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" Everybody Else Ain't Your Father": Reproducing 
Mascul ini ty in Cinematic Sports, 1975- 2000 /  M a r c  
Ouel let te 

 

A b s t r a c t:  T h i s  e s s a y  s t e m s  f r o m  t w o  c u l t u r a l  s t r a n d s ,  w h i c h  i n t e r s e c t  i n  o n e  c u l t u r a l  f o r m ,  
t h e  s p o r t s  f i l m .  T h e  f i r s t  o f  t h e s e  i s  t h e  f i g u r e  o f  t h e  " s t a r , "  a s  o p p o s e d  t o  h e r o ,  w h o  i s  
i n t e r e s t e d  o n l y  i n  s e l f- p romot ion .  The  second  s t rand ,  mascu l ine  nu r tu r ing ,  p rov ides  a  d i rec t  
c o u n t e r p o i n t  t o  t h e  f i r s t .  S o c i o l o g i s t  R o b e r t  C o n n e l l  e x p l a i n s  t h a t  " I n  h i s t o r i c a l l y  r e c e n t  
t i m e s ,  s p o r t  h a s  c o m e  t o  b e  t h e  l e a d i n g  d e f i n e r  o f  m a s c u l i n i t y  i n  m a s s  c u l t u r e "  ( 5 4 ) .  I n  N o r t h  
A m e r i c a ,  s p o r t  p l a y s  a n  i m p o r t a n t  a n d  i n c r e a s i n g  r o l e  i n  o u r  c u l t u r e .  E a c h  o f  t h e  f o u r  m a j o r  
s p o r t s  l e a g u e s  a d d e d  t e a m s  i n  t h e  l a s t  d e c a d e  o f  t h e  l a s t  c e n t u r y  a f t e r  l i t t l e  o r  n o  g r o w t h  i n  
t h e  1 9 8 0 s .  [1]  C o v e r a g e  o f  s p o r t s  a t  a l l  l e v e l s  h a s  a l s o  i n c r e a s e d  t h r o u g h  t h e  a d d i t i o n  o f  
a l l- spor ts  te lev is ion  ne tworks  and  even  a  few,  such  as  Speedv is ion  and  The Go l f  Channe l ,  tha t  
a r e  d e d i c a t e d  t o  a  s p e c i f i c  v a r i e t y  o f  s p o r t .  O n l y  a  v e r y  s e l e c t  f e w  b e c o m e  e l i t e  a t h l e t e s :  
t h e  r e s t  c a n  c o m p e t e  a t  m u c h  l o w e r  l e v e l s ,  f a n t a s i z e ,  o r  p a r t i c i p a t e  v i c a r i o u s l y .  T h u s ,  s p o r t s  
f i lms  he lp  to  compensate  fo r  the  d ispar i ty  be tween those  who cannot  be  and those  who are  
p r o f e s s i o n a l  a t h l e t e s  b y  c o n t r i b u t i n g  t o  t h e  f a n t a s i e s  o f  t h e  f o r m e r  g r o u p .  B y  t r a n s l a t i n g  
a t h l e t i c s  t o  a  c i n e m a t i c  v e n u e ,  t h e  f i l m  m a k e r  i s  b e t t e r  a b l e  t o  f o s t e r  a n  i d e n t i f i c a t i o n  
b e t w e e n  t h e  c h a r a c t e r s  a n d  t h e  v i e w e r s  b y  p l a c i n g  t h e  p r o t a g o n i s t s  i n  s i t u a t i o n s  t h a t  c a n n o t  
b e  v i e w e d  i n  a  r e g u l a r  s p o r t i n g  e v e n t .

 

< 1 >  T h e  c o m b i n a t i o n  o f  s p o r t  a n d  f i l m  i s  a n  i d e a l  l o c a t i o n  f o r  p o r t r a y i n g  t h e  r e p r o d u c t i o n  o f  
m a s c u l i n i t i e s .  I n  o r d e r  t o  p r e s e n t  p l o t s  a n d  c h a r a c t e r i z a t i o n s  t h a t  a r e  r e a d i l y  r e c o g n i z a b l e  
t o  t h e  v i e w e r ,  t h e  t y p i c a l  s p o r t s  f i l m  i n v o l v e s  a n  a g i n g  c o a c h  ( u s u a l l y  l o o k i n g  f o r  
redempt ion) ;  an  ag ing  ve teran  (somet imes the  two are  combined) ;  a  young p layer  (genera l ly  f rom 
a  d i f f e ren t  backg round  than  the  coach /ve te ran  pa i r i ng )  who  i s  i n  need  o f  gu idance ;  a  tenuous  
re la t ionsh ip  be tween  p layers  and  management ,  o f ten  w i th  the  fo ld ing ,  sa le ,  o r  movement  o f  the  
t e a m  l o o m i n g ;  a n d  a  f e m a l e  i n t r u s i o n  i n t o  t h e  m a s c u l i n e  w o r l d  o f  s p o r t s ,  m o s t  f r e q u e n t l y  i n  a  
management  pos i t ion .  The younger  and o lder  men s t rugg le  to  re la te  to  one another .  Th is  
s i t u a t i o n  i s  r e f l e c t e d  i n  t h e  o n- f i e ld  pe r fo rmance  o f  t he  team,  wh ich  i s  a lways  endur ing  a  
seeming ly  i n te rm inab le  l os ing  s t reak .  Even tua l l y ,  t he  o lde r  p laye r  o r  t he  coach  becomes  a  
f a t h e r  f i g u r e  t o  t h e  y o u n g e r  p l a y e r ' s  s o n  a n d  t h e  l a t t e r  p a s s e s  i n t o  m a n h o o d .  O n c e  t h i s  
r e l a t i o n s h i p  s o l i d i f i e s ,  t h e  t e a m ' s  f o r t u n e s  a r e  r e v e r s e d  a n d  v i c t o r y  i s  a c h i e v e d .  T h i s  
f o r m u l a t i o n  a n d  i t s  v a r i a t i o n s  r e f l e c t  n o t  a  c h a n g e  i n  m a s c u l i n i t i e s ,  b u t  i n  w h a t  c o n t e m p o r a r y  
soc ie t y  i s  do ing  to  men :  t he re  a re  i nc reas ing l y  f ewer  oppor tun i t i es  and  venues  th rough  wh ich  
males can learn how to be men. 

  

G e n r e   

< 2 >  I t  m a y  s e e m  t r i v i a l  t o  r e c a l l  t h a t  g e n r e  r e f e r s  t o  t h e  c a t e g o r i z a t i o n  o f  a  g r o u p  o f  w o r k s  
acco rd ing  to  p lo ts ,  cha rac te r i za t i ons ,  se t t i ngs ,  t hemes ,  s te reo types ,  and  o the r  common 
f e a t u r e s .  H o w e v e r ,  i t  i s  w o r t h  r e c a l l i n g  t h i s  t e r m  b e c a u s e  i t  d e v e l o p s  e x p e c t a t i o n s  f o r  
v i e w e r s  a b o u t  t h e  k i n d s  o f  s t o r i e s  a n d  a f f e c t s  t h e y  o f f e r  -  e v e n  f o r  t h o s e  w h o  r a r e l y  w a t c h  a  
s p o r t s  m o v i e  o r  f o r  t h o s e  w h o  w o u l d  w a t c h  a  s p o r t s  m o v i e  b u t  n o t  a  p r o f e s s i o n a l  ( o r  o t h e r )  
t e lev i sed  spo r t i ng  even t .  Ou r  expec ta t i ons  mean  tha t  we  w i l l  know  rough ly  wha t  k i nd  o f  s to ry  
w i l l  u n f o l d  b e c a u s e  o f  o u r  f a m i l i a r i t y  w i t h  t h e  c o d e s  a n d  c o n v e n t i o n s  o f  t h e  g e n r e .  C h r i s t i n e  
G l e d h i l l  s u g g e s t s  t h a t  t h e s e  c o n v e n t i o n s  " r e p r e s e n t  a  b o d y  o f  r u l e s  o r  c o d e s ,  s i g n i f i e r s  a n d  
s i g n s ,  a n d  t h e  p o t e n t i a l  c o m b i n a t i o n s  o f  r e l a t i o n s  b e t w e e n ,  s i g n s  w h i c h  t o g e t h e r  c o n s t i t u t e  
t he  gen re "  ( "Soap"  3 5 1 ) .  M o r e  s i g n i f i c a n t l y ,  f a m i l i a r i t y  w i t h  a  g e n r e  a l l o w s  v i e w e r s  t o  
d i s c e r n  d i f f e r e n c e s  a n d  v a r i a t i o n s  w h e n  t h e y  o c c u r .  I n  t h i s  r e g a r d ,  S t e v e n  N e a l e  
d i f f e r e n t i a t e s  b e t w e e n  v e r i s i m i l i t u d e  a n d  r e a l i s m ,  s i n c e  t h e  l a t t e r  i s  a  " h i g h l y  p r o b l e m a t i c  
c a t e g o r y "  ( " S o a p "  3 6 0 ) .  N e a l e  d i v i d e s  v e r i s i m i l i t u d e  i n t o  t w o  c a t e g o r i e s  t h a t  h e  r e f e r s  t o  a s  
" c u l t u r a l  v e r i s i m i l i t u d e "  a n d  " g e n e r i c  v e r i s i m i l i t u d e . "  G l e d h i l l  n i c e l y  s u m m a r i z e s  t h e  
d i s t i n c t i o n :  " W h e r e a s  g e n e r i c  v e r i s i m i l i t u d e  a l l o w s  f o r  c o n s i d e r a b l e  p l a y  w i t h  f a n t a s y  i n s i d e  
t h e  b o u n d s  o f  g e n e r i c  c r e d i b i l i t y ,  c u l t u r a l  v e r i s i m i l i t u d e  r e f e r s  u s  t o  t h e  n o r m s ,  m o r e s ,  a n d  
c o m m o n  s e n s e  o f  t h e  s o c i a l  w o r l d  o u t s i d e  t h e  f i c t i o n "  ( " S o a p "  3 6 0 ) .  I n  f a c t ,  N e a l e  s t a t e s  t h a t  
v e r i s i m i l i t u d e  i s  " c o m p l i c a t e d  b y  t h e  e x i s t e n c e  o f  g e n r e s ,  a s  e a c h  g e n r e  h a s  i t s  o w n  
p a r t i c u l a r  c o n v e n t i o n s  o f  v e r i s i m i l i t u d e ,  o v e r  a n d  a b o v e  t h o s e  o f  m a i n s t r e a m  n a r r a t i v e  f i c t i o n  
a s  a  w h o l e "  (Genre 3 6 ) .  B y  v e r i s i m i l i t u d e ,  N e a l e  m e a n s  " ' p r o b a b l e '  o r  ' l i k e l y , '  s i n c e  i t  
e n t a i l s  n o t i o n s  o f  p r o p r i e t y ,  o f  w h a t  i s  a p p r o p r i a t e  a n d  t h e r e f o r e  p r o b a b l e  ( o r  p r o b a b l e  a n d  
t h e r e f o r e  a p p r o p r i a t e ) "  ( " Q u e s t i o n s "  4 6 ) .  G e n e r i c  v e r i s i m i l i t u d e  e n s u r e s  t h a t  f i l m s  w i t h i n  a  
spec i f i c  genre  w i l l  resemble  each  o ther  enough  to  be  recogn izab le  as  members  o f  tha t  genre .  

<3>  The  ind i v idua l  e lemen ts  o f  a  pa r t i cu la r  gen re  may  appear  i n  o the r ,  o f ten  seeming ly  
d i f f e r e n t ,  g e n r e s .  I t  i s  t h e  a r r a n g e m e n t ,  t h e n ,  o f  t h e  e l e m e n t s  t h a t  d i s t i n g u i s h e s  t h e  g e n r e s  
f r o m  o n e  a n o t h e r .  G e n e r i c  v e r i s i m i l i t u d e  g u a r a n t e e s  t h e  ( t y p e  o f )  o u t c o m e  t h a t  i s  l i k e l y ,  
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w h i c h  c a n n o t  h a p p e n  i n  " r e a l "  l i f e .  [2]  I n  c o n t r a s t ,  c u l t u r a l  v e r i s i m i l i t u d e  m e a s u r e s  t h e  
e x t e n t  t o  w h i c h  a  f o r m  m i m i c s  " r e a l "  l i f e .  S i n c e  c i n e m a t i c  s p o r t s  d e p e n d  o n  v i e w e r s '  
i d e n t i f i c a t i o n  w i t h  t h e  s u b j e c t  m a t t e r ,  g i v e n  t h e  m a s s  a p p e a l  o f  s p o r t s ,  t h e  g e n r e  n e c e s s a r i l y  
e m p h a s i z e s  c u l t u r a l  v e r i s i m i l i t u d e .  I n  s u c h  a  g e n r e ,  t h e r e  i s  c o n s e q u e n t l y  a  n e e d  " t o  m a i n t a i n  
t h e  r e c o g n i t i o n  o f  e x i s t i n g  a u d i e n c e s  a n d  a t t r a c t  n e w l y  e m e r g i n g  o n e s ,  t o g e t h e r  w i t h  t h e  
cons tan t  need  fo r  new s to ry  mater ia l  and  the  need  fo r  an  edge  over  compet i to rs ,  [wh ich ]  makes  
t o p i c a l i t y ,  b e i n g  u p- t o- d a t e ,  [ a n d ]  c o n t r o v e r s y ,  a l l  v i t a l  f a c t o r s  i n  t h e  f o r m ' s  
c o n t i n u a n c e "  ( " S o a p "  3 6 1 ) .  T h e s e  f a c t o r s  c o n t r i b u t e  t o  t h e  c u l t u r a l  v e r i s i m i l i t u d e  o f  t h e  f o r m  
a n d  e n s u r e  t h a t  t h e  f i l m s  r e f l e c t  t h e  s o c i e t y  t h a t  p r o d u c e s  t h e m .  T h e r e f o r e ,  s p o r t s  f i l m s ,  
w i t h  t h e i r  p o r t r a y a l s  o f  p h y s i c a l ,  m a s c u l i n e  c o m p e t i t i o n  a n d  a  h e a v y  i n v e s t m e n t  i n  c u l t u r a l  
v e r i s i m i l i t u d e ,  w i l l  e x h i b i t  s h i f t i n g  p a t t e r n s  o f  m a s c u l i n i t i e s ,  s h o u l d  t h e y  o c c u r .  H o w e v e r ,  
N e a l e  c a u t i o n s  t h a t  " g e n r e  f i l m s  a n d  t h e i r  c o n v e n t i o n s  t e n d  t o  b e  c o l l a p s e d  i n  t h e  " r e a l i t y "  
wh i ch  i s  he ld  t o  mo t i va te  t hem.  Hence ,  two  impu lses  a re  cons tan t l y  a t  odds ,  t he i r  mu tua l  
i nc idence  engender ing  a  fu r the r  se t  o f  con t rad ic t ions ,  mos t  no tab ly  be tween  genera l  s ta tements  
w i t h  r e g a r d  t o  a  g e n r e  a n d  i t s  s o c i o- h i s t o r i c a l  " r o o t s "  a n d  p a r t i c u l a r  a n a l y s e s  o f  s p e c i f i c  
gen re  f i lms  and  conven t ions "  (Genre 1 5 ) .  I n  h i s t o r i c a l  f i l m s ,  t h e  b a l a n c e  i s  o f t e n  b e t w e e n  
" a c c u r a c y "  a n d  d r a m a .  S i m i l a r l y ,  t h e  r e a l i s t i c  e l e m e n t s  o f  s p o r t s  f i l m s  -  p h y s i c a l  c o m p e t i t i o n  
-  a r e  i n  t e n s i o n  w i t h  t h e  g e n e r i c  e l e m e n t s  -  n u r t u r i n g  r e l a t i o n s h i p s .  I n  a d d i t i o n  t o  t h e  
r e l a t i o n s h i p  b e t w e e n  c u l t u r a l  a n d  g e n e r i c  v e r i s i m i l i t u d e ,  N e a l e  c o n s i d e r s  t h e  e x t e n t  t o  w h i c h  
" g e n e r i c  r e g i m e s  o f  v e r i s i m i l i t u d e  c a n  i g n o r e ,  s i d e s t e p ,  o r  t r a n s g r e s s  .  .  .  b r o a d  s o c i a l  a n d  
cu l t u ra l  r eg imes"  ( "Ques t i ons "  47 ) .  Thus ,  as  w i l l  be  shown ,  t he  gene r i c  e lemen ts  wh ich  spo r t  
f i l m s  s h a r e  n o t  w i t h  ( r e a l )  s p o r t s  b u t  w i t h  o t h e r  m o v i e s  c a n  a l s o  t r a n s g r e s s  t h e  p r e v a i l i n g  
soc ia l  and  cu l tu ra l  reg imes  by  p lay ing  w i th  t he  a r rangemen t  o f  t hose  e lemen ts .  

  

W h e r e  S p o r t s  F i l m s  F i t   

< 4 >  I n  c o n s i d e r i n g  t h e  s p o r t s  f i l m  g e n r e ,  w e  s h o u l d  c o n s i d e r  h o w  i t  i s  r e l a t e d  t o  o t h e r  
genres.  Spor ts  f i lms have much in  common wi th  ac t ion  movies ,  such as  the  Rambo (Rambo:  F i rs t  
B l o o d  P a r t  I I 1985)  and  M i s s i n g  i n  A c t i o n ser ies  that  were  made dur ing  the  1980s because both  
genres  employ  the  fa ther- s o n  r e l a t i o n s h i p  t h a t  o c c u r s  w i t h i n  a  c o n t e x t  o f  o r g a n i z e d ,  
r i t u a l i z e d  v i o l e n c e  a n d  m a s c u l i n e  c o m p e t i t i o n .  T h e s e  m o v i e s  f e a t u r e d  f i e r c e ,  o f t e n  g r o s s l y  
exaggera ted ,  dep ic t ions  o f  combat  s i tua t ions  whereas  con temporary  spor ts  f i lms  dep ic t  equa l l y  
f i e r c e ,  a n d  o f t e n  e q u a l l y  e x a g g e r a t e d  d e p i c t i o n s  o f  s p o r t i n g  e v e n t s .  I n  t h i s  r e g a r d ,  t h e  m a i n  
c o n t r i b u t i o n  o f  V a r d a  B u r s t y n ' s  Ri tes  o f  Men i s  t ha t  she  connec ts  con tempora ry  spo r t i ng  
c u l t u r e  w i t h  S u s a n  J e f f o r d s '  s t u d y  o f  a c t i o n  f i l m s ,  The Remascul in izat ion o f  Amer ica:  
Hollywood, Gender, and the Vietnam War.  J e f f o r d s  a n a l y s e s  a c t i o n  f i l m s  i n  t e r m s  o f  t h e i r  
a t t e m p t s  t o  r e- a r t i c u l a t e  t h e  A m e r i c a n  e x p e r i e n c e  i n  V i e t n a m ;  t h a t  i s ,  t o  w i n  ( i n  H o l l y w o o d )  
t h e  w a r  t h a t  w a s  l o s t  ( i n  V i e t n a m )  a n d  r e d r e s s  t h e  n a t i o n a l  h u m i l i a t i o n  s t e m m i n g  f r o m  t h a t  
l o s s .  J e f f o r d s  a r g u e s  t h a t  t h e  e f f o r t s  t o  " r e m a s c u l i n i z e "  t h e  c u l t u r a l  a n d  p o l i t i c a l  
s i t u a t i o n s  i n  t h e  U n i t e d  S t a t e s  a r e  r e f l e c t e d  i n  w h a t  s h e  c a l l s  t h e  m o v i e s '  " V i e t n a m  
r e p r e s e n t a t i o n , "  w h i c h  i n c l u d e s  " f i l m s ,  n o v e l s ,  p e r s o n a l  a c c o u n t s ,  c o l l e c t i o n s  o f  o b s e r v a t i o n s  
a n d  e x p e r i e n c e s ,  a n d  p o l i t i c a l  a n d  s o c i a l  a n a l y s e s "  ( 1 ) .  S h e  s u g g e s t s  t h a t  "  V i e t n a m  
r e p r e s e n t a t i o n  i s  e m b l e m a t i c  o f  t h e  g e n e r a l  r e s t r u c t u r i n g  a n d  c i r c u l a t i o n  o f  i d e o l o g i c a l  
p r o d u c t i o n  i n  A m e r i c a  t o d a y "  ( 1 ) .  T h e  r e s t r u c t u r i n g  J e f f o r d s  c i t e s  c e n t e r s  o n  " t h e  s h i f t  f r o m  
e n d s  t o  m e a n s ,  t h e  p r o l i f e r a t i o n  o f  t e c h n i q u e s  a n d  t e c h n o l o g i e s ,  t h e  v a l o r i z a t i o n  o f  
pe r fo rmance ,  the  p roduc t ion  and  techno log iza t ion  o f  the  ma le  body  as  an  aes the t i c  o f  
s p e c t a c l e ,  a n d  t h e  b l u r r i n g  o f  f a c t  a n d  f i c t i o n "  ( 1 ) .  B u r s t y n  f i n d s  t h e s e  t e r m s  t o  b e  
a p p r o p r i a t e  f o r  t h e  c o n s i d e r a t i o n  o f  s p o r t s  c u l t u r e :  " J e f f o r d s  s e e s  t h i s  t i d e  o f  V i e t n a m  
r e p r e s e n t a t i o n  a s  h a v i n g  b e e n  c e n t r a l  i n  r e- c r e a t i n g  n a r r a t i v e  a n d  s y m b o l i c  f o r m s  t h a t  -  l i k e  
t h o s e  o f  s p o r t  -  s e r v e d  t o  v a l i d a t e  w h a t  s h e  c a l l e d  ' m a s c u l i n i t y '  a n d  t h e  ' m a s c u l i n e  p o i n t  o f  
v i e w ' "  ( 1 7 4 ) .  M o r e o v e r ,  B u r s t y n  s u g g e s t s  t h a t  t h e  s t r a t e g i e s  J e f f o r d s  e n u m e r a t e s  a r e  " f a m i l i a r  
f r o m  s p o r t  c u l t u r e ,  a  p a r t n e r  w i t h  V i e t n a m  r e p r e s e n t a t i o n  i n  t h i s  l a r g e r  
r e m a s c u l i n i z a t i o n .  .  .  .  M o s t  t o  t h e  p o i n t  h e r e ,  h o w e v e r ,  i s  t h a t  e q u a l l y  w i t h i n  s p o r t  a n d  
V ie tnam rep resen ta t i ons ,  as  Je f fo rds  pu ts  i t ,  ' t he  f ramework  th rough  wh ich  each  o f  t hese  
o p e r a t i o n s  i s  e n a c t e d  .  .  .  i s  t h a t  o f  g e n d e r ' "  ( 1 7 4 ) .  P e r h a p s  s u r p r i s i n g l y ,  s p o r t s  f i l m s  d o  
n o t  f i g u r e  i n  e i t h e r  B u r s t y n ' s  o r  J e f f o r d s '  a n a l y s e s .  Y e t ,  e s p e c i a l l y  i n  t h e  c a s e  o f  t h e  
f o r m e r  c r i t i c ,  s p o r t s  f i l m s  c o m p r i s e  a  g e n r e  w h i c h  c o m b i n e s  n e a r l y  a l l  o f  t h e  a s p e c t s  t h e  
a u t h o r  w i s h e s  t o  c r i t i q u e .  I n d e e d ,  t h e  s p o r t s  f i l m  g e n r e  o c c u p i e s  a n  i n t e r s t i t i a l  s p a c e  
between the two commentaries.  

<5>  In  te rms  o f  the  p resen t  a rgument ,  the  re la t ionsh ips  be tween  fa the rs  and  sons  f i gu re  mos t  
p rominen t l y  among  the  sha red  fea tu res  o f  spo r t s  and  war .  L i kew ise ,  t hese  re la t i onsh ips  a re  o f  
g r e a t  s i g n i f i c a n c e  t o  s p o r t s  f i l m s  a n d  a c t i o n  ( w a r )  f i l m s .  T h i s  o c c u r s  b e c a u s e  " W a r  i s  t h e  
t i m e  o f  s o c i a l  f a t h e r s  -  the  Fa therhood  -  o r g a n i z e d  b y  m e n  a c r o s s  f a m i l y  t i e s  a n d  d i v i s i o n s  o f  
co lo r  and  c lass .  For  the  Fa therhood ,  ind iv idua l  pa ren t ing  has  been  d isp laced  o r  superseded  by  
t h e  a l l e g i a n c e s  o f  c o l l e c t i v e  w a r r i o r h o o d .  F o r  m a n y ,  i f  n o t  m o s t ,  b o y s ,  t h e  t e m p l a t e  i s  f i r s t  
cas t  i n  ch i l dhood  by  spo r t "  (Bu rs t yn  179 ) .  War  can  be  a  p roo f  o f  manhood ,  bu t  spo r t  i s  a  more  
common par t  o f  the  reproduc t ion  o f  mascu l in i ty  th rough compet i t ion .  A l though she  chooses  the  
w o r d s  " t h e  F a t h e r h o o d "  r a t h e r  t h a n  t h e  m o r e  c o m m o n  r e f r a i n  o f  " t h e  p a t r i a r c h y , "  t h e  e f f e c t  i s  
l i t t l e  d i f f e r e n t .  A s  w i t h  t h e  u s u a l  t e r m ,  " t h e  F a t h e r h o o d "  r e c e i v e s  a  p a l t r y  d e f i n i t i o n .  
S p o r t s  a n d  w a r  a r e  i n e x t r i c a b l y  l i n k e d  i n  t h e  w e b  d e p i c t e d .  F i l m s  a r e  a l s o  i m p l i c a t e d  i n  t h i s  
seeming consp i racy ,  f rom which  Burs tyn  acknowledges few benef i ts .  She agrees wi th  Je f fords '  
p ropos i t ion  tha t  "dur ing  the  Reagan era  popu la r  cu l tu re  became the  mechan ism not  s imp ly  fo r  
i d e n t i f y i n g  b u t  f o r  e s t a b l i s h i n g  t h e  r e l a t i o n s h i p  b e t w e e n  t h e  p e o p l e  a n d  t h e  S t a t e ,  t h r o u g h  
t h e  a r t i c u l a t i o n  o f  t h a t  S t a t e  a s  t h e  u n i f i e d  n a t i o n a l  b o d y  o f  m a s c u l i n e  c h a r a c t e r "  (Hard 
Bodies 1 3 ) .  H o w e v e r ,  u n l i k e  B u r s t y n ,  J e f f o r d s  a s s e r t s  t h a t  t h e  m a s c u l i n e  c h a r a c t e r  d e p i c t e d  i n  
p o p u l a r  c u l t u r e  u n d e r w e n t  a  t r a n s i t i o n  f o l l o w i n g  t h e  R e a g a n  a d m i n i s t r a t i o n .  

< 6 >  J e f f o r d s '  f o l l o w- u p  s t u d y ,  Hard Bodies:  Hol lywood Mascul in i ty  in  the Reagan Era,  a l s o  
f o c u s e s  o n  a c t i o n  f i l m s  b u t  d o e s  a d d  o t h e r  v e r s i o n s  o f  t h e  f a t h e r- s o n  n a r r a t i v e  t o  t h e  
a n a l y s i s .  I n  a d d i t i o n  s h e  c o n s i d e r s  t h e  p e r i o d s  o f  t h e  f i r s t  B u s h  p r e s i d e n c y  a n d  t h e  b e g i n n i n g  
o f  C l i n t o n ' s  f i r s t  t e r m .  A l t h o u g h  s h e  d o e s  n o t  a t t r i b u t e  a  d i r e c t  c a u s a l  l i n k  b e t w e e n  R o n a l d  
R e a g a n  a n d  t h e  f i l m s  d u r i n g  a n d  a f t e r  h i s  p r e s i d e n c y ,  J e f f o r d s  d o e s  s u g g e s t  t h a t  t h e r e  i s  
n e v e r t h e l e s s  a  r e l a t i o n s h i p .  I n  t h i s  v i e w ,  g e n r e  f i l m s  s u p p l y  t h e  a u d i e n c e  w i t h  w h a t  i t  w a n t s  
t o  s e e .  H o w e v e r ,  a s  J e f f o r d s  p o i n t s  o u t ,  c o n c u r r e n t  s o c i a l  a n d  p o l i t i c a l  t r e n d s  c a n  a l s o  
p r o v i d e  i n s i g h t  i n t o  w h a t  a u d i e n c e s  w a n t .  I n  b o t h  o f  h e r  b o o k s ,  J e f f o r d s  l o o k s  a t  t h e  " h e r o i c  
mascu l in i t y  wh ich  a t t rac ted  Rober t  B ly  and  seems to  s t ruc tu re  so  many  popu la r  na r ra t i ves  o f  
the  1980s  -  t h e  f a t h e r / s o n  r e l a t i o n s h i p "  (Hard Bodies 2 2 ) .  I n  t h e  s e c o n d  b o o k  s h e  a l s o  
c o n s i d e r s  h o w  f i l m s  o f  t h e  " l a t e r  y e a r s  o f  t h e  1 9 8 0 s  i n d i c a t e d  c h a n g e s  i n  t h e  h a r d- body 



m y t h o l o g y ,  p a r t i c u l a r l y  i n  t h e  a p p a r e n t  n e g a t i o n  o f  t h a t  b o d y  i n  f a v o r  o f  a  m o r e  i n t e r n a l i z e d  
a n d  e m o t i o n a l  k i n d  o f  h e r o i c  i c o n "  (Hard Bodies 2 2 ) .  J e f f o r d s  c o n c l u d e s  t h a t  n o t  o n l y  d i d  t h e  
" h e r o i c  i c o n "  c h a n g e  i n  t h e  l a t e  1 9 8 0 s  a n d  e a r l y  1 9 9 0 s ,  b u t  t h e  f a t h e r- s o n  n a r r a t i v e s  t o o k  o n  
l e s s  i m p o r t a n c e .  I n  t h e s e  y e a r s ,  t h e  m o v i e g o i n g  p u b l i c ' s  f a s c i n a t i o n  w i t h  t h e  f a t h e r / s o n  p l o t s  
seemed to  have dwind led wi th  the  appearance o f  many popular  f i lms ce lebra t ing  bro ther  and 
buddy  f i lms  aga in  ove r  fa the r / son  na r ra t i ves .  Pe rhaps  the  g row ing  recess ion ,  i nc reas ing  
job lessness,  and decreas ing U.S.  economic  s tand ing have led  some v iewers  to  fee l  less  concern  
a b o u t  c o n t i n u i t y  t h a n  a b o u t  t h e  n e e d  f o r  a  " r e v o l u t i o n "  i n  t h e i r  o w n  e c o n o m i c  p o s i t i o n s ,  a  
t e n d e n c y  t h a t  t h e  p r e s i d e n t i a l  c a m p a i g n  o f  .  .  .  t h e  C l i n t o n / G o r e  t i c k e t  [ i n d i c a t e s , ]  t h a t  t h e  
f a t h e r / s o n  n a r r a t i v e  .  .  .  m a y ,  i n  t h e  1 9 9 0 s ,  n o  l o n g e r  b e  a  d o m i n a n t  n a r r a t i v e  f o r  t h e  
c o n s t r u c t i o n  o f  U . S .  m a s c u l i n e  s u b j e c t i v i t i e s  (Hard Bodies 9 0 ) .   

< 7 >  W h a t  i s  i n t e r e s t i n g  a b o u t  J e f f o r d s  a n a l y s i s  i s  t h a t  i n  t h e  c h a p t e r  f r o m  w h i c h  t h e  
p reced ing  passage  i s  d rawn ,  she  c i tes  the  fa the r- s o n  n a r r a t i v e  a s  b e i n g  i n s t r u m e n t a l  i n  
f a c i l i t a t i n g  o r  d e a l i n g  w i t h  c h a n g e .  I n  f a c t ,  f a t h e r- s o n  n a r r a t i v e s  a r e  i d e a l  i n  s u c h  t i m e s  
because  they  "he lp  to  make  change  poss ib le  ( the  son  rep laces  the  fa the r )  and  to  p reven t  the  
c h a n g e  f r o m  t a k i n g  t o o  r a d i c a l  a  f o r m  ( t h e  s o n  m o d e l s  h i m s e l f  a f t e r  t h e  f a t h e r ) "  (Hard Bodies 
90 ) .  Je f f o rds  a l so  uses  the  word  " revo lu t i on "  t o  desc r i be  the  impac t  o f  Rona ld  Reagan ' s  
p r e s i d e n c y  a n d  c l a i m s  t h a t  t h e  f a t h e r- s o n  n a r r a t i v e  w a s  a  k e y  t o  t h i s  r e v o l u t i o n .   

<8> However ,  she  sees  no  p lace  fo r  the  fa ther- s o n  n a r r a t i v e  i n  t h e  e r a  f o l l o w i n g  t h e  R e a g a n  
t e r m s ,  d e s p i t e  h e r  o u t l i n e  o f  t h e  c h a n g e s  t h a t  d i d  o c c u r .  J e f f o r d s  a l m o s t  c o m p l e t e l y  i g n o r e s  
two  impor tan t  even ts  tha t  t ook  p lace  du r ing  the  Bush  te rm -  t he  end  o f  t he  Co ld  War  and  the  
s tunn ing  success  o f  the  Gu l f  War  -  i n  t e r m s  o f  t h e i r  i m p a c t  o n  f a t h e r- son  re la t i onsh ips .  These  
two events  went  a  long  way  towards  purg ing  Amer ican  gr ie f  over  V ie tnam and res to r ing  p r ide .  
They  a lso  s igna l  what  came to  be  ca l led  a  "New Wor ld  Order "  in  wh ich  g loba l  nuc lear  war  
receded as an omnipresent  threat  and the Amer ican way had been v indicated.  Jef fords assumes 
t h a t  t h e s e  e v e n t s  c o n t r i b u t e d  t o  t h e  d e m i s e  o f  f a t h e r- s o n  f i l m s  a n d  t h e  r i s e  o f  b u d d y  f i l m s .  
J e f f o r d s  d o e s  n o t  l o o k  a t  s p o r t s  f i l m s  i n  e i t h e r  w o r k .  B u r s t y n ,  t o o ,  i g n o r e s  t h i s  b o d y  o f  
c u l t u r a l  p r o d u c t i o n .  Y e t  s p o r t s  f i l m s  a r e  t h e  l o g i c a l  s u c c e s s o r s  t o  t h e  a c t i o n  f i l m s  s i n c e  
t h e y  o v e r l a p  b o t h  J e f f o r d s '  a n d  B u r s t y n ' s  c r i t i q u e s  i n  t h e  c r u c i a l  a r e a  o f  t h e  f a t h e r- s o n  
re la t ionsh ip .  Moreover ,  spor t  i s  war  w i thou t  guns  and  invo lves  an  ana logous  p roo f  o f  manhood 
t h r o u g h  p h y s i c a l  c o m p e t i t i o n .  [3]  Change  and  con t inu i t y  can  bo th  be  accoun ted  fo r  by  the  
un i f y i ng  d i scou rse  o f  spo r t :  t he  seasons  and  p laye rs  may  change ,  bu t  t he  spo r t  w i l l  a lways  be  
p r e s e n t .  G i v e n  t h e  v i r t u a l  a  p r i o r i  g u a r a n t e e  o f  c o n t i n u i t y ,  a  g r e a t  d e a l  o f  f l u c t u a t i o n  c a n  
be accommodated wi th in  the f ramework of  spor t .  

<9> Slapshot,  a 1977 comedy about  a minor- league  hockey  team,  serves  as  a  mode l  fo r  the  spor ts  
m o v i e  g e n r e .  A d m i t t e d l y ,  t h e  s e l e c t i o n  o f  Slapshot as  an  archetype w i l l  cause some pause,  
e s p e c i a l l y  g i v e n  i t s  t e m p o r a l  p r o x i m i t y  t o  Bang the Drum Slowly.  [4]  T h e  p l o t  a n d  
c h a r a c t e r i z a t i o n s  o f  Slapshot r e v e a l  i t s  c o m i c  v e r s i o n  o f  V i e t n a m  r e p r e s e n t a t i o n .  T h e  a g i n g  
p l a y e r- coach ,  Reg  Dun lop ,  and  the  young  s ta r ,  Ned  Braden,  represent  two  very  d i f fe ren t  
genera t ions .  B raden  i s  co l l ege- e d u c a t e d  a n d  c e r t a i n  t o  d o  b e t t e r  t h a n  h i s  f i g u r a t i v e  f a t h e r ,  
whereas Dunlop came up through the jun ior  and minor  leagues.  Braden is  a lso a  member  o f  the 
genera t ion  o f  co l lege  s tuden ts  who  p ro tes ted  aga ins t  the  V ie tnam war .  The  ac t ion  o f  the  mov ie  
c e n t e r s  o n  B r a d e n ' s  r e f u s a l  t o  p l a y  t h e  n e w  s t y l e  o f  m i n d l e s s ,  v i o l e n t ,  " g o o n "  h o c k e y  t h a t  
D u n l o p  a d o p t s .  T h e  r e s t  o f  t h e  t e a m  i s  f o r c e d  o r  c o e r c e d  i n t o  f i g h t i n g  b e c a u s e  t h e  s t y l e  i s  
s u c c e s s f u l ;  t h a t  i s ,  m i g h t  m a k e s  r i g h t .  B r a d e n  w a n t s  t o  g o  b a c k  t o  t h e  o l d  s t y l e  o f  
c o o p e r a t i o n  a n d  f a i r  p l a y ,  b u t  u n l i k e  t h e  o t h e r  p l a y e r s  h e  h a s  a  c h o i c e .  T h e  c l o s i n g  o f  t h e  
s t e e l  m i l l ,  c o m i n g  o n  t h e  h e e l s  o f  t h e  f a l l  o f  S a i g o n  a n d  t h e  o i l  c r i s i s ,  i s  a  r e m i n d e r  o f  t h e  
f a i l u r e  o f  t h e  f a t h e r s '  g e n e r a t i o n  a n d  t h e  l a c k  o f  o p p o r t u n i t i e s  f o r  t h e  s o n s  t o  s u c c e e d ,  i n  
bo th  senses .  Fo r  examp le ,  Johnny ,  the  team 's  cap ta in ,  j o ins  the  f i gh t ing  g rudg ing ly  because  
h i s  o n l y  a l t e r n a t i v e ,  t h e  o f t- repea ted  "Fuck ing  Chrys le r  p lan t ,  he re  I  come ! "  en ta i l s  begg ing  
h i s  b r o t h e r- i n- l a w  f o r  a  j o b  i n  a n  a u t o  p l a n t .  I n  t h e  e n d ,  R e g  b r i e f l y  c h a n g e s  h i s  w a y s  o n l y  
t o  g o  b a c k  t o  f i g h t i n g  w h e n  h e  f i n d s  o u t  t h a t  s c o u t s  a r e  i n  t h e  c r o w d  f o r  t h e  c h a m p i o n s h i p  
game. A bench- c l e a r i n g  b r a w l  -  i . e . ,  f u l l- s c a l e  w a r  -  e r u p t s  b u t  B r a d e n  d o e s  n o t  j o i n  t h e  
f r a y .  W h e n  N e d  s e e s  h i s  w i f e  i n  t h e  c r o w d ,  h e  l e a p s  f r o m  t h e  b e n c h  a n d  s t r i p s  o u t  o f  h i s  
hockey equipment in a mock- e p i c  r e v e r s a l  o f  t h e  r i t u a l  o f  d r e s s i n g  f o r  b a t t l e .  N o n- v i o l e n t  
p r o t e s t  a n d  d i s a r m i n g  w i n  t h e  d a y .  

<10> Slapshot i n t r o d u c e s  t w o  i m p o r t a n t  f e a t u r e s  t h a t  h a v e  r e m a i n e d  s i g n i f i c a n t  i n  t h e  g e n r e :  
economic  uncer ta in ty  and a  power fu l  female  presence.  In  Slapshot,  t hese  two  e lemen ts  a re  
c o n c e n t r a t e d  i n  t h e  p e r s o n  o f  t h e  o w n e r .  T h i s  f i g u r e  i s  r e p e a t e d  i n  Major League ( 1 9 8 9 )  a n d  
Any Given Sunday ( 1 9 9 9 )  b u t  t h e  u n c e r t a i n  f u t u r e  f o r  t h e  t e a m ,  u s u a l l y  r e l o c a t i o n  o r  f o l d i n g ,  
a n d  s o m e  f o r m  o f  f e m a l e  " i n t e r f e r e n c e "  a r e  c e n t r a l  t o  a l l .  [5]  P r e v i o u s l y ,  a s  i n  Grand Pr ix,  
t h e  f e m a l e  w a s  m e r e l y  t h e  f i n a l  p i e c e  o f  a  l o v e  t r i a n g l e .  [6]  T h e  s e t t i n g  o f  Slaphsot i n  
Char les town and i t s  team,  the  Ch ie fs ,  a re  based c lose ly  on  Johnstown,  Pennsy lvan ia ,  and  the  
Je ts  hockey  f ranch ise .  I n  1983 ,  Johns town  wou ld  se rve  as  the  se t t i ng  fo r  A l l  t h e  R i g h t  M o v e s  
(1983 ) ,  a  mov ie  abou t  h igh  schoo l  f oo tba l l ,  f ea tu r i ng  a  ve ry  young  Tom Cru i se .  I n  bo th  mov ies ,  
t h e  c l o s i n g  o f  t h e  s t e e l  m i l l ,  t h e  t o w n ' s  l a r g e s t  e m p l o y e r ,  b e c a u s e  o f  a  r e c e s s i o n ,  l o o m s  
l a r g e .  [7]  A s  w e l l ,  t h e s e  m o v i e s  e n d  w i t h  t h e  p l a y e r- c o a c h  r e l a t i o n s h i p  s o l i d i f i e d  b e c a u s e  t h e  
l a t t e r  a d a p t s  t o  t h e  p l a y e r .  T h e y  t h e n  m o v e  t o g e t h e r  t o  a  n e w  t e a m ,  i n  a  n e w  c i t y .  

  

M e l o d r a m a  f o r  M e n   

< 1 1 >  Y e t  t h e  s p o r t s  f i l m ,  w i t h  i t s  e m p h a s i s  o n  f a m i l i a l  r e l a t i o n s h i p s ,  i n  a l l  o f  i t s  
mani fes ta t ions ,  has  one major  e lement  in  common wi th  tha t  most  femin ine  o f  genres ,  the  soap 
o p e r a .  [8]  T h e  d i s t i n g u i s h i n g  f e a t u r e ,  C h r i s t i n e  G l e d h i l l  e x p l a i n s ,  i s  t h a t  w o m e n ' s  g e n r e s  
d e p i c t  a  v e r s i o n  o f  d o m e s t i c i t y  i n  w h i c h :  

a  s e t  o f  h i g h l y  a r t i c u l a t e  d i s c u r s i v e  f o r m s  -  t a l k ,  t h e  c o n f e s s i o n a l ,  h e a r t- t o-
h e a r t ,  g o s s i p  -  work  through psych ic  and soc ia l  cont rad ic t ions  which melodrama must  
ex te rna l i ze  th rough  exp ress ive  ac t ion .  Fa r  f rom rep resen t ing  an  "excess"  o f  emot ion  
w h i c h  d i s p l a c e s  a c t i o n ,  t a l k  i n  s o a p  o p e r a  i s  i t s  a c t i o n ,  w h i l e  a c t i o n  i n  m a s c u l i n e  
genres more of ten than not  represents  unexpressed and of ten unexpress ib le  male 
emot ion ,  wh ich  needs a  melodramat ic  c l imax to  break  out .  ( "Soap"  380)  

In  a  subsequent  s tudy  o f  me lodramat ic  fo rms,  G ledh i l l  ga thers  tha t  "Me lodrama has  f requent l y  



b e e n  i d e n t i f i e d  a s  a  w o m a n ' s  g e n r e .  H o w e v e r ,  t h i s  i s  a r g u a b l y  a  r e t r o s p e c t i v e  c a t e g o r i s a t i o n ,  
f o l l o w i n g  t h e  r o l e  o f  g e n d e r  i n  t h e  d e l e g i t i m i s a t i o n  o f  m e l o d r a m a  b y  r e a l i s m  a n d  
t r a g e d y "  (Home 3 3 ) .  T h e  l a t t e r  c a t e g o r i e s  t r a d i t i o n a l l y  c o n s t i t u t e  t h e  m a s c u l i n e  g e n r e s .  
H o w e v e r ,  i n  h e r  s t u d y  o f  s o a p  o p e r a ,  G l e d h i l l  r e c o g n i z e s  t h a t  " g e n r e  p r o d u c t i o n  i s  e q u a l l y  
a b o u t  d i f f e r e n t i a t i o n  -  m a n a g i n g  p r o d u c t  d i f f e r e n t i a t i o n  t o  m a x i m i z e  a n d  a p p e a l  t o  d i f f e r e n t  
aud iences ,  and  to  keep  tabs  on  chang ing  aud iences"  ( "Soap"  355) .  Fur thermore ,  w i th in  th is  
p r o c e s s  o f  d i f f e r e n t i a t i o n ,  a c c o r d i n g  t o  G l e d h i l l ,  g e n d e r  c a n  b e  o n e  o f  t h e  k e y  s i g n i f i e r s .  I n  
t h e  s p o r t s  f i l m ,  t h e  l o c k e r  r o o m  p r o v i d e s  t h e  s e t t i n g  f o r  t h e  d i s c u r s i v e  a c t i o n  o f  t h e  f i l m .  
Tha t  the  locke r  room i s  bo th  a  sanc tua ry  and  a  symbo l i c  womb i s  o f ten  re in fo rced  w i th  a  fema le  
presence ins ide  i ts  conf ines ,  as  occurs  in  Major  League,  Any  Given Sunday,  and Sunset  Park ,  
a m o n g  o t h e r s .  T h i s  i s  s u r p r i s i n g  g i v e n  t h a t  " i n  t h e  t w e n t i e t h  c e n t u r y ,  m e l o d r a m a t i c  f o r m s ,  
such  as  the  so- ca l led  'women 's  p i c tu re '  o r  'weep ies '  wh ich  Ho l l ywood  p roduced  in  the  1930s ,  
' 40s ,  and  ' 50s ,  and  the  emot iona l l y  i n tense  TV  d rama se r ies  and  se r ia l s ,  such  as  soap  opera ,  
have  become iden t i f i ed  as  femin ine  genres"  ( "Soap"  350) .  [9]  Wha t  becomes  c lea r  i s  t ha t  be ing  
a  s t a r  i s  s e c o n d a r y  t o  t h e  c o n n e c t i o n s  -  t o  u s e  a  w o r d  t h a t  m e n  f e a r ,  r e l a t i o n s h i p s  -  t h a t  
develop among the team members. 

< 1 2 >  W h i l e  t h e y  a r e  i n  t h e  l o c k e r  r o o m ,  t h e  m e n  a r e  u s u a l l y  i n  v a r i o u s  s t a g e s  o f  d r e s s i n g  o r  
u n d r e s s i n g  f o r  b a t t l e .  I n d e e d ,  Any Given Sunday c r o s s e s  t h e  l i n e  o f  f u l l- f r o n t a l  m a l e  n u d i t y  
i n  i t s  d e p i c t i o n s  o f  t h e  l o c k e r  r o o m .  I n  t h i s  f i l m ,  t h e  f e m a l e  o w n e r  f r e q u e n t s  t h e  l o c k e r  
room,  wh i le  the  p layers  a re  chang ing .  For  some years  i t  has  been a  common prac t ice  fo r  female  
r e p o r t e r s  t o  e n t e r  m e n ' s  l o c k e r  r o o m s ,  b u t  n e v e r  t h e  o t h e r  w a y  a r o u n d .  [10]  T h e  r a t i o n a l e  i s  
tha t  women do  no t  l ook .  However ,  i n  the  mov ies  the  fema les  do  look .  In  Any Given Sunday,  t h e  
owner ,  Chr i s t i na  Pagn iacc i ,  wa lks  ove r  to  he r  s ta r  quar te rback ,  Wi l l i e  Beamen,  and  looks  h im  
up and down.  When Beamen asks her  to  have d inner  wi th  h im,  she rep l ies  that  she does not  date  
p l a y e r s .  S h e  l e a v e s ,  b u t  n o t  w i t h o u t  l o o k i n g  a g a i n .  T h e  e f f e c t  i s  t o  s a y  t h a t  n o  m a t t e r  h o w  
much  money  you  migh t  make  o r  how po ten t  you  a re ,  you  w i l l  never  b reak  the  c lass  bar r ie r .  [11]  
I n d e e d ,  v i a  t h e i r  c o n t r a c t s ,  p l a y e r s  a r e  t h e  l a r g e s t  a s s e t s  a  t e a m  h a s .  T h e y  a r e  i n v e s t m e n t s  -  
p r o v e r b i a l  p i e c e s  o f  m e a t  -  and  no t  human  be ings .  Nowhere  i s  t h i s  more  v i s ib le  t han  i n  t he  
behav iour  o f  the  team doc tor ,  Harvey  Mandrake,  in  Any Given Sunday.  T h e  d o c t o r  t e l l s  o n e  
se r ious ly  in ju red  p layer  to  s top  wh in ing  because  the  TV b roadcas t  has  gone  to  a  commerc ia l .  A t  
t h e  e n d  o f  t h e  f i l m ,  P a g n i a c c i  " c o n v e r t s "  a n d  r e a l i z e s  h o w  i m p o r t a n t  t h e  g a m e ,  t h e  p l a y e r s ,  
and the coaches are,  as opposed to  the prof i ts .  She even makes over tures to  Beamen.  However ,  
t h i s  p o s s i b i l i t y  i s  s u b v e r t e d  b y  b o t h  t h e  c o a c h  a n d  t h e  q u a r t e r b a c k  o f  P a g n i a c c i ' s  t e a m  
l e a v i n g  t o  j o i n  a n  e x p a n s i o n  f r a n c h i s e .  T h i s  p a r a l l e l s  t h e  d e p a r t u r e  o f  D u n l o p  a n d  B r a d e n  f o r  
a  new team a t  the  end  o f  Slapshot.   

<13>  The  impor tance  o f  the  locker  room to  spor ts  f i lms ,  and  the  me lodramat i c  e lements  the re in ,  
p r o v i d e s  a n  ( o t h e r )  o p p o r t u n i t y  t o  r e c o n s i d e r  L a u r a  M u l v e y ' s  o f t- c i t e d  p o s i t i o n  i n  " V i s u a l  
P leasu re  and  Nar ra t i ve  C inema. "  I n  a  l a te r  recons ide ra t i on  o f  t he  essay ,  Mu lvey  a t tempts  to  
c l a r i f y  h e r  o r i g i n a l  p o s i t i o n .  N e v e r t h e l e s s ,  M u l v e y ' s  p o s i t i o n  i n  " A f t e r t h o u g h t s "  i s  m e a n t  t o  
f u r t h e r  s u p p o r t  r a t h e r  t h a n  r e d r e s s  w h a t  i s  l a c k i n g  i n  " V i s u a l  P l e a s u r e . "  N o t  o n l y  d o e s  s h e  
s t a t e  t h a t  s h e  s t i l l  s t a n d s  b y  h e r  e a r l i e r  a r g u m e n t ,  t h a t  t h e  c i n e m a t i c  a p p a r a t u s  r e p l i c a t e s  
and  rep roduces  the  pa t r i a rcha l  appara tus ,  she  s t ruc tu res  he r  ana lys i s  o f  me lod rama to  bo ls te r  
i t .  Mu lvey  cons iders  me lodrama because  i t  i s  a  woman 's  fo rm,  w i th  women a t  the  cen te r  o f  the  
ac t i on ,  and  women  (on l y )  i den t i f y i ng  w i th  t he  he ro ine .  Moreove r ,  Mu lvey  pu rpo r t s  t o  be  
i n t e r e s t e d  i n  t h e  n a r r a t i v e  o f  t h e  f i l m .  H o w e v e r ,  h e r  c o n s i d e r a t i o n  o f  t h e  n a r r a t i v e  f u n c t i o n  
p rov ides  the  same answer  as  her  cons idera t ion  o f  the  v iew ing  func t ion .  For  example ,  she  c la ims  
t h a t  c o n v e n t i o n s  o f  t h e  W e s t e r n  g e n r e  r e q u i r e  a  " m a r r i a g e "  t o  o c c u r  a n d  t h a t  t h i s  " r i t u a l  i s ,  
o f  c o u r s e ,  s e x- s p e c i f i c ,  a n d  t h e  m a i n  r a t i o n a l e  f o r  a n y  f e m a l e  p r e s e n c e  i n  t h i s  s t r a n d  o f  t h e  
g e n r e .  T h i s  n e a t  n a r r a t i v e  f u n c t i o n  r e s t a t e s  t h e  p r o p e n s i t y  f o r  ' w o m a n '  t o  s i g n i f y  t h e  
' e r o t i c '  a l r e a d y  f a m i l i a r  f r o m  v i s u a l  r e p r e s e n t a t i o n  ( a s ,  f o r  i n s t a n c e ,  a r g u e d  i n  ' V i s u a l  
P l e a s u r e ' ) "  ( " A f t e r t h o u g h t s "  3 5 ) .  I n  o t h e r  w o r d s ,  t h e  n a r r a t i v e  m e r e l y  r e i t e r a t e s  w h a t  t h e  
v i s u a l  d e p i c t s ,  a n d  t h e  v i s u a l  a l w a y s  d e p i c t s  t h e  f e m a l e  a s  t h e  o b j e c t .  T h e  n a r r a t i v e  a s p e c t s  
o f  t h e  s t o r y  t h e r e f o r e  a r e  v i r t u a l l y  i n s i g n i f i c a n t  i n  t h e  f i n a l  a n a l y s i s .  

<14>  For  Mu lvey ,  me lod rama and  the  gaze  a re  inex t r i cab ly  l i nked .  On  tha t  po in t ,  a t  t he  mos t  
fundamenta l  o f  l eve ls ,  the re  i s  ag reement  be tween  her  ana lys i s  and  the  cu r ren t  cons ide ra t ion  
o f  s p o r t s  f i l m s .  Y e t  t h e r e  i s  t e n s i o n  w i t h i n  M u l v e y ' s  o w n  a r g u m e n t  -  t e n s i o n  s h e  d o e s  n o t  
acknowledge -  r e g a r d i n g  t h i s  c o n n e c t i o n .  S i n c e  s h e  i s  t i e d  t o  h e r  o r i g i n a l  s t a t e m e n t ,  t h e r e  i s  
n o  f l e x i b i l i t y  w i t h i n  t h e  a r g u m e n t  f o r  h e r  t o  c o n s i d e r  o t h e r  p o i n t s  o f  v i e w  w i t h i n  t h e  
d i e g e s i s .  T h e  f i l m s  c i t e d  i n  t h i s  e s s a y  a r e  a l l  m a l e- centered  melodrama which  is  no t  poss ib le ,  
l e t  a lone  g i ven  any  though t ,  w i th in  Mu lvey ' s  f r amework .  Moreove r ,  as  i n  Any Given Sunday,  t h e  
ma le  i s  o f ten  the  ob jec t  o f  any  number  o f  gazes ,  inc lud ing  a  des i rous  and  consuming  female  
gaze.  In  "Notes  on  S i rk "  Mu lvey  aga in  cons iders  melodrama.  She beg ins  her  ana lys is  w i th  a  
b r i e f  d e f i n i t i o n :  " R o u g h l y ,  t h e r e  a r e  t w o  d r a m a t i c  p o i n t s  o f  d e p a r t u r e  f o r  m e l o d r a m a .  O n e  i s  
c o l o u r e d  b y  a  f e m a l e  p r o t a g o n i s t ' s  p o i n t  o f  v i e w  w h i c h  p r o v i d e s  a  f o c u s  f o r  i d e n t i f i c a t i o n .  
The  o ther  examines  tens ions  in  the  fami ly ,  and  be tween the  sexes  and  genera t ions"  ( "Notes"  
4 0 ) .  T h e  t e n s i o n s  i n  t h e  f a m i l y  i n  S i r k ' s  Al l  That  Heaven Al lows,  w h i c h  M u l v e y  c i t e s ,  a r e  
c e n t r a l  t o  t h e  s p o r t s  f i l m  b u t  t h e  p r o t a g o n i s t  i s  u n q u e s t i o n a b l y  m a l e .  I n S i r k ' s  f i l m ,  R o n  
K i rby  i s  the  gardener  emp loyed  by  Cary ,  a  wea l thy  w idow.  The  p lo t  i s  someth ing  o f  a  
m a s c u l i n i z e d  v e r s i o n  o f  C i n d e r e l l a .  N e v e r t h e l e s s ,  t h e  c l a s s  d i f f e r e n c e  s t a n d s  o u t ,  a s  i n  t h e  
spor ts  f i lms  ment ioned .  In  focus ing  on  the  female ,  Mu lvey  manages  to  con t r ibu te  someth ing  to  
t h e  u n d e r s t a n d i n g  o f  m a s c u l i n i t y  i n  t h e  f i l m  i n  a  l e n g t h y  b u t  i m p o r t a n t  p a s s a g e :  

I n  t h e  o p e n i n g  s c e n e  o f  Al l  That  Heaven Al lows,  Cary (Jane Wyman) looks at  Ron (Rock 
H u d s o n )  w i t h  t h e  f i r s t  i n k l i n g s  o f  d e s i r e .  T h e  e m o t i o n  i s  c a r r i e d  t h r o u g h  i n t o  t h e  
second scene th rough the  presence o f  the  au tumn leaves  he  has  g iven  her ,  so  tha t  we,  
t h e  s p e c t a t o r s ,  s h a r e  w i t h  C a r y  h i s  s e c r e t  i m p o r t a n c e  .  .  .  [ p r i o r  t o ]  w h a t  i s  t o  
p rove a  bar ren  even ing  a t  the  Count ry  C lub.  The ch i ld ren  comment  on  Cary 's  red  
d r e s s ,  i n t e r p r e t i n g  i t ,  a s  w e  d o ,  a s  a  s i g n  o f  n e w l y  a w a k e n e d  i n t e r e s t  i n  l i f e  a n d  
l o v e  b u t  m i s t a k i n g  i t s  o b j e c t  a s  t h e  i m p o t e n t  a n d  d e c r e p i t  H a r v e y .  .  .  .  T h e  c a m e r a  
does  no t  a l l ow  the  spec ta to r  t o  make  the  same m is take ,  es tab l i sh ing  i n  no  unce r ta in  
te rms  the  fo rma l  de tachment  w i th  wh ich  Cary  sees  Harvey ,  i n  con t ras t  to  the  way  in  
which in  the prev ious scene Ron had been subt ly  ex t rac ted f rom the background and 
p l a c e d  i n  c l o s e  f a c e- t o- f a c e  w i t h  C a r y .  ( " N o t e s "  4 1- 2 )   

Mulvey descr ibes the p lo t  and the camera as  focus ing the gaze on a  man: t h e  " o b j e c t "  o f  C a r y ' s  
d e s i r e .  C l e a r l y ,  C a r y ' s  r e d  d r e s s  i s  a n  o b v i o u s  s i g n  b o t h  o f  f e m i n i n i t y  a n d  o f  d e s i r e .  
M o r e o v e r ,  t h i s  m a n  i s  n o t  f e m i n i z e d ,  n o r  i s  t h e  f e m a l e  m a s c u l i n i z e d .  A c c o r d i n g  t o  t h e  g e n e r i c  
c o n v e n t i o n s  e l a b o r a t e d  b y  N e a l e  a n d  b y  J e f f o r d s ,  H a r v e y  i s  " f e m i n i z e d "  t h r o u g h  h i s  f r a i l t y  a n d  



s o  h e  s h o u l d  b e  t h e  o b j e c t  o f  t h e  g a z e ,  b u t  t h i s  i s  n o t  t h e  c a s e .  I n  c o n t r a s t  w i t h  
the  " impo ten t  and  dec rep i t "  Harvey  -  t o  use  Mu lvey ' s  words  -  R o n ' s  p h a l l i c  m a s c u l i n i t y  i s  
emphasized.  Moreover ,  Ron 's  assoc ia t ion wi th  nature suggests  an immanent  ra ther  than a 
c o n s t r u c t e d  m a s c u l i n i t y  a s  t h e  p r e f e r r e d  s t a t e  w i t h i n  t h e  d i e g e t i c  w o r l d .  W i t h o u t  f u l l y  
acknow ledg ing  i t ,  Mu lvey  desc r ibes  a  s i t ua t i on  wh ich  sugges ts  t ha t  t he re  a re  mu l t i p le  and  
s imul taneous gazes and that  there can be melodrama for  men.

<15>  Un fo r tuna te ly ,  Mu lvey  on ly  concerns  he rse l f  w i th  imag ined  fema le  spec ta to rs ,  i n  pa r t  
because  she  sees  nar ra t i ve  and  camera  as  the  same th ing .  The  C indere l la  s to ry  ( i n  reverse )  i s  
no t  cons ide red  to  have  any  power  fo r  v iewers  o f  e i t he r  sex  desp i te  be ing  an  essen t ia l  e lemen t  
t o  t h e  f i l m  M u l v e y  a n a l y s e s .  S h e  d o e s  n o t  e v e n  r e c o g n i z e  i t  a s  s u c h .  I t  i s  w e l l  w o r t h  n o t i n g  
t h a t  t h e  C i n d e r e l l a  s t o r y  i s  f r e q u e n t l y  ( o v e r )  u s e d  i n  r e l a t i o n  t o  s p o r t s  t e a m s  a n d  f i g u r e s .  A  
c lass i c  pa rod ic  examp le  occu rs  i n  t he  go l f  send- u p ,  Caddy Shack (1980) ,  when  Car l ,  t he  g reens  
k e e p e r ,  n a r r a t e s  h i s  a f t e r- h o u r s  f i n a l  e i g h t e e n  h o l e s  a t  A u g u s t a  f o r  t h e  M a s t e r s '  t i t l e .  W i t h  
f l o w e r s  s e r v i n g  a s  g o l f  b a l l s ,  h e  r e c i t e s  h i s  b i o g r a p h y :  " C i n d e r e l l a  s t o r y ,  k i d  o u t  o f  
nowhere  .  .  .  fo rmer  g reens  keeper . "  Every  year  dur ing  the  NCAA basketba l l  tournament  one  or  
more  teams  i s  marke ted  as  the  "C indere l l a  s to ry "  because  i t  i s  one  to  wh ich  near l y  eve ryone  -  
man, woman, chi ld -  c a n  r e l a t e .  B o t h  s p o r t s  a n d  s p o r t s  f i l m  a r e  p l a c e d  w i t h i n  t h e  r e a l m  o f  
f a i r y  t a l e .  [12]  I t  i s  a  w a y  o f  d r a w i n g  v i e w e r s  w h o  m i g h t  n o t  o t h e r w i s e  i d e n t i f y  w i t h  t h e  
s p o r t .  A t  s o m e  l e v e l ,  t h e  C i n d e r e l l a  s t o r y  f o r m s  t h e  k e r n e l  o f  n e a r l y  e v e r y  s p o r t s  f i l m :  t h e  
t e a m  i s  i n  t h e  m i d s t  o f  a n  i n c r e d i b l e  l o s i n g  s t r e a k ,  f a c e s  i n c r e d i b l y  h a r d  t i m e s  a h e a d ,  t h e n  
someone new arr ives or  someth ing miraculous happens (or  both) ,  which sets  them on a winning 
s t reak .  Such  i s  the  impor tance  o f  the  "come- from- b e h i n d , "  o r  " r a g s  t o  r i c h e s , "  n a r r a t i v e  t h a t  
t h e  b i o g r a p h i e s  o f  r e a l  a t h l e t e s  t e n d  t o  a d o p t  t h e  f o r m ,  a s  i n  t h e  v a r i o u s  v e r s i o n s  o f  B a b e  
R u t h ' s  l i f e .  P r i o r  t o  h i s  c o n v i c t i o n  f o r  r a p e ,  M i k e  T y s o n ' s  l i f e  w a s  s i m i l a r l y  p r e s e n t e d .  
Whi le  the  f igure  o f  the  domineer ing  female  owner  can  s tand  fo r  the  w icked  s tepmother ,  more  
o f ten  the  enemy  i s  t he  absence  o f  t eam un i t y .  

  

M a s c u l i n e  N u r t u r i n g   

<16>  Wh i le  l ocke r  rooms  and  o the r  ma le  doma ins  a re  o f ten  c r i t i c i zed  as  s i t es  o f  t he  exc lus ion  
o f  f e m a l e s ,  t h i s  i s  n o t  t h e  c e n t r a l  f o c u s  o f  c i n e m a t i c  s p o r t s .  I n s t e a d ,  s p o r t s  f i l m s  t e n d  t o  
por t ray  them as env i ronments  o f  car ing and shar ing.  Locker  rooms become domest ic  set t ings -  
ana logous  to  k i t chens  and  l i v ing  rooms -  i n  w h i c h  t h e  f a m i l i a l  r e l a t i o n s h i p s  o f  t h e  m e l o d r a m a  
can  occur .  Foo tba l l  and  hockey  p layers ,  fo r  example ,  o f ten  need  the  ass is tance  o f  teammates  to  
don the i r  p ro tec t ive  equ ipment .  Any  man who p layed team spor ts  in  h is  youth  w i l l  have  memor ies  
o f  t h e  e n t i r e  e x p e r i e n c e ,  i n c l u d i n g  t h e  l o c k e r  r o o m  a n d  t h e  r e l a t i o n s h i p s  f o r g e d  w i t h i n  i t s  
w a l l s .  T h i s  a s p e c t  o f  s p o r t s ,  m i s s i n g  f r o m  t h e  s t a r- o r i e n t e d  b r o a d c a s t s  o f  l i v e  s p o r t i n g  
e v e n t s ,  i s  e m p h a s i z e d  i n  t h e  c i n e m a t i c  v e r s i o n s  i n  o r d e r  t o  c a p i t a l i z e  o n  t h e  v i e w e r s '  
f ami l i a r i t y  and  enhance  the  iden t i f i ca t ion  p rocesses .  T ime  and  aga in ,  we  see  tha t  no  man  can  
succeed w i thout  the  he lp  o f  h is  teammates .  The prev ious ly  ment ioned B i l l y  Chappe l  needs  h is  
c a t c h e r ,  G u s ,  w h o m  h e  c a l l s  " t h e  u g l i e s t  w i f e  i n  t h e  [ A m e r i c a n ]  L e a g u e , "  a n d  s e v e r a l  g r e a t  
f i e l d i n g  p l a y s  t o  h e l p  h i m  t o  p i t c h  a  p e r f e c t  g a m e .  A l t h o u g h  t h e y  w e r e  n o t  p i t c h i n g  p e r f e c t  
g a m e s ,  t h i s  p a t t e r n  o c c u r r e d  e a r l i e r  f o r  t h e  p i t c h e r s  i n  Major League a n d  Bull Durham ( 1 9 8 8 ) .  
I m p o r t a n t l y ,  i n  t h e  f o r m e r  m o v i e ,  D o r n ,  t h e  C l e v e l a n d  I n d i a n s '  t h i r d- baseman, t ransforms from 
a  s e l f i s h  p l a y e r  w h o  r e f u s e s  t o  m a k e  d i f f i c u l t  p l a y s  i n  o r d e r  t o  a v o i d  i n j u r i e s ,  d e s p i t e  t h e  
d a m a g e  t o  h i s  t e a m ,  i n t o  a  p l a y e r  w h o  s a c r i f i c e s  h i s  b o d y  f o r  h i s  p i t c h e r  a n d  h i s  t e a m .  T h i s  
occu rs  even  though  the  p i t che r  had  a  sexua l  encoun te r  w i th  Do rn ' s  w i fe  (a l t hough ,  a t  t he  t ime  
o f  the  encoun te r ,  t he  p i t cher  was  unaware  o f  the  fac t  tha t  the  woman was  the  spouse  o f  a  
teammate) .  The other  spor ts  have the i r  own take on the same formula.  For  example,  f reshman 
r u n n i n g  b a c k  D a r n e l l  J e f f e r s o n ,  i n  The Program ( 1 9 9 3 ) ,  n e e d s  t h r e e  c r u c i a l  b l o c k s  t o  a l l o w  h i m  
t o  b r e a k  f r e e  f o r  t h e  l o n g  k i c k  r e t u r n  t h a t  s e t s  u p  t h e  c h a m p i o n s h i p- winning touchdown. The 
key b lock  on Jef ferson 's  game- ty ing touchdown was thrown by the senior  whom Jef ferson 
s u p p l a n t s ,  b o t h  a s  t h e  s t a r t i n g  h a l f- b a c k  a n d  a s  t h e  o b j e c t  o f  a  b e a u t f u l  g i r l ' s  a f f e c t i o n s .  
Moreover ,  Darnel l 's  new- found focus  on  h is  academic  per fo rmance a lso  w ins  the  approva l  o f  the  
g i r l ' s  f a t h e r  w h o  h a p p e n s  t o  b e  a n  a l u m n u s  o f  t h e  s c h o o l  a n d  i t s  f o o t b a l l  t e a m .  I n  b o t h  c a s e s  
t h e  y o u n g e r  p l a y e r  w i n s  t h e  g a m e  a n d  g e t s  t h e  g i r l ,  w i t h  t h e  t a c i t  a p p r o v a l  o f  t h e  o l d e r  
p l a y e r  a n d / o r  f a t h e r- f i g u r e .  I t  m i g h t  b e  a r g u e d  t h a t  t h i s  s u g g e s t s  a  h i e r a r c h y  o f  
m a s c u l i n i t i e s  i n  w h i c h  t h o s e  p o s s e s s i n g  l e s s e r  a b i l i t i e s  g i v e  w a y  t o  a n d  m a k e  s a c r i f i c e s  f o r  
t h o s e  w i t h  g r e a t e r  s k i l l s ,  i t  a l s o  s e t s  u p  a  l i n e  o f  s u c c e s s i o n  i n  w h i c h  m a s c u l i n i t y  i s  
reproduced.  Once  the  p layers  emerge  as  men and  as  leaders ,  the i r  success  i s  inev i tab le .  

<17> The process  presented above can a lso  happen in  reverse.  That  i s ,  the  team recogn izes  tha t  
i t  n e e d s  a  l e a d e r  w h o  t h e n  a c c e p t s  t h a t  r o l e .  The Replacements,  r e l e a s e d  i n  2 0 0 0 ,  t a k e s  t h i s  
fo rm.  Shane Fa lco  is  chosen by  coach J immy McGinty  to  be the  leader  o f  a  rag- t a g  g r o u p  o f  
c a s t o f f s .  T h e  W a s h i n g t o n  S e n t i n e l s  a r e  a  f i c t i o n a l i z e d  p r o f e s s i o n a l  f o o t b a l l  t e a m  t h a t  
r e q u i r e s  a  c o m p l e t e l y  n e w  t e a m  t o  b e  p u t  t o g e t h e r  i n  t h e  m i d d l e  o f  t h e  s e a s o n  d u e  t o  a  s t r i k e  
b y  t h e  r e g u l a r  p l a y e r s .  I n  o r d e r  t o  " b r e a k "  t h e  s t r i k e ,  a l l  o f  t h e  t e a m s  i n  t h e  l e a g u e  s e e k  
" rep lacement "  p laye rs .  The  rea l  p laye rs  a re  po r t rayed  as  p r ima  donnas :  spo i led  and  se l f-
centred.  One compla ins that  $5 mi l l ion does not  go very  far  when one considers  how much money 
is  needed to  pay  agents ,  managers ,  accountan ts ,  bodyguards ,  persona l  t ra iners ,  and  o ther  
dependents.  A teammate s imply  adds:  "Do you know how much insurance costs  for  a  Ferrar i ,  
mutha?"  In  the i r  p lace,  coach McGin ty  assembles  a  group o f  "wannabes, "  o r  in  the  case o f  Shane 
F a l c o ,  " n e v e r  w a s , "  i n  t h e  w o r d s  o f  E d d i e  M a r t e l ,  t h e  S e n t i n e l s '  s t a r  q u a r t e r b a c k .  T h e  o t h e r  
r e p l a c e m e n t  p l a y e r s  a c c e p t  F a l c o  a s  t h e i r  l e a d e r ,  d e s p i t e  h i s  r e p u t a t i o n  f o r  " c h o k i n g "  u n d e r  
p r e s s u r e .  T h i s  i s  t h e  r e a s o n  t h a t  F a l c o  w a s  n o t  o r i g i n a l l y  a  p r o f e s s i o n a l  p l a y e r .  F a l c o  
p o s s e s s e s  t h e  p h y s i c a l  a t t r i b u t e s  o f  a  w i n n i n g  q u a r t e r b a c k ,  b u t  n o t ,  a l l e g e d l y ,  t h e  
comp lemen ta ry  i n tang ib le  cha rac te r  qua l i t i es .  L i ke  h i s  p laye rs ,  coach  McGin ty  i s  be ing  g i ven  a  
s e c o n d  c h a n c e .  E a r l i e r  i n  h i s  c a r e e r ,  M c G i n t y  f a i l e d  i n  h i s  r e l a t i o n s h i p  w i t h  t h e  s t a r  
quar terback  whom he coached in  Dal las .  In  the  economy o f  pro fess iona l  spor ts ,  coaches are  
cheaper  and  eas ie r  to  rep lace  than  s ta r  quar te rbacks ,  no  mat te r  who  i s  r i gh t .  Coaches  have  
lower  sa lar ies  than p layers  and fans do not  a t tend games to  watch coaches.  The bond between 
Fa lco  and McGinty  is  immedia te  and occurs  due to  two bas ic  reasons:  the  quar terback has no 
p r e t e n s i o n s  a n d  t h e  c o a c h  h a s  f a i t h  i n  t h e  p l a y e r .  T h e  d i s t i n c t i v e  q u a l i t y  t h e  c o a c h  s e e k s  i n  
a  p l a y e r  i s  " h e a r t . "  T h i s  i s  a n  i n t a n g i b l e  q u a l i t y ,  p r e s u m a b l y  f o u n d  o n l y  i n  m e n  ( w h o  p l a y  
t e a m  s p o r t s ) ,  a s  r e f l e c t e d  i n  o n e  o f  t h e  c o a c h ' s  f a v o u r i t e  s a y i n g s :  " T h a t ' s  w h y  g i r l s  d o n ' t  
p lay  the  game. "  When  Mar te l  re tu rns  to  the  team,  tu rn ing  h i s  back  on  h i s  o r ig ina l  t eammates  by  
c r o s s i n g  t h e  p i c k e t  l i n e ,  h e  f i n d s  t h a t  h i s  s t a r- s t a t u s  i s  n o t  s u f f i c i e n t  f o r  t h e  r e p l a c e m e n t s  
t o  f o l l o w  h i m .  T h e  p l a y e r s  w o u l d  r a t h e r  l o s e  w i t h  F a l c o  t h a n  w i n  w i t h  M a r t e l  b e c a u s e  t h e  



replacement  quar terback cares about  them. 

< 1 8 >  A d m i t t e d l y ,  u n s e l f i s h  p l a y  t y p i c a l l y  o c c u r s  i n  t e a m  s p o r t s ,  b u t  t h e  h i g h l y  s t y l i z e d  
c inemat i c  ve rs ions  de f in i t e l y  tend  towards  the  me lod ramat i c .  I n  fac t ,  as  has  been  shown,  such  
scenes  a re  p red ic tab le  fea tu res  o f  any  spor ts  f i lm .  Never the less ,  me lodramat ic  scenes  p roduce  
a n o t h e r  a p p a r e n t  p a r a d o x ,  f o r  a s  G l e d h i l l  a s s e r t s ,  t h e  t e r m  " m e l o d r a m a t i c "  i s  o f t e n  a p p l i e d  t o  
a  genre  to  "desc r ibe  i t s  emphas is  on  the  he igh tened  d rama o f  fami l y  re la t i onsh ips  and  pe rsona l  
f e e l i n g s ,  a s  o p p o s e d  t o  t h e  f o c u s  o n  p u b l i c  a c t i o n  i n  ' m a l e '  g e n r e s .  B u t  m e l o d r a m a ' s  l ong  and  
comp l i ca ted  h i s to ry  demons t ra tes  pe r fec t l y  t he  sh i f t i ng  i n te rsec t i ons  be tween  rea l i sm and  
g e n d e r  i n  s t r u g g l e s  f o r  c u l t u r a l  d e f i n i t i o n  a n d  c o n t r o l "  ( " S o a p "  3 5 0 ) .  A s  m e l o d r a m a ,  t h e  
s c e n e s  d e s c r i b e d  a r e  p a r a d o x i c a l  i n  t h a t  t h e y  c o n s t i t u t e  " p u b l i c  a c t i o n s "  -  per formances on 
t h e  p l a y i n g  f i e l d  -  t h a t  d e p e n d  o n  t h e  " f a m i l y  r e l a t i o n s h i p s  a n d  p e r s o n a l  f e e l i n g s "  -  t h e  
d o m e s t i c  m a t t e r s ,  i f  y o u  w i l l  -  o f  t h e  p l a y e r s  i n v o l v e d  i n  o r d e r  f o r  t h e  a c t i o n  t o  o c c u r .  T h e  
s c e n e s  d e p i c t ,  t h e n ,  t h e  d i f f i c u l t  b a l a n c e  b e t w e e n  t h e  p u b l i c  a n d  t h e  p r i v a t e  a s  w e l l  a s  t h e  
i n d i v i d u a l  a n d  t h e  c o l l e c t i v e  p e r s o n a e  o f  m a s c u l i n i t i e s .  A l t h o u g h  t h e  s p o r t s  f i l m  i s  n o m i n a l l y  
a  "ma le "  genre ,  i t  has  much  in  common w i th  the  " femin ine"  genres ,  even  w i th  respec t  to  the  
a c t i o n  i n v o l v e d .  

<19> Slapshot c a n  s e r v e  a s  a n  a r c h e t y p e  f o r  t h e  c u r r e n t  f o r m  o f  t h e  s p o r t s  f i l m .  O n e  o f  t h e  
c e n t r a l  t e n s i o n s  o f  t h e  m o v i e  i s  t h a t  t h e  o w n e r s h i p  o f  t h e  C h i e f s  i s  a  m y s t e r y  f o r  m o s t  o f  t h e  
mov ie  un t i l  Reg  Dun lop ,  the  ag ing  p layer- c o a c h ,  v i s i t s  t h e  o w n e r ' s  h o m e .  H e  d i s c o v e r s  t h a t  t h e  
owner  i s  a  woman who  wou ld  ra the r  fo ld  the  team and  take  the  resu l tan t  l oss ,  than  opera te  the  
f ranch ise  because  i t  does  no t  make  enough  p ro f i t .  [13]  Dunlop,  p layed by Paul  Newman,  protests  
bu t  i s  rebuked  tha t  he  does  no t  know enough  abou t  f i nance .  He  then  te l l s  the  owner  tha t  she  
d o e s  n o t  u n d e r s t a n d  p e o p l e  a n d  a s k s  h e r  w h a t  w i l l  h a p p e n  t o  t h e  p l a y e r s  i f  t h e  t e a m  i s  f o l d e d .  
S h e  r e s p o n d s  a p a t h e t i c a l l y ,  s i n c e  i t  i s ,  a f t e r  a l l ,  a  b u s i n e s s  t r a n s a c t i o n  t h a t  i s  b e i n g  
d i s c u s s e d .  T h i s  i s  a  r a t h e r  s t u n n i n g  r e v e r s a l ,  b u t  i s  t o t a l l y  i n  k e e p i n g  w i t h  t h e  g e n e r i c  f o r m  
invo lved .  Re la t ionsh ips  a re  s te reo typ ica l l y  exc lus ive ly  femin ine  doma ins ,  whereas  bus iness  
p r a c t i c e s  i n v o l v i n g  a  l a c k  o f  e m o t i o n  a r e  s t e r e o t y p i c a l l y  m a l e .  C a r o l  G i l l i g a n ' s  i n f l u e n t i a l  
w o r k ,  I n  a  D i f f e r e n t  V o i c e,  c o n c e n t r a t e s  o n  d e m o n s t r a t i n g  t h a t  v e r y  p o i n t .  H e r  t h e s i s  i s  t h a t  
as  opposed to  men,  "women exper ience a  wor ld  compr ised o f  re la t ionsh ips  ra ther  than o f  peop le  
s tand ing  a lone ,  a  wor ld  tha t  coheres  th rough  connec t ion  ra the r  than  th rough  sys tems  o f  
r u l e s "  ( 2 9 ) .  W h i l e  s p o r t s  a r e  e s s e n t i a l l y  s y s t e m s  o f  r u l e s ,  s p o r t s  f i l m s  c l e a r l y  e m p h a s i z e  
r e l a t i o n s h i p s ,  e s p e c i a l l y  t h o s e  a m o n g  m e n .  M o r e o v e r ,  t h e  r e l a t i o n s h i p s  a r e  n u r t u r i n g  i n  
n a t u r e .  

<20> Gi l l i gan 's  research  i s  in f luenced  heav i l y  by  Nancy  Chodorow 's  The Reproduct ion of  
Mothering.  In  th is  work ,  Chodorow serves up a  harsh condemnat ion  o f  the  mascu l ine  mode o f  
r e a s o n i n g .  T h i s  i s  i n  c o n t r a s t  t o  t h e  f e m i n i n e  m o d e  s h e  d e s c r i b e s  a n d  w h i c h  i n s p i r e s  G i l l i g a n :  

g i r l s  e m e r g e  f r o m  [ c h i l d h o o d ]  w i t h  a  b a s i s  f o r  e m p a t h y  b u i l t  i n t o  t h e i r  p r i m a r y  
d e f i n i t i o n  o f  s e l f  i n  a  w a y  t h a t  b o y s  d o  n o t .  .  .  .  G i r l s  e m e r g e  w i t h  a  s t r o n g e r  
b a s i s  f o r  e x p e r i e n c i n g  a n o t h e r ' s  n e e d  o r  f e e l i n g s  a s  o n e ' s  o w n  ( o r  o f  t h i n k i n g  t h a t  
o n e  i s  s o  e x p e r i e n c i n g  a n o t h e r ' s  n e e d s  a n d  f e e l i n g s ) .  .  .  .  F r o m  v e r y  e a r l y  o n ,  
t hen ,  g i r l s  come  to  expe r ience  themse lves  as  l ess  d i f f e ren t i a ted  than  boys ,  as  more  
c o n t i n u o u s  w i t h  a n d  r e l a t e d  t o  t h e i r  e x t e r n a l  o b j e c t- w o r l d ,  a n d  a s  d i f f e r e n t l y  
o r i e n t e d  t o  t h e i r  i n n e r  o b j e c t  w o r l d  a s  w e l l  (  M o t h e r i n g  1 1 7 ) .  

<21> Chodorow exp la ins  the  type o f  deep empathy  and ident i f i ca t ion,  the  k ind Reg Dunlop and 
o ther  ma le  f igu res  in  spor ts  f i lm  express ,  as  exc lus ive  to  women.  Beh ind  the  seeming  paradox  
o f  t h e  n u r t u r i n g  m a l e  i s  t h e  t h r e a t  t o  m a l e  s o l i d a r i t y  p o s e d  b y  b o t h  t h e  f e m a l e  i n t r u s i o n  a n d  
f i s c a l l y- based management  st rategies.  These are combined,  perhaps conf lated,  in  the bot tom-
l i ne  o r ien ted  fema le  owner .  Mascu l i ne  nu r tu r i ng ,  i n  con t ras t ,  becomes  one  o f  t he  expec ta t i ons  
v i e w e r s  b r i n g  t o  a  s p o r t s  m o v i e  a n d  p a r t  o f  t h e  p l e a s u r e s  t h e y  d e r i v e  f r o m  t h e  f i l m .  R a t h e r  
than  be ing  a  par t i cu la r l y  new fea tu re ,  mascu l ine  nur tu r ing  has  been  and  i s  a  commonp lace  in  
s p o r t s  f i l m s .  W h a t  i s  n e w  i s  r e c o g n i z i n g  t h a t  i t  e x i s t s .  W h i l e  i t  m i g h t  a p p e a r  t h a t  m a s c u l i n e  
n u r t u r i n g  r e q u i r e s  t h e  c o v e r  o f  a  p r o o f  o f  m a n h o o d  t h r o u g h ,  o f t e n  v i o l e n t ,  p h y s i c a l  
c o m p e t i t i o n  t h i s  i s  n o t  n e c e s s a r i l y  t h e  c a s e .  R a t h e r ,  t h e  e m p h a s i s  g i v e n  t o  n u r t u r i n g  s u g g e s t s  
t h a t  i n  t e r m s  o f  m a s c u l i n i t i e s  r e l a t i o n s h i p s  a r e  a t  l e a s t  a s  i m p o r t a n t  a s  c o m p e t i t i o n  a n d  a r e  
o f t e n  m o r e  i m p o r t a n t .  

  

C o n t e m p o r a r y  V a r i a t i o n s 

< 2 2 >  T h r e e  r e c e n t  f i l m s  s t a n d  o u t  f o r  b e i n g  s l i g h t l y  d i f f e r e n t  w i t h  r e g a r d  t o  t h e  f a t h e r- s o n  
r e l a t i o n s h i p  a n d  t h e  n u r t u r i n g  i n v o l v e d .  F i r s t ,  Sunset P a r k ( 1 9 9 7 )  f e a t u r e s  P h y l i s  S i r o k a ,  a  
smal l  Jewish woman wi th  no basketbal l  exper ience,  who becomes the coach of  a  basketbal l  team 
made  up  en t i re l y  o f  u rban  A f r i can- A m e r i c a n  b o y s .  W h i l e  t h e r e  a r e  p o t e n t i a l  " f a t h e r "  f i g u r e s  
fo r  the  boys ,  none  o f  them mate r ia l i zes .  For  example ,  one  o f  the  p layers ,  Spaceman,  
c o n t e m p l a t e s  k i l l i n g  h i s  s c i e n c e  t e a c h e r  b e c a u s e  t h e  l a t t e r  c o n s t a n t l y  b u l l i e s  t h e  b o y .  S i r o k a  
s t a n d s  u p  t o  t h e  t e a c h e r  a n d  i n f o r m s  h i m  t h a t  s c i e n c e  i s  S p a c e m a n ' s  f a v o u r i t e  s u b j e c t ,  a  f a c t  
p rev ious ly  unknown to  the  teacher  because  he  had  never  ta lked  w i th  the  s tudent .  A l though  the  
b o y s  h a v e  a  s u c c e s s f u l  s e a s o n ,  t h e r e  i s  n o  r e c o n c i l i a t i o n  w i t h  a n y  o f  t h e  f a t h e r- f i g u r e s .  
Indeed,  they learn  about  be ing men f rom a woman.  In  V a r s i t y  B l u e s  ( 1 9 9 9 ) ,  a l l  o f  t h e  b o y s  i n  
Wes t  Canaan ,  Texas ,  have  two  fa the rs :  one  i s  b io log i ca l  and  one  i s  t he  foo tba l l  coach .  
H o w e v e r ,  t h e  b i o l o g i c a l  f a t h e r s  r e p l a y  t h e i r  c o m p e t i t i o n  w i t h  e a c h  o t h e r  t h r o u g h  t h e i r  s o n s  o r  
a t temp t  t o  re l i ve  the i r  you th  th rough  the  boys .  The  s to ry  cen te rs  on  Jon  Moxon ,  t he  backup  
fo rced  in to  the  s ta r t i ng  ro le  when  Lance ,  the  s ta r  quar te rback ,  b lows  ou t  h i s  knee .  When  Moxon  
rece ives  news  o f  h i s  accep tance  to  Brown Un ive rs i t y  on  an  academic  scho la rsh ip ,  h i s  fa the r ,  
t h e  f o r m e r  b a c k u p  t o  L a n c e ' s  f a t h e r ,  s a y s  " T h a t ' s  g r e a t ,  b u t  I  n e e d  t o  t a l k  t o  y o u  a b o u t  [ t h e  
game aga ins t ]  G i l roy , "  because  Coach  K i lmer  had  asked  h im to  do  so .  I t  i s  wor th  add ing  tha t  
w h e n  L a n c e  w a s  h u r t ,  h i s  f a t h e r  y e l l e d  a t  h i m ,  " D o n ' t  d o  t h i s  t o  m e ,  b o y ! "  Y e t ,  t h e  b o y s  
r e v o l t  a g a i n s t  b o t h  t h e i r  c o a c h  a n d  t h e i r  f a t h e r s  i n  t h e  l o c k e r  r o o m ,  a t  h a l f- t i m e  d u r i n g  t h e  
c r u c i a l  g a m e .  C o a c h  K i l m e r  w a n t s  a  p l a y e r  t o  t a k e  a n  i n j e c t i o n  s o  t h a t  h e  c a n  p l a y ,  d e s p i t e  
t h e  r i s k  o f  f u r t h e r  i n j u r y .  H o w e v e r ,  t h i s  i s  w h a t  h a p p e n e d  t o  L a n c e  a n d  l e d  t o  h i s  d e m i s e .  
Moxon leads the  revo l t  and Lance becomes the coach dur ing  the  second ha l f  o f  the  b ig  game.  
A l t h o u g h  t h e y  v i o l a t e  t h e  " s a n c t i t y "  o f  t h e  l o c k e r  r o o m  -  t h a t  i s ,  t h e  s p a c e  w h e r e  n u r t u r i n g  
between men can be done safely -  t h e  b o y s  k e e p  t h e  d i s p u t e  i n  t h e  d o m e s t i c  r e a l m  o f  t h e  l o c k e r  
r o o m .  T h e y  w i n ,  b u t  t h e  p e p  t a l k  i s  m o r e  t e l l i n g :  " W e  h a v e  t h e  r e s t  o f  o u r  l i v e s  t o  b e  



m e d i o c r e . "  T h e  e m p h a s i s  i s  s t i l l  o n  t h e  b o n d s  t h e  p l a y e r s  h a v e  b u t  w i t h  a  d e f i n i t e  b r e a k  f r o m  
t h e i r  f a t h e r s  a n d  t h e i r  f a t h e r s '  o p e r a t i n g  m e t h o d s .  

< 2 3 >  F i n a l l y ,  He Got Game ( 1 9 9 8 ) ,  f r o m  w h i c h  t h e  f i r s t  p a r t  o f  t h e  t i t l e  o f  t h i s  e s s a y  w a s  
p i n c h e d ,  i s  a n o t h e r  r e c e n t  f i l m  t h a t  e n d s  w i t h o u t  a  f a t h e r- s o n  r e c o n c i l i a t i o n ,  d e s p i t e  t h e  
presence of  dozens of  would- b e  f a t h e r s .  J e s u s  S h u t t l e s w o r t h  i s  a  h i g h l y- regarded h igh  schoo l  
baske tba l l  p layer  who  has  ye t  to  dec ide  on  a  co l lege .  Severa l  co l lege  coaches  a t tempt  to  woo  
h im.  H is  h igh  schoo l  coach,  who had  served  as  a  fa ther- f i g u r e  o f  s o r t s  d u r i n g  t h e  a b s e n c e  o f  
J e s u s '  f a t h e r ,  o f f e r s  h i m  $ 1 0 , 0 0 0  t o  c h o o s e  t h e  " r i g h t "  s c h o o l .  U n c l e  B u b b a ,  t o o ,  w a n t s  a  
p iece  o f  t he  ac t i on  because  he  assumes  Jesus  i s  go ing  to  be  pa id  to  p lay  co l l ege  baske tba l l  
a n d  t h a t  J e s u s  w i l l  b e c o m e  a  p r o f e s s i o n a l  p l a y e r ,  a s  w e l l .  A n d  t h e n  t h e r e  i s  J e s u s '  b i o l o g i c a l  
f a t h e r :  h e  w a s  i m p r i s o n e d  f o r  k i l l i n g  J e s u s '  m o t h e r  d u r i n g  a  d o m e s t i c  d i s p u t e  a r i s i n g  f r o m  t h e  
f a t h e r ' s  e x c e s s i v e  p u s h i n g  o f  t h e  s o n  t o  b e  a  g r e a t  b a s k e t b a l l  p l a y e r .  T h e  w a r d e n  o f  t h e  
p r i s o n  w a n t s  J e s u s  t o  g o  t o  B i g  S t a t e  a n d  o f f e r s  J a k e  S h u t t l e s w o r t h  h i s  f r e e d o m  i f  h e  c a n  
c o n v i n c e  h i s  s o n  t o  s i g n  a  l e t t e r  o f  i n t e n t .  J e s u s  c h o o s e s  B i g  S t a t e ,  b u t  n o t  b e f o r e  b e a t i n g  
h i s  f a t h e r  o n e- on- one -  a  s t r u t t i n g ,  i n- your- f a c e  v e r s i o n  o f  " I ' m  a  m a n  n o w "  a s  w e l l  a s  t h e  
end o f  the  on ly  remain ing  th ing  they  have in  common -  a n d  d a d ' s  s u b s e q u e n t  r e t u r n  t o  p r i s o n ,  
w i t h  t he  pa r t i ng  wo rds ,  "You ' ve  on l y  go t  you rse l f ,  son . "  The  f i lm  emphas i zes  no t  connec t i ons  
bu t  s tand ing  a lone.  Indeed,  the  most  sage adv ice  g iven  to  Jesus  comes f rom a  wh i te  gangster  
named B ig  T ime,  who  in fo rms  the  young  s ta r  abou t  the  t rapp ings  and  p i t fa l l s  tha t  come w i th  
f a m e .  D i s t u r b i n g l y ,  t h i s  m o v i e  c o n n e c t s  a l l  o f  t h e  d a n g e r s  w i t h  w o m e n ,  a n d  m o r e  s p e c i f i c a l l y ,  
wh i te  women.  What  the  recent  spor ts  f i lms  do  suggest  i s  tha t  young men,  and  espec ia l l y  young 
b lack  men ,  w i l l  have  to  reach  manhood  w i thou t  any  gu idance  f rom the i r  fa the rs .  

< 2 4 >  C e n t r a l  t o  t h e  g e n r e ,  i n  a l l  o f  i t s  i t e r a t i o n s ,  i s  t h e  f i g u r e  o f  t h e  " p r o d i g a l  f a t h e r , "  
t o  b o r r o w  S u s a n  F a l u d i ' s  t e r m ,  w h o  d e s e r t s  a  ( f i g u r a t i v e )  s o n ,  r e a l i z e s  t h e  m i s t a k e ,  a n d  
re tu rns  seek ing  redempt ion .  He  i s  a lways  near  the  end  o f  h is  coach ing  career .  For  example ,  
G e n e  H a c k m a n  p l a y s  t h i s  r o l e  t w i c e :  f i r s t  a s  t h e  c o a c h  w h o  l o s t  h i s  j o b  f o r  h i t t i n g  a  p l a y e r ,  
i n  Hoosiers  ( 1 9 8 7 ) ,  a n d  l a t e r  a s  t h e  c o a c h  w h o  c o u l d  n o t  g e t  a l o n g  w i t h  h i s  q u a r t e r b a c k ,  i n  
The Replacements.  I f  h e  i s  n o t  l o o k i n g  f o r  r e d e m p t i o n ,  h e  i s  d e f i n i t e l y  l o o k i n g  t o  p r o v e  
h imse l f :  f o r  examp le ,  Cra ig  T .  Ne lson  as  Coach  N icke rson ,  i n  Al l  the  R igh t  Moves,  whose  
yearn ing  fo r  a  co l lege  pos i t i on  echoes  h is  p layers '  d reams,  and  John  Vo igh t  as  Coach  K i lmer ,  
i n  Vars i t y  B lues,  who wants  a  twenty- t h i r d  t i t l e ,  a n d  t h e  m a i n t e n a n c e  o f  t h e  s t a t u s  q u o .  I n  
b o t h  m o v i e s ,  t h e  c o a c h  i s  i n  h i s  l a s t  y e a r  a s  a  h i g h  s c h o o l  f o o t b a l l  c o a c h .  I n  a l l  c a s e s ,  t h e  
c o a c h  n e e d s  t o  p r o v e  t h a t  h i s  s t y l e  i s  b o t h  s u c c e s s f u l  a n d  j u s t i f i a b l e .  I n  o t h e r  w o r d s ,  t h e  
coach ' s  p laybook  i s  t he  Law  o f  t he  Fa the r  -  "Thou  sha l t  no t  des i re  wha t  was  my  des i re "  -  b y  
another name (Fi lm Theory 7 3 ) .  T h a t  i s  t o  s a y ,  i n  t h e  r e v i s e d  O e d i p a l  s c e n a r i o  t h e  p l a y e r  
s e e k s  t o  r e p l a c e  t h e  c o a c h  a s  t h e  t e a m ' s  l e a d e r  o r  f o c a l  p o i n t .  T h e  c o a c h  i n  t u r n  " l a y s  d o w n  
the  l aw"  t o  res i s t  such  an  advance .  I ndeed ,  Coach  N icke rson  te l l s  s ta r  de fens i ve  back ,  S te fan  
D jo r d j e v i c ,   t h e   c l i c h   é   ,   " I t ' s  my  way   o r   t h e   h i g hway , "  when   t h e   p l a ye r   r e f u ses   t o   f o l l ow  
i n s t r u c t i o n s .  C o m p l i c a t i n g  t h e  d e v e l o p m e n t  o f  t h e  f a t h e r- s o n  r e l a t i o n s h i p  i s  t h e  f a c t  t h a t  t h e  
coach and p layer  come f rom d i f fe rent  backgrounds.  Th is  emphas izes  the  "generat ion  gap"  tha t  
a l r e a d y  e x i s t s .  T h i s  g a p  i s  c r u c i a l  t o  t h e  n a r r a t i v e  a n d  t h e  g e n r e .  J e f f o r d s  c i t e s  i t s  
impor tance  i n  ac t i on- adventure  mov ies  o f  the  1980s.  She observes  tha t :   

Because  the  re la t ionsh ip  be tween  a  fa the r  and  a  son  au tomat i ca l l y  i nvokes  t ime ,  
t h e s e  f i l m s  a l l  t a k e  t h e  s p a n s  o f  t i m e  a s  t h e i r  s u b j e c t s .  .  .  .  C o n s e q u e n t l y ,  o n e  o f  
t h e  k e y s  t o  t h e  s u c c e s s  o f  t h e s e  f i l m s  i s  n o t  o n l y  t h e i r  r e s o l u t i o n  o f  f a t h e r / s o n  
r e l a t i o n s h i p s  b u t  t h e i r  a p p r o p r i a t i o n  o f  t i m e .  I n  e a c h  c a s e  a  " h a p p y "  e n d i n g  d e p e n d s  
o n  t h e  a b i l i t y  o f  t h e  h e r o  t o  o v e r c o m e  t h e  l i m i t a t i o n s  o f  t i m e ,  t o  r e w r i t e  h i s t o r y ,  
t o  r e s t r u c t u r e  t h e  f u t u r e ,  o r  t o  r e s c u e  t h e  f a t h e r  f r o m  t h e  b u r d e n s  o f  t i m e  i t s e l f .  
( Hard Bodies 8 8 )   

I t  i s  i n  t h i s  r e g a r d  t h a t  t h e  s p o r t s  f i l m  h a s  a  b u i l t- i n  f o c u s  o n  t i m e .  S p o r t s  o f  a l l  s o r t s  
automat ica l ly  invoke t ime.  They are  broken down in to  careers ,  seasons,  games,  rounds,  and 
p a r t s  o f  g a m e s .  T h e  t y p i c a l  s p o r t s  f i l m  n e e d s  o n e  e n t i r e  s e a s o n  f o r  i t s  s p a n .  M o r e o v e r ,  t h e  
p r o m i s e  o f  " n e x t  y e a r "  a l s o  i s  i n v o k e d  t o  e n s u r e  c o n t i n u i t y ,  i f  o n l y  b y  i n s p i r i n g  a  s e q u e l .  

< 2 5 >  I t  i s  a l s o  w i t h  r e s p e c t  t o  t i m e  t h a t  t h e  t h r e e  f i l m s  c i t e d  s t a n d  o u t  w h e n  c o m p a r e d  t o  
o ther  members  o f  the  genre .  None  o f  these  f i lms  has  a  par t i cu la r l y  happy  end ing  and  none  o f  
t h e m  p r o v i d e s  a  r e s o l u t i o n  t o  t h e  O e d i p a l  s c e n a r i o .  W h e n  J a k e  S h u t t l e s w o r t h  f a i l s  t o  r e c r u i t  
h i s  s o n  -  t o o  l i t t l e ,  t o o  l a t e  -  h e  g o e s  b a c k  t o  j a i l .  T h e  s o n  r e f u s e s  t o  r e s c u e  h i m ;  J e s u s  
does not save. Coach Ki lmer never coaches again and Moxon goes to Brown, on the academic 
scho larsh ip .  The boys a t  Sunset  Park  lose the championsh ip  game and whi le  they  have next  year ,  
they  have  a  fema le  coach  and  no  fa ther  f igu res .  Even  The Replacements i s  n o t e w o r t h y  f o r  
reduc ing  the  season to  four  games,  o r  one- qua r te r  l eng th .  A l t hough  the  end ing  i s  happy  and  the  
f a t h e r- s o n  c o n t i n u i t y  i s  a c h i e v e d ,  t h e r e  i s  n o  p r o m i s e  o f  n e x t  y e a r .  T h e  s o n s  u l t i m a t e l y  
c o n t r o l  t i m e  i n  t h e  f i n a l  t h r e e  f i l m s  c i t e d ,  b u t  t h e  f a t h e r s  a r e  n o t  b r o u g h t  b a c k  a s  J e f f o r d s  
suggests  i s  necessary .  The prod iga l  fa ther  does  no t  rece ive  redempt ion .  The s t rongest  example  
i s  Coach  K i lmer  who  i s  rep laced  in  the  m idd le  o f  a  game.  As  we l l ,  Jake  cou ld  have  had  an  ea r l y  
r e l e a s e  f r o m  h i s  " t i m e "  b u t  i n s t e a d  r e t u r n s  t o  " d o i n g  l i f e . "  B y  d i s t o r t i n g  t h e  g e n e r i c  f o r m ,  
t h e s e  f i l m s  i n d i c a t e  h o w  d o m i n a n t  t h e  t r a d i t i o n a l  f o r m  h a s  b e e n  a n d  s t i l l  i s .  E f f e c t i v e l y ,  
t h e y  r e p r e s e n t  " n e g a t i v e "  v e r s i o n s  o f  t h e  g e n r e .  T r a n s g r e s s i n g  t h e  g e n e r i c  v e r i s i m i l i t u d e  o f  
t h e  f o r m  e m p h a s i z e s  t h e  d i f f e r e n t  o r  a b s e n t  r e s o l u t i o n  t o  t h e  f a t h e r- s o n  r e l a t i o n s h i p  t h a t  
F a l u d i  c u r r e n t l y  f i n d s ,  a s  o p p o s e d  t o  t h e  r e s o l u t i o n  J e f f o r d s  c i t e s  a s  b e i n g  n e c e s s a r y  t o  t h e  
c o n t i n u a t i o n  o f  t h e  A m e r i c a n  w a y  o f  l i f e .  M o r e  p r o p e r l y ,  t h e  s o n s  n o w  c o n t r o l  t i m e ,  b u t  
w i t h o u t  t h e i r  f a t h e r s .  

<26>  In  Je f fo rds '  de fense ,  i t  mus t  be  admi t ted  tha t  she  assumes  tha t  f a the rhood  and  pa t r i a rchy  
are synonymous and automatical ly reproduced. Likewise,  Nancy Chodorow and Carol  Gi l l igan make 
the  same assumpt ion .  Th is  i s  pa r t  o f  the  reason  Chodorow,  espec ia l l y ,  f ocuses  so le l y  on  
mother ing .  Wha t  becomes  c lea r  i n  cons ide r ing  the  seeming ly  "ma le "  genre  o f  t he  spor t s  f i lm  i s  
t h a t  i t  i n v o l v e s  m e n ,  i n  a n  a l l- ma le  se t t i ng  (wh ich  i s  much  fea red  and  resen ted  by  femin i s t s ,  
a s  F a l u d i  p o i n t s  o u t )  a n d  y e t  t h e y  a r e  n u r t u r i n g  e a c h  o t h e r .  M o r e o v e r ,  t h e  " m o t h e r i n g "  o c c u r s  
i n  s p i t e  o f  a l l  o f  t h e  s t e r e o t y p i c a l l y  m a l e- h e r o i c  a c t i v i t i e s  t a k i n g  p l a c e  a r o u n d  t h e m ,  o f t e n  
s imu l taneous ly :  h i t t i ng ,  conquer ing ,  compet ing ,  mascu l ine  d isp lays ,  and  women as  i tems o f  
exchange  in  the  economy o f  the  mascu l ine  h ie ra rchy .  In  the  las t  regard ,  the  economy i s  no t  as  
s i m p l e  a s  m i g h t  f i r s t  a p p e a r .  F o r  e x a m p l e ,  i n  The Program,  t he  f ema le  cha rac te r ,  Au tumn ,  
d i c t a t e s  t h e  t e r m s  o f  t h e  e c o n o m y  t o  D a r n e l l :  a c a d e m i c s  m u s t  c o m e  f i r s t ,  n o t  a t h l e t i c s .  
Perhaps the best example comes from Bull Durham.  A n n i e  S a v o y  i n i t i a l l y  c h o o s e s  N u k e  o v e r  
C r a s h .  T h e  c h o i c e  s e t s  u p  n o t  a  l o v e  t r i a n g l e  b u t  a n  O e d i p a l  t r i a n g l e ,  f o r  A n n i e  i s  



s ign i f i can t l y  o lder  and  more  exper ienced  than  Nuke .  Her  las t  name,  der i ved  f rom the  French  
v e r b ,  s a v o i r ,  m e a n i n g  " t o  k n o w "  a l l u d e s  t o  t h i s  f a c t .  L i k e w i s e ,  C r a s h  i s  o l d e r  a n d  w i s e r  t h a n  
Nuke.  He was acqu i red  by  the  Durham Bul ls  prec ise ly  to  mentor  the  young p i tcher .  However ,  the  
" m o t h e r i n g "  a n d  " f a t h e r i n g "  r o l e s  a r e  r e v e r s e d .  A l t h o u g h  A n n i e  c o m m i t s  f i g u r a t i v e  i n c e s t  w i t h  
Nuke,  she concent ra tes  on  teach ing  h im to  p i tch .  Converse ly ,  Crash teaches Nuke a  myr iad  o f  
t h i n g s :  h o w  t o  g e t  a l o n g  w i t h  t e a m m a t e s ,  e s p e c i a l l y  h i s  c a t c h e r ,  h o w  t o  d e a l  w i t h  i n t e r v i e w s ,  
how to  hand le  w inn ing  as  we l l  as  l os ing  s t reaks ,  and ,  as  i f  t o  emphas ize  the  mo the r ing  aspec t  
o f  t he  re la t i onsh ip ,  how to  d ress  h imse l f  on  the  road  and  how to  keep  h i s  shower  sanda ls  
c l e a n .  

< 2 7 >  T h e  f i n a l  t h r e e  m o v i e s  m a k e  a  s i g n i f i c a n t  s t a t e m e n t  i n  t h e i r  p l a y  w i t h t h e  c o n v e n t i o n s  o f  
t h e  g e n r e .  O n e  o f  t h e  r e p e a t e d  p a t t e r n s  o f  t h e e n t i r e  g e n r e  i s  t h a t  t h e  y o u n g e r  m a l e s  s e e k  
s u r r o g a t e  f a t h e r s ,  i f  o n l y  t o  p r o v i d e  m o t h e r i n g .  C o r n e a u ' s  e x p e r i e n c e  w i t h  h i s  o w n  p a t i e n t s  
l e a d s  h i m  t o  c o n c l u d e  t h a t  " A  b o y  w h o s e  f a t h e r  h a s  l e f t  h o m e  w i l l  t e n d  e i t h e r  t o  i d e a l i z e  t h e  
f a t h e r  o r  t o  s e e k  a n  i d e a l  f a t h e r- s u b s t i t u t e .  O f t e n  h e  w i l l  b e  s o  b l i n d e d  b y  h i s  d e s i r e  t h a t  
h e  w i l l  b e  u n a b l e  t o  a s s e s s  a c c u r a t e l y  t h e  f a t h e r  f i g u r e s  h e  h a s  c h o s e n ,  a n d  t h i s  w i l l  l e a d  t o  
y e t  a n o t h e r  b e t r a y a l  b y  t h e  s u b s t i t u t e  f a t h e r "  ( 1 9 ) .  H o w e v e r ,  w h i l e  t h e  b o y s  i n  Vars i t y  B lues,  
He Got Game,  a n d  Sunset P a r k , t o  n a m e  o n l y  t h r e e  f i l m s ,  s e a r c h  f o r  f a t h e r s ,  t h e y  u l t i m a t e l y  
r e f u s e  t o  o p t  i n  t o  t h e  u s u a l  p r o c e s s  o f  s u c c e s s i o n .  W h i l e  t h e  b e t r a y a l  b y  t h e  f a t h e r  o c c u r s  
a s  a  r u l e  i n  t h e  g e n r e ,  u s u a l l y  i t  i s  r e s o l v e d .  T h i s ,  t o o ,  i s  n o  l o n g e r  t h e  c a s e ,  a s  t h e  l a s t  
t h r e e  m o v i e s  d e m o n s t r a t e .  T h e  s o n s  r e f u s e  t o  r e u n i t e  w i t h  t h e i r  f a t h e r s  a n d  o p t  o u t  o f  t h e  
" p a t r i a r c h y "  o r  t h e  " F a t h e r h o o d , "  a s  B u r s t y n  c a l l s  i t .  R a t h e r  t h a n  b e i n g  m e t  w i t h  f e a r  a n d  
condemnat ion,  th is  development  should  be welcomed by femin ism(s)  and recognized for  i ts  
s i g n i f i c a n c e .  W h i l e  t h e  g e n r e  d o e s  i n v o l v e  t h e  t r a d i t i o n a l  p r o o f  o f  m a n h o o d  t h r o u g h  p h y s i c a l  
c o m p e t i t i o n ,  i t  b e c o m e s  c l e a r  t h a t  t h e  m u t u a l  n u r t u r i n g  C o r n e a u  d e s c r i b e s  i s  e q u a l l y  
i m p o r t a n t .  T h i s  s u g g e s t s  t h a t  n o t  o n l y  i s  n u r t u r i n g  p o s s i b l e  f o r  m e n ,  b u t  i t  i s  a  s i g n i f i c a n t  
par t  o f  manhood. 
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N o t e s 

[ 1]  The Nat ional  Hockey League went f rom twenty- o n e  t o  t h i r t y  t e a m s ,  t h e  N a t i o n a l  F o o t b a l l  
League from twenty- e i g h t  t o  t h i r t y- two ,  the  Na t iona l  Baske tba l l  Assoc ia t i on  f rom twen ty- t h r e e  
t o  t w e n t y- n ine,  and Major  League Basebal l  f rom twenty- s i x  t o  t h i r t y .  I n  t h e  s a m e  t i m e  p e r i o d ,  
new s tad iums were  e rec ted  fo r  near l y  f i f t y  o f  these  teams (a l though  some a re  shared  
f a c i l i t i e s ) .  E v e n  g r e a t e r  g r o w t h  h a s  b e e n  a c h i e v e d  i n  p r o f e s s i o n a l  g o l f  a n d  a u t o m o b i l e  r a c i n g . 
[ ^ ]  

[ 2]  Nar ra t i ves  a re  o f ten  imposed  on  ac tua l  spor t i ng  even ts ,  p resumab ly  to  he igh ten  v iewer  
i n t e r e s t .  M e t h o d s  o f  i m p o s i n g  n a r r a t i v e  i n c l u d e  s p o r t s  r e p o r t e r s '  f r e q u e n t  r e f e r e n c e s  t o  t h e  
themes of  " revenge"  and " redempt ion"  for  ear l ier  losses and miscues.  Pregame shows and 
fea tu res  con t r ibu te  no t  on ly  hype  bu t  a l so  na r ra t i ve  to  the  games .  Fo r  examp le ,  key  match- u p s  
and s t ra teg ies  dur ing  game coverage are  "p lo t l ines . "  The vaunted "West  Coast  Of fence"  used by  
f o r m e r  S a n  F r a n c i s c o  4 9 ' e r  a n d  S t a n f o r d  U n i v e r s i t y  f o o t b a l l  c o a c h ,  B i l l  W a l s h ,  i s  s a i d  t o  b e  
"scr ip ted . "  Perhaps the  most  famous example  o f  such an  approach is  the  team mot to  o f  the  Mont r  
é  a l  Canad iens  hockey   team:   "To  you   f rom  fa i l i ng  hands  we   th row   the   to rch .  Be  you rs   t o  ho ld   i t  
high"  ( "Torch") .  These words,  taken f rom John McCrae 's  WWI poem,  " In  F landers  F ie ld , "  appear  
i n  bo th  F rench  and  Eng l i sh  ve rs ions  on  the  wa l l s  o f  the  team's  d ress ing  room.  The  team's  
webs i te  exp la ins  tha t  "S ince  1952- 53,  they have been the words and symbols  accord ing to  which 
s u c c e s s i v e  g e n e r a t i o n s  o f  h o c k e y  p l a y e r s  h a v e  p a t t e r n e d  t h e i r  p r o f e s s i o n a l  l i v e s "  ( " T o r c h " ) .  
T h u s ,  t h e  p l a y e r s  k n o w  t h a t  t h e y  a r e  p a r t  o f  a  n e v e r- end ing  s to ry ,  wha t  they  can  expec t  as  
members  o f  the team,  and most  impor tant ,  what  is  expected o f  them. [^ ]  

[ 3]  In  fac t ,  Sandra  Cur ry  Jansen and Dona ld  Sabo compare  the  presenta t ion  o f  the  Pers ian  Gul f  
W a r  t o  b r o a d c a s t s  o f  s p o r t i n g  e v e n t s :  " T h e  p r e s s  b r i e f i n g  r o o m  i n  t h e  f i e l d  c l o s e l y  r e s e m b l e d  
t h e  s e t  u s e d  b y  p r o d u c e r s  o f  t e l e v i s i o n  s p o r t  m e d i a  f o r  p r e-  and postgame analyses and 
i n t e r v i e w s  w i t h  c o a c h e s  o f  p r o f e s s i o n a l  f o o t b a l l  t e a m s "  ( 3 ) . [^ ]  

[ 4]  I t  i s  a r g u a b l e  t h a t  Grand Pr ix f o l l o w s  a  s i m i l a r  f o r m a t  a n d  t h a t  LeMans,  Nor th  Da l las 4 0,  
and The Longest Yard w e r e  e a r l i e r  o f f e r i n g s .  The F ish  tha t  Saved P i t tsburgh a n d  Rocky w e r e  
roughly  contemporaneous and un l ike  the o ther  f i lms,  the  apparent  fade o f  Amer ican prominence 
d u r i n g  t h e  1 9 7 0 s  d o e s  f i g u r e .  I  a v o i d e d  Bang the Drum Slowly b e c a u s e  i t  i s  a m o n g  t h e  v e r y  f e w  
s p o r t s  f i l m s  t o  h a v e  r e c e i v e d  a n y  a c a d e m i c  t r e a t m e n t  a n d  i t  i s  t o o  c l o s e l y  t i e d  t o  a n  a l l e g o r y  
o f  V ie tnam ra the r  than  the  "  V ie tnam rep resen ta t ion "  wh ich  Je f fo rds  a rgues  works  ou t  the  
tens ions  o f  Amer ica  a f te r  the  war  had  ended. [^ ]  

[ 5]  I t  i s  w o r t h  n o t i n g  t h a t  t h e  c h i l d  s a v i n g  t h e  t e a m  f o r m u l a  i n t r o d u c e d  i n  t h e  o t h e r w i s e  
f o r g e t t a b l e  The F ish  tha t  Saved P i t tsburgh wou ld  be  repea ted  i n  T h e  K i d  f r o m  L e f t f i e l d,  L i t t l e  
Big League,  a n d  Rook ie  o f  the  Year a n d  Be Like Mike,  among o thers . [^ ]  

[ 6]  T h e  l o v e  t r i a n g l e  d o e s  n o t  d i s a p p e a r  a l t o g e t h e r .  I t  i s  m o s t  f r e q u e n t l y  r e c o n f i g u r e d  a s  a  
v a r i a t i o n  o f  a n  O e d i p a l  t h e m e ,  a s  i n  Bull Durham,  Major League,  Vars i t y  B lues,  He Got Game,  
a n d ,  t o  a  l e s s e r  e x t e n t ,  Slapshot,  The Program,  a n d  Sunset P a r k.  A  t r a d i t i o n a l  l o v e  t r i a n g l e  
a p p e a r s  i n  a  b r i e f ,  i f  n o t  f o r c e d ,  f a s h i o n  i n  The Replacements.  T h i s  t o p i c  w i l l  r e c e i v e  m o r e  
a t t e n t i o n  l a t e r  i n  t h e  p a p e r . [^ ]  



[ 7]  A l t h o u g h  I  d i d  n o t  i n c l u d e  Love and Basketbal l,  Remember the Titans,  a n d  G i r l  F i g h t i n  
t h i s  p a p e r ,  t h e  f i r s t  a n d  l a s t  o f  t h e s e  a r e  e x t r e m e l y  n o t e w o r t h y  i n  t h a t  t h e  f e m a l e  p r e s e n c e  
i s  c e n t r a l  t o  t h e  s p o r t i n g  a s p e c t s  o f  t h e  m o v i e s .  C o n t i n u i n g  a  t h e m e  i n t r o d u c e d  b y  B u l l  
Durham,  t h e  w o m e n  i n  t h e  m o r e  r e c e n t  o f f e r i n g s  p l a y  b a s k e t b a l l  a n d  b o x ,  r e s p e c t i v e l y .  A n o t h e r  
c u r i o u s  f i l m  i n  t h i s  r e g a r d  i s  t h e  C a n a d i a n  o f f e r i n g ,  The Rhino Brothers,  i n  w h i c h  t h e r e  i s  n o  
f a t h e r  f i g u r e .  I n s t e a d ,  i t  f e a t u r e s  a  " h o c k e y  m o m "  w h o  m i g h t  r e m i n d  v i e w e r s  o f  R o b e r t  D u v a l l ' s  
c h a r a c t e r  i n  The Great  Sant in i.  [^ ]  

[ 8]  I n t e r e s t i n g l y ,  p r o f e s s i o n a l  w r e s t l i n g ,  w h i c h  n o w  b i l l s  i t s e l f  a s  " s p o r t s  e n t e r t a i n m e n t , "  
i s  o f t e n  r e f e r r e d  t o  b y  f a n s  a n d  t h e  p o p u l a r  p r e s s  a s  " s o a p  o p e r a  f o r  m e n . "  T h i s  r e l a t i v e  o f  
c i n e m a t i c  s p o r t s  d e s e r v e s  i t s  o w n  t r e a t m e n t .  A n o t h e r  r e l a t i v e  c a n  b e  f o u n d  i n  P i l e d r i v e r,  a  
Canad ian  p lay  re leased  in  1999,  wh ich  combines  p ro fess iona l  wres t l ing  w i th  e lements  o f  the  
s p o r t s  f i l m  n a r r a t i v e  s t r u c t u r e  i n  a  s u r p r i s i n g l y  s e n s i t i v e  t r e a t m e n t  o f  g a y  c u l t u r e  i n  t h e  
l a t e  1 9 7 0 s . [^ ]  

[ 9]  A s  a  f u r t h e r  e x a m p l e ,  m a n y  f i l m s  o f  t h e  t y p e  G l e d h i l l  c i t e s  a n d  m o r e  r e c e n t  o f f e r i n g s  s u c h  
a s  Steel  Magnol ias a n d  Fried Green Tomatoes can be seen in Canada on the Women's Televis ion 
Ne twork ' s  "Ch ick  F l i cks "  b roadcas ts .  Th is  i s  con t ras ted  w i th  the  "Supers ta t i on , "  WTBS 's  week ly  
mov ie  broadcasts ,  "Mov ies  fo r  Guys  Who Love Mov ies . "  The la t te r ' s  mov ie  se lec t ion  inc ludes  
s p o r t s  f i l m s  s u c h  a s  Rudy,  Hoosiers,  a n d  Major League.  [^ ]  

[ 1 0]  T h i s  p r a c t i c e  i s  n o t  w i t h o u t  s o m e  c o n t r o v e r s y  a n d  b a c k l a s h .  F o r  e x a m p l e ,  i n  t h e  l a t e  
1980s several  San Francisco Giants  were accused of  harassing a female repor ter  whom they 
accused o f  s ta r ing  a t  them and goss ip ing  about  wh ich  p layers  were  we l l- endowed. Former At lanta 
B r a v e s '  o u t f i e l d e r ,  D a l e  M u r p h y ,  r o u t i n e l y  r e f u s e d  t o  t a l k  t o  f e m a l e  r e p o r t e r s  i n  t h e  l o c k e r  
room and occas iona l ly  ushered  them out  o f  the  room due to  h is  Mormon be l ie fs .  More  recent ly ,  
severa l  naked Phoenix  Card ina ls  were repor ted to  have surrounded a female repor ter  who had 
w r i t t e n  n e g a t i v e  s t o r i e s  a b o u t  t h e  t e a m . [^ ]  

[ 1 1]  Severa l  former  p layers,  inc lud ing Magic  Johnson,  Michael  Jordan,  Mar io  Lemieux,  and Wayne 
Gretzky,  have earned enough money to become owners themselves.  I t  remains to be seen whether 
t h i s  t r e n d  w i l l  c u r b  t h e  g r o w t h  o f  p l a y e r  s a l a r i e s . [^ ]  

[ 1 2]  Nowhere  i s  the  C indere l l a  fo rmat  o f  a  mascu l ine ,  spo r t i ng  mov ie  more  obv ious  than  in  the  
Russe l l  C rowe veh ic le ,  Cinderel la Man,  wh ich  became imbr i ca ted  in  the  popu la r  p ress  w i th  pos t-
9 / 1 1  p o l i t i c s  a n d  s o  f a l l s  b o t h  w i t h i n  a n d  o u t s i d e  o f  t h e  r u b r i c  I  h a v e  e l a b o r a t e d  i n  t h i s  
p a p e r .  A  r e l a t e d  f a i r y  t a l e  i s  t h a t  o f  P e t e r  P a n  s i n c e  g r o w n  m e n  p l a y  c h i l d r e n ' s  g a m e s  i n  
p e r p e t u i t y .  T h e  s o- ca l led  "Pe te r  Pan  syndrome"  in  con temporary  mascu l in i t ies  rece ives  a  g rea t  
d e a l  o f  a t t e n t i o n  i n  t h e  p o p u l a r  p r e s s  a n d  i s  b e y o n d  t h e  s c o p e  o f  t h e  p r e s e n t  e s s a y . [^ ]  

[ 1 3]  T h e  f u t u r e ,  e s p e c i a l l y  t h e  o w n e r s h i p ,  w h e t h e r  m a l e  o r  f e m a l e ,  i s  a l w a y s  i n  d o u b t  i n  
s p o r t s  f i l m s .  I n  Major League,  the  owner  wants  to  move  the  team.  Any GivenSunday' s  C h r i s t i n a  
Pagn iacc i  wants  a  new s tad ium.  The owner  o f  the  T igers  in  For the Love of  the Game d o e s  n o t  
k n o w  w h e t h e r  t o  s e l l  t o  a  c o n g l o m e r a t e  t h a t  h a s  n o  i n t e r e s t  i n  b a s e b a l l  o r  e q u a l l y  
d i s i n t e r e s t e d  c h i l d r e n .  A  f o o t b a l l  s t r i k e  p r o v i d e s  t h e  i m p e t u s  f o r  The Replacements.  [^ ]  
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