Londons Frederick
Warne & Co., 1961,

Thomas Aquinas, St. The Pocket Aquinas. Edited with some passages newly
translated, and a General Introduction by Vexrnon J. Bourke., New
York:s Washington Square Press, 1962,

. The Summa Theologica., 2 vols., Translated by the Fathers of
the English Dominican Province. Revised by Danlel J. Sullivan,
Chicagot Encyclopedia Britannica, 1952.

Voragine, Jacobus de. The Golden Legend., Translated and adapted from
the Latin by Granger Ryan and Helmut Ripperger. New Yorks:s Long-
mans Green and Co., 1948.

Wyclif, John, The English Works of Wyclif., Edited by F. D. Hatthew.
Early English Text Society Original Series 74. Londons Kegan
Paul, Trench, Tribner & Co., 1880; reprint ed., Millwood, New
Yorkt Kraus Reprint Co., 1973.



128
\

II, Works of Historlcal Background.

Cantor, Norman F. Medleval History. Londons The Macmillan Company,
1971. .

Davis, R, H. G. A History of Medieval Burope. New Yorks David McKay
Company, 1963.

Evans, Joan., Life in Medieval France. Londons Phaidon Press, 1957,

Fremantle, Anne, Age of Faith. New Yorks Time Incorporated, 1956.

Heer, Friedrich. The Medleval World, Europe 1100-1350. Translated
by Janet Sondheimer. New Yorks Praeger Publishers, 1969.

, ed, Milestones of History, 2t The Fires of Faith. New Yorks
Newsweek Books, 1973. .

Larousse Encyclopedia of Ancient & Medieval History. 4th impression.
1972, S, v. "The Beginning of Europe's Expansion,"

Mills, Dorothy., The Middle Ages, New Yorks C. P. Putnam’s Sons, 1935.

Painter, Sidney. A History of the Middle Ages, 284-1500. New Yorks
Alfred A. Knopf, 1954.

Previté-Orton, C. W. OQutlines of Medieval History. New Yorks Biblo
and Tannen, 1965.

Slesser, Henry., The lMiddle Ages in the West, Londons Hutchinson & Co.,
1951,

Willson, David Harris. A History of England. New Yorks Holt Rinehart
and Winston, 1967.

IIT. Social and Intellectual Histories,

Artz, Frederick B. The Mind of ihe Middle Ages. A.D. 200-1500, New Yorks
Alfred A. Knopf, 1965, X

Cohn, Norman. The Pursuit of the Millennium. New Yorks Harpexr & Brothers,
1961, ‘

Coulton, G, G. Medleval Panorama. New Yorks W. W. Norton Company, 1975,

Dawson, Christopher, The Making of Europe. New Yorks New American Lib-
rary, 1974, .

Erickson, Carolly, The Medieval Vision: Essays in History and Perception.
New York: The Oxford University Press, 1976.



129

Haskins, Charles H. The Renalssance of the Twelfth Century. Cleveland:
The World Publishing Company, 196k,

Kearney, Hugh. Science and Change 1500-1700, New Yorks McGraw-Hill Book
Company, 1971,

¥nowles, David. The Evolution of Medileval Thought, New York: Vintage
Books, 1962,

Kristeller, Paul O, Renalssance Concepts of Man and Other Essays. New
York: Harper & Row, 1972,

Lincoln, E. F. The Medieval Legacy. London: MacGibbon & Kee, 1961,

Morrall, John B, The Medieval Imprint. New Yorks Basic Books, 1967,

Rashdall, Hastings. The Universities of FEurope in the Middle Apes I.
3 vols, Londons Oxford University Press, 1895; new editlon 1936,

Singer, Charles. "Science."” In Medleval Contributions to Modern Civ-
ilisation. Edited by F. J. C. Hearnshaw. First Published in 1921,
Port Washington, New York: Kennikat Press, 1966.

Stock, Brian. Myth and Sclence in the Twelfth Century, A Study of Ber-
nard Silvester. Princetont Princeton University Press, 19?2.

Walsh, James J. The Thirteenth, Greatest of Centurles. New York:
McMullen, 19523 reprint edition, New York: AMS Press, 1970.

Westacott, B. Roger Bacon in Life and legend. Londons Rockliff Pub-
lishing Corporation, 1953,

IV, Philosophy and Religion,

Baumer, Franklin L., Religion and the Rise of Sceptlicism. New York:
Harcourt, Brace & World, 1960,

Coppleston, F. Cs Aguinas, Harmondsworth, Middlesex: Penguin Books,
1961,

Encyvelopedia of Philosophy. 1967 ede S. v. "Plotinus," by Paul Edwards.

Gay~Crosier, Raymond. Rellglous Elements in the Secular Lyrics of the
Troubadors. Studies in the Romance Languages and Literature Serless

111. Chapel Hills The University of North Carolina Press, 197l.

Gilson, Etienne H. God and Philosophy. New Haven: Yale University Press,
1951, .

. History of Christian Philosophy in the Middle Ages. New Yorks
Random House, 1955,




130

Hawkins, D¢ J. Bs A Sketch of Medlaeval Philosophys New York: Green-
wood Press, 1969,

Inge, William R. The Philosophy of Plotinus. 2 vols, Londons Longmans
Green and Co., 1948,

Jung, Emma, and Franz, Marie-Loulse von. The Grall Legend. Translated
by Andrea Dykes. New York: G. P. Putnam's Sons, 1970,

Leclercq, Jean. The Love of Learning and the Desire for God. Translated
by Catharine Misrahi., New Yorks New American Library, 1962,

Leff, Gordon., ¥illiam of Ockham. Manchesters Universlty Press, 1975.

Parten, James, ed, The Horlzon History of Christendom. New Yorks Ameri-
‘can Heritage, 1964,

Rader, Melvin. The Enduring Questions. New Yorks Holt, Rinehart and
Winston, 1969,

Ryan, John K. "Henri Bergson -~ Heraclitus Redivivus." In Twentieth
Century Thinkers. Edited by John K. Ryan., New Yorks Alba House,
1964,

Southern, R. W. Western Soclety and the Church in the Middle Ages. The
Pelican History of the Church, Volume 2. Middlesex, England: Pen-
guin Books, 1970, :

Steenberghen, Fernand van., The Philosophical Movement in the Thirteenth
Centvury. Translated by J. J.» Gaine. Edinburghs Thomas Nelson and

Underhill, Evelyn, Mysticismi A Study in the Nature and Development of
Man's Spiritual Consciousness. New Yorks E. P. Duiton & Company,
1961, -

Wallis, R, T. Neoplatonism. New York: Charles Scribner's Sons, 1972.

Watts, Alan V. Myth and Ritual in Christianity. Boston: Beacon Press,
1968,

Wetherbee, Winthrop, Platonism and Poetry in the Twelfth Century, Prince=
tont Princeton University Press, 1972,

Whittaker, Thomas. The Neo-Platonists. New Yorks Books for Librarles
Press, 1970, ‘




131

Y. The Arts in Medleval Historys Art, Architecture, Literature and Music.

Adams, Henry. Mont-Saint-Michel and Chartres, Privately printed in 1904,
First publicatlion 1913. New Yorks New American Library of World
Literature, 1961,

Carlyon, Jullan. "A Theory Towards the Further Undexstanding of Gothic
Architecture." In Britain, A Study in Patterns. Edited by Mary
Williams, Londons Research into Lost Knowledge Organisation, 1971,

Dearmexr, Percy. "Art." In Medleval Contributions to Modern Civilisation,
Edited by F. J. C., Hearnshaw, Filrst published in 1921, Port Wash-
ington, New Yorks Kennikat Press, 1966,

Duby, Georges. The Burope of the Cathedrals, 1140-1280., Translated by
Stuart Gilbert. Geneva: Editions d'Art Albert Skira, 1966,

Fletcher, Banister. _A History of Architecture on the Comparative Method.
New Yorks Charles Scribner's Sons, 1967, '

Frére-Cook, Gervis., Art & Architecture of Christianity., Cleveland: The
Press of Case Western Reserve University, 1972,

Henderson, George. Gothie. Style and Civilization Series. Harmondsworth,
Middlesex: Penguin Books, 1972.

Jackson, William T. H. The Literature of the Middle Ages. New Yorks Colum-
bia University Press, 1962,

Janson, H, W, History of Art. Englewood Cliffs, New Jerseys Prentice-Hall,
1970, .

MeClinton, Katharine M. Christian Church Art Through the Ases. New Yorks:
The MacMillan Company, 1962,'

Lejeune, Rita, and Stinnon, Jacques. The Legend of Roland in ithe Middle
Ages, I. 2 vols, Translated by Christine Trollope., London: Phaedon
Press, 1971,

Lethaby, W. R. Medigzeval Art., First published 1904; reprint ed., Freeport,
New York: Books for Libraries Press, 1971,

Macaulay, David. Cathedral. Bostont Houghton Mifflin Company, 1973.

Mile, Emile. The Gothic Tmage. Translated by Dora Nussey. New Yorks Har-
per & Brothers, 1958,

» BRellgious Art from the Twelfih to the Eishteenth Century. New
York: Pantheon Books, 1949.

Panofsky, Exwin., Gothic Architecture and Scholasticism. New Yorks The
World Publishing Company, 1972.



132

Pratt, Helen M. The Cathedral Churches of England. New Yorks Duffield
and Company, 1924,

Seay, Albert, Music in the Medieval World. New Jersey: Prentice-Hall,

Simson, Otto von. The Gothic Cathedral. Bollingen Series XLVII, No. 48,
New York: Bollingen Foundation, 1965, ‘

Worringer, Wilhelm, Form in Gothic. With an Introduction by Herbert Read.
New York: Schocken Books, 1964, '

VI. Selected General Works.

Arglielles, José, and Argielles, Miriam. Mandala. Berkeleys Shambhala
Publications, 1972, o

Bronowski, Jacob. The Ascent of Man. New Yorks Little, Brown & Company,
1973+°

Charpentier, Louis. The Mysteries of Chartres Cathedral. Translated by
Ronald Fraser. New Yorks: Avon Books, 1975.

Clark, Xenneth. The Gothlc Revival. New York: Humanlties Press, 1970,

English Romantic Writers. Edited by David Perkins, New York: Harcourt,
Brace & World, 1967,

Henderson, Marina, Dante Gabriel Rossetti. Londont Academy Editlions, 1973.

Jung, Carl G. Mandala Symbolism. Bollingen Series XX, Vél. 9, Part I.
Translated by R. F. C. Hull. Princetons Princeton University Press,

1973.
Michell, John., The View Over Atlantis. New York: Ballantine Books, 1973.

Read, Herbert., Jcon & Idea. New Yorks Schocken Books, 1969.

Van Dyke, Henry. The Story of the Other Wise Man. New York: Grossett &
Dunlap, 1973,

VII, ¥Yorks Relating to William Blake,

Bronowskl, Jacob., ¥William Blake, A Man Without a Mask., New Yorks Haskell
House Publishers, 1967.

Damon, S. Foster, comp, A Blake Dictionary. Londont Thames and Hudson,
1973.

o ¥Williasm Blakes His Philosophy and Symbols., Gloucester, Massa=
chusettss Peter Smith, 1958, .




133

Davies, J. C. The Theology of William Blake., Londons Oxford Unlversity
Press, 1966 .

Frye, Northrup. Fearful Symmetry. Princetons Princeton Universiiy Press,
1947,

"Poetry and Design in Blake." In The Visionary Hand: Essays
for the Study of William Blake's Art and Aesthetics. Edited by
Robert N. Essick. - Los Angelesi Henngssey & Ingalls, 1973.

Gleckner, Robert, The Piper and the Bard. Detroits Wayne State Univer-
sity Press, 1959.

Keynes, Geoffrey., William Blzke. New York: The Orion Press, 1664,

Paley Morton D. ed, Twentieth Century Intervretations of Songs of Inno-
cence and of Experience. Englewood Cliffs, New Jerseys Prentlce
Hall, 1969.

The Portable Blake. Edited by Alfred Kazin. New Yorks The Viking Press,
1959,

Raine, Kathleen, William Blake. ILondons Thames and Hudson, 1971,

VIII. Articles.

Blake, E. 0. . "Formation of the 'Crusade Idea'." Journal of Ecclesias-
tical History 21 (1970)s 1-31,

Clark, Wilene V. "A Reunited Bible and Thirteenth Century Illumination
in Northern France.” Speculum 50 (Jan. 1975)s 33-47.

Combrich, E. H. “The Visual Image." Scientific American 227 (Sept. 1972)1
82-96, Scientifie American Offprints No. 548, _

Gwin, Howell, H. Jr. "Life in the Medieval Leprosary." Studles in Med-
ieval Culture 5 (1974): 225-232,

Harmon, Willls W. "The New Copernican Revolution." 3Stanford Today, Ser-
jes II (February 1969): 6-10,

"Knights Templars Keep Chivalry.” Tyler Courler-Times-Telegravph, 28 Aug-
ust 1977, sec. 2, ps 1.

Leclerc, Jean., “Experience and Interpretation of Time in the Early Middle
Ages." Studies in Medleval Culture 4 (197%)s 9-19.

McGinn, Bernard. "The Abbot and the Doctorss Scholastic Reactions to the
Radical Eschatology of Joachim of Fiore." Church History 40 (1971)s
30-47,




134

McKeon, Richard, ‘"Bonaventura and Aquinas: A Seven Hundredth Anniver-
sary." Journal of the History of Ideas 36 (1975)s 387-412.

Mayr-Harting, H. "Functions of a Twelfth-Century Recluse." History
60 (1975)s 337-52.

Nemetz, Anthony A. "Natural Law and the Truth in St. Thomas Aquinas.”
Studies in Medieval Culture 4 (1974)s 297-305.

Spiegel, Gabrielle M, "The Cult of St. Denls and Capetian Kingship."
Journal of Medleval History 1 (April 1975): 43-70.

Turner, Victor. "The Center Out Theres The Pilgrim's Goal." History
of Religions 12 (1972-73)s 191-230.

7inn, Grover A, "De Gradibus Ascensionums The Stages of Contemplative
. Ascent in Two Treatises on Noah's Ark by Hugh of St. Victor."
Studles in Medieval Culture 5 (1975): 61-79.

"Mandala Symbolism and Use in the Mysticlsm of Hugh of S5t.
Victor." History of Religions 12 (1972-73): 317-41.

TX. Unpublished Works.

Gilmour-Bryson, Anne., "Edition of a Medieval Manuscript with the Help
of the Computer, Purpose, Method, Result." Lecture glven at the
Ohio Conference on Medliaeval and Renalssance Studies III, October

11, 1976.



	An Evaluation of the Importance of the Period 1140-1270 in Western Civilization
	Recommended Citation

	tmp.1718205036.pdf.WsVW6

